Production I nformation

From the iconic slackers he played in Billy Madison and Happy Gilmoreto the
romantically confused hopefuls he gave us in The Wedding Snger, Big Daddy and 50
First Dates, ADAM SANDLER has proven time and again his brand of relatable comedy
draws big laughs from fans...and lands the leading ladies. Previously romantically
partnered on-screen with such comic beauties as Drew Barrymore, Kate Beckinsale and
Courteney Cox, for the first time Sandler is going head-to-head with an actor with a
more...cuddly sex appeal.

While television audiences had long known KEVIN JAMES from his successful
pairing with Leah Remini on The King of Queens, in 2005 he won over many more
admirers as the hopel ess romantic Albert, opposite Will Smith, in the worldwide comedy
hit Hitch. From a career on the road as a stand-up to nine years heading a hit sitcom,
James has now mastered those comedy mediums and officially arrived on the silver
screen.

On July 20, 2007, both members of this comic duo—best known for hamming it
up for impossibly beautiful women—uwill woo someone very unexpected: each other.

In their latest comedy, Sandler and James play two straight guys who stumble
down the aisle with the best of intentionsin | Now Pronounce You Chuck & Larry. The
pride of their Brooklyn fire station, Chuck Levine (Sandler) and Larry Valentine (James)



aretwo guys guys—aways side-by-side and willing to do anything for each other. Salt-
of-the-earth widower Larry wants just one thing: to protect hisfamily. His buddy Chuck
also wants one thing: to enjoy the single life.

Grateful Chuck owes Larry for saving hislife on thejob, and Larry callsin that
favor big time when civic red tape prevents him from naming his own two kids as hislife
insurance beneficiaries. All that Chuck hasto do is claim to be Larry’ s domestic partner
on some city forms. Easy. Nobody will ever know.

But when an overzeal ous, spot-checking bureaucrat becomes suspicious, the new
coupl€'s arrangement becomes a citywide issue and goes from confidential to front-page
news. Forced to improvise as love-struck newlyweds, Chuck and Larry must now fumble
through a hilarious charade of domestic bliss under oneroof. And after surviving their
mandatory honeymoon and dodging the threat of exposure, the well-intentioned con men
discover that sticking together in your time of need iswhat truly makes afamily.

JESSICA BIEL (Blade: Trinity, The Illusionist) also starsin the film as Alex
McDonough, the attorney who both assists Chuck and Larry with their precarious
situation and provesirresistible to Chuck. | Now Pronounce You Chuck & Larry features
asupporting cast that includes comedy superstar DAN AYKROY D (Ghostbusters, 50
First Dates) as the hard-nosed Captain Tucker, STEVE BUSCEMI (Monster House,
Fargo) as nebbish city fraud inspector Clint Fitzer and VING RHAMES (Idlewild,
Mission: Impossible I11) as Duncan, afellow company member with a secret of his own.

| Now Pronounce You Chuck & Larry isdirected by DENNIS DUGAN (The
Benchwarmers, Big Daddy), and the screenplay is by BARRY FANARO (Men in Black
I1, Kingpin) and ALEXANDER PAY NE (Sdeways, Election) & JIM TAYLOR
(Sdeways, About Schmidt). The comedy is produced by Sandler and JACK
GIARRAPUTO (Click, The Longest Yard) for Happy Madison Productions and TOM
SHADYAC (Evan Almighty, Liar Liar) and MICHAEL BOSTICK (Evan Almighty,
Accepted) for Shady Acres Entertainment. BARRY BERNARDI (Click, The
Benchwarmers), LEW GALLO (More Than Murder, Mafia Princess) and RY AN
KAVANAUGH (Gridiron Gang, RV) serve as executive producers.

The film’s behind-the-scenes talent includes longtime Happy Madison crew

members—A cademy Award®-winning cinematographer DEAN SEMLER (Dances with



Wolves, The Longest Yard), costume designer ELLEN LUTTER (Click, The Longest
Yard), production designer PERRY ANDELIN BLAKE (Click, The Benchwarmers) and
editor JEFF GOURSON (Click, The Longest Yard).

ABOUT THE PRODUCTION

How Far Would Y ou Go for a Friend?

Chuck & Larry is Greenlit

The script for | Now Pronounce You Chuck & Larry has had alengthy history in
Hollywood. Comedy director/producer Tom Shadyac and his production partner,
Michael Bostick, of Shady Acres Entertainment developed the story and the script a
decade ago with legendary comedy writer Barry Fanaro. Over the years, Shady Acres
had supervised multiple treatments of the script with varied comic actors in discussions to
play the well-intended con men. But they just hadn’t found the right comedy duo to give
lifeto their Chuck and Larry.

After bringing the script to Adam Sandler and his production partner at Happy
Madison, Jack Giarraputo, the filmmakers knew that Chuck & Larry finally had found
the right home. With revisionsto Fanaro’s script by the Oscar®-winning writing team of
Alexander Payne and Jim Taylor, the story of two bumbling, good-hearted firefighters
would soon be ready for production.

Sandler responded to the character of womanizing firefighter Chuck Levine, who
isforced to grow up when it comes time to help his best friend out of a tough situation.
He enjoyed the script’ s humor and was interested in having actor Kevin James play his
comedy partner on screen, Larry Vaentine. The actor/producer, who has for years shown
comedians of every stripe in hisfilms, agreed to star in and produce the comedy.

Of hisinterest in the project, Sandler notes, “| loved the fact that this film was
about how far you would you go for afriend...and that these two guys would do anything
for each other.”

James related to his character, Larry, because “Larry isafamily man who is

most concerned with the well-being of hiskids.” James aso responded to the bond



between thetitle characters. “At the end of the day, thisfilm is about friendship and how
these two guys really look out for one another,” he comments. “I was unbelievably
happy when Adam called and wanted me to do this movie with him.”

Shady Acres was sold on the idea of Sandler and Jamesin the film, and Universa
Pictures gave it the greenlight.

The producers would look to their longtime partner, comedy director Dennis
Dugan, to helm the project. Dugan has worked with Sandler and Giarraputo on films
from Happy Gilmore to Big Daddy, and he most recently directed Happy Madison’s The
Benchwarmers, starring Sandler favorites David Spade and Rob Schneider, aswell as Jon
Heder.

Dugan offers, “Thisis our fourth movie together—we' ve taken along road
together over the past 10 years. Working as a director with Adam, you see he’'s not just
an actor for hire, aguy with avanity company. He'sareal filmmaker. He writes,
produces, develops; he's in the editing room and on the music.”

To complete the backbone of Chuck & Larry’s team, the filmmakers would
surround themselves with a crew of familiar faces, including some longtime partners:
Academy Award®-winning cinematographer Dean Semler, costume designer Ellen
Lutter, production designer Perry Andelin Blake and editor Jeff Gourson—all who had
worked with Happy Madison on the company’ s previous two productions, Click and The
Longest Yard.

With the production team and the title characters in place, Dugan and the
producers would begin the process of casting friends, family and a host of Saturday Night
Live alumni to bring Chuck and Larry’sworld to life.

The Adam Sandler Players:
Casting Brooklyn's Funniest

While he is often known to bring back audience favorites from his previous
comedies, for | Now Pronounce You Chuck & Larry, Sandler, along with the other
producers and director Dugan, would look to awoman who had played roles as varied as

apastor’s daughter, an elite fighter pilot and avampire hunter. JessicaBiel, fresh off her



critically acclaimed turn in 2006’ s The Illusionist, came aboard to play Alex
McDonough, the attorney the two firefighters hire to represent them against the fraud
charges filed by the city of New York. Biel was attracted to this character, whom she
read as “an extremely smart gay-rights advocate, a humanitarian who simply wants
equality for everybody.”

Biel explains how she got involved with the film: “I’ve always been a fan of
Adam’s, but | initially had atough time breaking into the comedy world, as | have done
different genresin the past.” For the director, it was an easy choice.

Dugan offers, “ She’s so cool—the most professional, kind, prepared, wonderful,
extremely beautiful girl you could ever imagine working with. She moved so easily from
The lllusionist to doing this crazed comedy.”

The fellow firefighters of Engine 506/Ladder 223 were amix of Sandler repertory
members and favorites. When the actor/producer discussed with the team who would be
the most appropriate captain for a crew of lovable knuckleheads, they came to the logical
decision: It had to be legendary comedian Dan Aykroyd.

For the actor, working with Sandler would be arepeat performance. “I was a big
fan of Adam on Saturday Night Live. We've only done two films together before
(Coneheads, 50 First Dates), but | hope, as time goes on, he will think of me as one of
hisregular players.”

Aykroyd describes Captain Tucker as “Chuck and Larry’s commanding officer
who is placed in an extremely awkward situation. He wants the best for his men, but he
realizes that these two guys are up to something where they can get into alot of trouble,
and he might be culpable as well.”

Under Captain Tucker’s command were Chuck and Larry’s fellow crew members,
who—in addition to their questions about the allegedly gay couple—had some secrets of
their own. The fellow company membersinclude Kevin James' real-life brother, comic
Gary Vaentine as suspicious Karl Eisendorf; Jonathan Loughran as clueless Nootzie;
Michael Buscemi (brother of Steve) astough guy Higgy; Nicholas Turturro as slightly
crazy, narcissist Renaldo Pinera; JD Donaruma as initially homophobic J.D.; and Peter

Dante as jokester Tony Paroni. But it was the newest member of the truck company who



would get the most raised eyebrows—the extremely tough and mysterious transfer Fred
Duncan, played by Ving Rhames.

Rhames describes his character as *very masculine, heroic and atough guy.”
What he liked about Duncan was that the character offered him the chance towork in a
“film that says something about the human experience, the human condition. | think even
though thisis acomedy, it is very poignant and it says something about society and how
people are stereotyped.”

Dugan surmises, “There' s nobody bigger and scarier than Ving, but when he
comes on the set, you find he redlly is afierce actor who is surprisingly funny. Similarly,

Duncan is mysterious and really scary, but it's a surprise that he’ s this sweet, wonderful
guy.”

Veteran character actor Steve Buscemi joined the team to play Clint Fitzer, who
works in the investigation unit on insurance claims for the city of New York. He' s quite
suspicious of this marriage between two firefighters who he believes are not really gay,
and he makesiit his mission to uncover their fraud.

Buscemi was interested in the project on two levels. Not only did the actor
respond to the opportunity to tell an important story in a comic way, he was actually a
firefighter for the Fire Department of New Y ork (FDNY)) for atimein the’90s.

Saturday Night Live (SNL) alumni would naturally be woven throughout the story.
Rachel Dratch plays the man-hungry, flirtatious city benefits supervisor, and writer
Robert Smigel cameos as Larry’ s suggestive mailman. Sandler go-to guy David Spade
makes an appearance as a sassy firefighter booster, and frequent co-star Rob Schneider
steals his scenes as the lovable minister Morris Takechi.

S\L stars weren’t the only entertainers Sandler brought on board. Dave
Matthews and Lance Bass appear in brief cameos in the film, while comic character
actors Nick Swardson and Mary Pat Gleason appear as, respectively, Alex’s over-
caffeinated activist brother, Kevin, and Larry’s oversexed, under-worked housekeeper,
Teresa. Newcomers Cole Morgan and Shelby Adamowsky play Larry’skids, Eric and
Tori. And Richard Chamberlain provides some thoughtful counsel as the head of the
board to which Chuck and Larry make their legal plea.



Finally, the filmmakers cast a number of actual firefighters for the film. Dugan
relates: “We needed real firefightersto drive the trucks. For example, we had atiller
truck—with a guy steering in the back—that is not easy to drive. We needed those kinds
of specific skills, and we knew it would be good to have real guysto round out our
experience.”

Dugan had hiswork cut out for him in directing such an accomplished cast of
actors and curious newcomers. However, as aformer actor, he made sure that his set was
ready to deal with the nerves talent can have when performing in such a big production.

One simple way to shake off tension was to allow for improvisation. Sandler and
James brought many of their own jokes to the work of Fanaro, Payne and Taylor. Of
similar mind when it came to ad-libbing, Dugan relates: “When getting the best actors,
you're stupid not to let them ad-lib. These people are really funny. For example,
Aykroyd would say, ‘What if | said this here? and wewould try it. Intheend, if it's
funny, it doesn’t matter who thought it up.”

Hose Packs and SCBAS:
Firefighter Training

Asresearch for their roles as New Y ork City firefighters, Sandler, James and their
fellow firefighter actors spent several days in the summer heat at a modified drill tower in
the Inglewood Fire Academy in Southern California. There, they worked with
firefighters from the EI Camino Fire Department to perfect their hose lays, chopping
technique and search-and-rescue skills. Relates director Dugan, “We sent al the guys
through fire training—actual facilities—and we had real firemen as part of our fire
squad.”

The film’s fire consultant, Terry Quinn, currently serves as a FDNY firefighter
and also oversees FX's successful drama series Rescue Me. Quinn flew to Los Angeles
to handle the training of the actors, so they could experience how FDNY firefighters fight
actual fires and conduct daily station operations.

Asimagined, scheduling the pyrotechnics and shooting the fire scenes were a

tremendous undertaking and required precise skills from all cast and crew involved.



During photography preparation, Dugan asked Quinn to walk his team through the basic
steps and principles, as well as the technical aspects of the job and what lifeisredly like
in the firehouse.

Quinn taught the “boots’ (rookie firefighters) the correct methods to put on their
turnouts, strap on helmets, use the masks for compressed air and climb aboard their
respective engine or truck. Lingo, basic emergency medical techniques and station
protocol were all covered. The new firefighters were taught the correct maneuvers for
climbing ladders and dismounting the engine as they approached afire and prepared to
lay hose. Because Chuck and Larry are on the truck, Sandler and James learned the
basics of laddering, ventilation and rescue. They also got ataste of engine life, studying
up on how to operate the hoses.

For James, it was exciting to live out a boyhood fantasy. He notes, “Just putting
on the gear and riding on the truck gave me such great respect for what these guys do
every day.”

In asimulation, Sandler and fellow company man Peter Dante were allowed to
enter an extremely hot room and use extinguishers to put out couches set through a
diesel-fuel fire. Danterecalls, “Terry trained usNY style, meaning New Y ork City
firefighters go into the fire and fight from the inside out (as opposed to a surround-and-
drown technique smaller cities sometimes favor). Aswe went on, we realized how
dangerous their jobs are and how important every technical move isto staying alive.”

East Coast-based Aykroyd had his own training, and went to afacility that the
Greenpoint, Long Island, Fire Department operates. He remembers, “ They put usin full
pack and gear, and it’s extremely heavy. It isabout 70 Ibs. with the coat, the pants, the
suspenders, the pick, the hook, the rope, the flashlight and the walkie-talkie. It
immediately makes you appreciate how heroic firefighters are.”



The Ideal Firehouse:
Engine 280/Ladder 132

When deciding where to film the firehouse in which the good-hearted conslive
and work in Chuck & Larry, there was no option but to lens those scenesin New Y ork
City. Thefilmmakers began their search for the perfect firehouse to use over the course
of production, and found it at FDNY’s Engine 280/Ladder 132—built in 1912 and
located in Prospect Heights, Brooklyn. For the production, the house would be known as
Engine 506/L adder 223.

Dugan offers, “We wanted the firehouse to be organic to the story, so we drove
for weeks around Brooklyn before picking this neighborhood.”

Of the research and shooting, Dugan notes, “1 spent time in this Brooklyn
firehouse around the clock, photographing and talking to the guys. Firemen form avery
dark-humor fraternity clan. It wasreally fun, even at 4:00 am. in the morning when they
were busting each others’ bals.”

The film’s production designer and 2" unit director, Perry Andelin Blake,
explains why they chose the firehouse in Prospect Heights to shoot the film. “We were
excited when we found it, because it had so much history, wear and tear and living,” he
remembers. “We realy wanted to try to capture that in our set.”

Whilein Brooklyn, the filmmakers used the interior of the fire station’sfirst floor
for shots of the guys sliding down the fire poles and suiting up to go on arun. They shot
the exterior of the fire station to catch the engine and the truck racing out calls. After
9/11, the firefighters had alogo painted across their firehouse doors, emblazoned with the
words “In the Eye of the Storm,” reflecting exactly how they felt.

What firefighter film would be complete without the heroes sliding down the pole
the minute the house alarm goes off? Keeping with tradition, Sandler, James and
Aykroyd slid down multiple times for key scenes. James laughs, “ They say the secret is
to wrap your shirt around your hand. If you just go with your hands and legs, you're
going to burn all the way down.”

The 85-year-old station also alowed cinematographer Dean Semler multiple shots
of the truck and engine as they came out of the garage, and to catch depth down the



streets and establish the neighborhood. To get the flavor of Brooklyn, Semler shot a
number of sequences with the guys driving down streets on the truck.

Shooting in this part of Brooklyn gave the crew the chance to film high above the
city, where they would capture terrific views of midtown. During one scene in which
Chuck and Larry try to extricate a criminal stuck in aventilation shaft (and have one of
many marital arguments), the cameras were able to sweep views of the Empire State
Building, the Chrysler Building and the entire area.

For the living-space interior of the firehouse, the production built a set on a back-
lot stage at Sony Pictures. The set included the kitchen and dining area, workout room,
shower room and lounge area. Based on the Brooklyn firehouse where they shot
exteriors, the designers used old woods, bricks and the idiosyncrasies endemic to a
fire/frat house that would make it fedl trueto life. Blake notes, “We made sureiit felt
plenty lived-in, and there were alot of their personal effectsall over. It really wasn’t
super clean, but it represented how they lived.”

The production designer describes how the actual New Y ork firefighters cast in
the comedy reacted when they walked onto the L.A. set for the first time. “They were
blown away,” herecalls. “They said, ‘You got it. Thisreally feelslike the firehouses

where we live, where we' ve spent time.

Additional Sets and Locations

Chuck and Larry’sHomes

Some of the biggest comedy momentsin | Now Pronounce You Chuck & Larry
come from the extremely awkward move-in of Chuck, from his bachelor pad to the
family home Larry shares with his young children. The exteriors of the Vaentine home
were shot in asmall neighborhood in Brooklyn near the Arizona Bridge, a place full of
simple brick homes built after World War 11. With friendly neighbors and big sycamore
treesin front yards, the different-colored awnings prove one of the few ways passersby
can distinguish the homes. The areais every bit the blue-collar community in which a

New York City firefighter would live.



When Dugan and company created Larry’s house for interior shots, they wanted
to give the Valentines a home with a backyard. Because it was a set and not an actual
home, they didn’'t have to pull structural walls out to get impossible shots of the family.
Theinterior in Larry’s house would definitely have to have a woman'’s touch, reflective
of hislate wife's presence in the home. For comic relief, this was especialy truein
Larry’s bedroom. When Chuck lies down in the bed with Larry for the first time, it was
crucia for the comedy that he definitely feel as uncomfortable as possible.

In Chuck’ s apartment, the filmmakers wanted to create a“swinging pad,”
according to production designer Blake. Histeam designed a basement-type space with
high windows that would give the feel of abachelor’sjoint that should have arevolving
bedroom door. Though Chuck is every bit the ladies man, heis quite out of date in his
selection of colors and styles for his decor. The production used '80s- and ' 90s-style
grays and blacks, and a black-and-white checkerboard counter to complete the cheesy

look.

Church Raves and Wedding Chapels

To lensthe AIDS benefit/costume party to which attorney Alex invites Chuck and
Larry, the filmmakers found an old church in downtown Los Angeles, St. Vibiana's.
When the firefighters arrive at the benefit, they could not be bigger fish out of water. The
interior of the former church was redecorated in a crazy rave fashion—uwith bright colors,
loud music, and pulsing lights and sounds emitting from every window or speaker. The
bombardment of people and projections created a set that constantly dazzled and
disturbed the guys, new to the gay dance life.

In addition to creating the authentic style New Y ork firefighter uniforms
emblazoned with the FDNY crest, costumer Ellen Lutter sewed over-the-top costumes for
Chuck and Larry’s debut as new gays. For Kevin James, she designed a giant apple outfit
in which he could jam, while Adam Sandler was a roving vampire trying to resist his
urgesto hit on afeline JessicaBidl.

Morris Takechi’s Two Hearts Wedding Chapel was designed to feel like aquickie
marriage joint one might find in Niagara Falls (to which the guys run for their

ceremony)—small and rather tacky. The character of Chuck would assuredly want



something in the middle of nowhere, so the story of his nuptials could never get back to
anyone he knew. The filmmakers found that church in the Chapel of Rosesin
Pasadena—a getaway that had exactly the right layout to become Takechi’s Two Hearts.

When looking for the council chambersin which Chuck and Larry must fight for
thelir rights, filmmakers discovered the Bank of America Building in downtown Los
Angeles. The city landmark has huge columns and arches in its interior, and it provided
great bones for the film’'sfinae set.

Blake, Dugan and company retrofitted the space to make it look asif the
firefighters were entering an older building in Brooklyn in which a new courtroom had
been installed. They built adaisfor the esteemed council (led by Richard Chamberlain)
and added a number of new elements such as translucent panels backlit with blue, with
light wood and translucent plastic. That served to give the area a modern look that would
distinguish it from atypical stuffy courtroom.

Production wrapped, fire gear removed and faked comic romance shelved, the
company left I Now Pronounce You Chuck & Larry perhaps alittle more sensitive than it
had upon entering principal photography. And the question that would stay in the minds
of al of them was the one Chuck and Larry had already answered: “How far would you
go for afriend?’

Universal Pictures Presents—In Association With Relativity Media—A Happy
Madison/Shady Acres Production of A Dennis Dugan Film: Adam Sandler and Kevin
Jamesin | Now Pronounce You Chuck &Larry, starring Jessica Biel, Ving Rhames, Steve
Buscemi and Dan Aykroyd. The music is by Rupert Gregson-Williams; music
supervisors are Michael Dilbeck and Brooks Arthur. The costume designer is Ellen
Lutter; the film editor is Jeff Gourson. | Now Pronounce You Chuck &Larry’'s
production designer is Perry Andelin Blake; the director of photography is Dean Semler,
ACS, ASC. The executive producers for the film are Barry Bernardi, Lew Gallo and
Ryan Kavanaugh. | Now Pronounce You Chuck &Larry is produced by Adam Sandler,
Jack Giarraputo, Tom Shadyac and Michael Bostick. The screenplay is by Barry Fanaro
and Alexander Payne & Jim Taylor. The comedy is directed by Dennis Dugan.
www.chuckandlarry.com ©2007 Universal Studios.




ABOUT THE CAST

ADAM SANDLER (Chuck Levine, Produced by) has enjoyed phenomenal
success in the entertainment industry as an actor, writer, producer, director and musician.
He first gained international recognition as a cast member of television’s Saturday Night
Live.

Sandler was last seen in a starring role opposite Don Cheadle in Sony’s
Reign Over Me, for director Mike Binder. Previously, he has been seen in the box-office
hits Click, starring with Kate Beckinsale, and The Longest Yard, starring with Chris Rock
and Burt Reynolds. He also starred in James L. Brooks Spanglish, opposite Téa Leoni;
the romantic comedy 50 First Dates, with Drew Barrymore; Anger Management, with
Jack Nicholson; and Paul Thomas Anderson’s Punch-Drunk Love, for which he received
a Golden Globe nomination.

Born in Brooklyn, New Y ork, and raised in Manchester, New Hampshire,
Sandler’ sfirst brush with comedy came at age 17, with a performance at a Boston
comedy club. From then on he was hooked, performing regularly in comedy clubs
throughout the state, while earning adegree in fine arts from New Y ork University.

Sandler made his motion picture debut in Coneheads, opposite Dan Aykroyd and
Jane Curtin. He has gone on to become an almost self-contained mini-studio, involved in
all aspects of film production. Happy Gilmore was one of the most successful movies of
1996. With abudget of just $12 million, it grossed more than $40 million at the box
office and $35 million on home video. The Wedding Snger, in which he starred with
Drew Barrymore, was the first box-office hit of 1998, with an opening weekend gross of
more than $22 million. His next film, The Waterboy, had an opening weekend of almost
$40 million. Other recent $100 million-plus-grossing Sandler films include Big Daddy,
Mr. Deeds, Anger Management, 50 First Dates and Click.

Sandler collaborated with writer Tim Herlihy on the screenplays for Happy
Gilmore, Little Nicky, Billy Madison, Big Daddy and the smash hits The Wedding Snger
and The Waterboy. Billy Madison has become a cult classic for college students across
the country, with “Billy” nightsand “Sandler” festivals.



Sandler served as producer through his Happy Madison Productions on Click, The
Benchwarmers, Deuce Bigalow: European Gigolo and Dickie Roberts: Former Child
Sar and the upcoming Strange Wilderness. He executive produced Grandma’s Boy, The
Animal, The Adventures of Joe Dirt, The Master of Disguise, The Hot Chick and Deuce
Bigalow: Male Gigolo.

Sandler’ s production company has a deal with Columbia Tri-Star Domestic
Television to develop shows for the studio.

During breaks from his busy filming schedule, Sandler spendstimein the
recording studio. Several of his comedy albums on Warner Bros. Records have gone
multi-platinum. Collectively, they have sold more than six million copies to date.

Severa years ago, Sandler launched AdamSandler.com. This site is updated weekly with
mini-movies featuring Sandler, the staff of Happy Madison, and his dog Matzoball—all

in their daily routines.

Emmy Award nominee KEVIN JAMES (Larry Vaentine) recently completed a
nine-year run as the star and executive producer on the hit CBS/Sony television series,
The King of Queens. The show, which continues to air daily in syndication across the
country and around the world, garnered James an Emmy nomination in 2006 for
Outstanding Lead Actor in a Comedy Series.

James started his stand-up comedy career on the Long Island comedy scene. He
made the transition to television after being discovered at the 1996 Montreal Comedy
Festival, where he signed a network development deal to create his own show.

James starred in Sweat the Small Stuff, a one-hour comedy special for Comedy
Central. Recently, James and Ray Romano executive produced and starred in the HBO
sports special Ray Romano & Kevin James:. Making the Cut—The Road to Pebble Beach.
The documentary, which centered on attempting to make the cut at the annual Pebble
Beach National Pro-Am Golf Tournament, was nominated for a Sports Emmy.

James broke into the film world with the Columbia Pictures hit feature film Hitch,
starring opposite Will Smith. His voice was featured as the lead character, Otis, for

Nickelodeon Films' animated feature Barnyard. He aso provided voice work, aswell as



movement, for the role of Officer Landers in the Oscar®-nominated motion-capture

animated film Monster House for Sony.

JESSICA BIEL (Alex McDonough) has become one of Hollywood’ s most
coveted actresses. Biel was most recently noted for her performancein the critically
acclaimed film The Illusionist, alongside Edward Norton and Paul Giamatti.
Entertainment Weekly reported that “Jessica Bidl pulls off her most impressive trick yet:
transforming herself into a turn-of-the-century Austrian duchess—and a serious art-house
actress.”

Having emerged as a breakout star through her television series debut on the
number-one-rated WB/CW show 7" Heaven, Biel has starred in many additional films.

In addition to the sci-fi thriller Next, opposite Nicolas Cage and Julianne Moore, her other
recent roles include the return-from-war drama Home of the Brave, with Samuel L.
Jackson, Christina Ricci and 50 Cent; Cameron Crowe' s Elizabethtown, with Orlando
Bloom, Kirsten Dunst and Susan Sarandon; and Sealth, in which she starred alongside
Josh Lucas and Jamie Foxx.

Asachild, Bidl initialy pursued a career as avocalist, performing in musical
theater. Starting at the age of nine, she starred in such productions as Annie, The Sound
of Music and Beauty and the Beast. A natura beauty, she soon turned to modeling and
commercia work by competing in The International Modeling and Talent Association’s
Annual Conferencein 1994.

In her feature film debut at age 14, Biel garnered raves for her portrayal asthe
rebellious daughter in Victor Nufiez' s acclaimed film Ulee's Gold, starring Oscar®
nominee Peter Fonda. She went on to appear in such films as Disney’s I’ll Be Home for
Christmas, with Jonathan Taylor Thomas; Warner Bros.” romantic comedy Summer
Catch, co-starring Freddie Prinze, Jr.; Lionsgate's The Rules of Attraction, for director
Roger Avary; New Line' s hit remake of The Texas Chainsaw Massacre; New Line's
Cdllular, co-starring Kim Basinger and Chris Evans, and New Line’ s Blade: Trinity, with
Wesley Snipes, KrisKristofferson and Ryan Reynolds. In 2005, she was named “ Sexiest

Woman Alive’ by Esquire magazine.



In her free time, Bidl is active with the Make the Difference Network, a nonprofit
organization she started with her father. MTDN isa“national wish list” where people
can search, find and fund specific wishes and needs that have been listed by nonprofit
organizations. Through MTDN, Biel has become involved in such charities as Serving
Those Who Serve, Best Friends Animal Sanctuary and PETA. Her hobbiesinclude

ballet, soccer, running, yoga and hiking with her dogs, Tinaand Tevy.

VING RHAMES (Duncan) was born and raised in Harlem, New Y ork. Rhames
studied dramatic arts at the New Y ork High School of Performing Arts and then at the
Juilliard School of Drama. After graduating from Juilliard, Rhames went on to perform
in Shakespeare in the Park productions. In 1984, he appeared in front of the camera for
thefirst timein the television movie Go Tell it on the Mountain and was then quickly cast
in minor rolesin several popular television shows including Miami Vice, Tour of Duty
and Crime Story. In aremarkable turn of events, while filming The Saint of Fort
Washington in New Y ork, he was introduced to a homeless man—who turned out to be
hislong-lost older brother, Junior, who had lost contact with the family after serving in
Vietnam. Thethrilled Rhames immediately assisted his disheveled brother in getting
proper food and clothing and moved him into his own apartment.

Rhames' next big break came in 1994 when director Quentin Tarantino cast him
as the merciless drug dealer Marsellus Wallace in the mega hit Pulp Fiction. Not long
after, director Brian De Pama cast Rhames alongside Tom Cruise as the ace computer
hacker, Luther Stickell, in Mission: Impossible. With solid performances in both these
highly popular productions, his face was now well known to moviegoers, and the work
offers began rolling in more frequently.

The next career highlight for Rhames was playing the lead role in the HBO
production Don King: Only in America. Rhames' performance as the world’s most
infamous boxing promoter was nothing short of brilliant, and at the 1998 Golden Globe
Awards, he picked up the award for Best Actor in aMiniseries. However, in an
incredible display of compassion, he handed over the award to fellow nominee Jack

Lemmon, as he felt Lemmon was a more deserving winner.



The talented actor then contributed attention-grabbing performancesin Idlewild,
Bringing out the Dead, and returned as Luther Stickell in Mission: Impossible 1 and I11.
He contributed his deep bass voice for the character of Cobra Bubblesin Lilo & Sitch
and played a burly cop fighting cannibal zombie hordes in Dawn of the Dead. A keen
fitness and wei ght-lifting enthusiast, Rhamesis a'so well known for his strong spiritual

beliefs and benevolent attitude toward others.

STEVE BUSCEMI (Clint Fitzer) has built a career out of portraying some of the
most unique and unforgettable characters in recent cinema.

Buscemi won the Independent Spirit Award, the New Y ork Film Critics Award
and was nominated for a Golden Globe for hisrolein MGM’ s Ghost World, directed by
Terry Zwigoff, co-starring Thora Birch and Scarlett Johansson.

He was also nominated for an Emmy and DGA Award for directing the “Pine
Barrens’ episode during the fourth season of HBO’s The Sopranos. He then followed it
up with aBest Supporting Actor Emmy nomination for his role as Tony Blundetto in
season five of the cable series.

IFC released histhird directorial feature, Lonesome Jim, a comedy-drama about a
dysfunctional family, which was named one of the year’ s top-10 independent films by the
National Board of Review. His next film as adirector, in which he also starred, was
Interview with Sienna Miller, which premiered at this year's Sundance Film Festival.

Buscemi was recently heard in the feature version of the children’s classic
Charlotte’s Web as the voice of Templeton the rat and as the voice of Nebbercracker in
Sony Pictures Oscar®-nominated animated film Monster House, executive produced by
Steven Spielberg and Robert Zemeckis.

He was last seen on-screen in Chris Rock’s | Think | Love My Wife and in Art
School Confidential, afilm that once again paired him with director Zwigoff.

Buscemi will next be seen in We're the Millers, Tom DiCillo’s Delirious with
Alison Lohman and Michael Pitt (which also premiered at Sundance) and in the Coen
brothers' segment of the French film Paris, Je T Aime.

Born in Brooklyn, New Y ork, Buscemi began to show an interest in dramawhile

in hislast year of high school. Soon after, he moved to Manhattan to study acting with



John Strasberg. There, he and afellow actor/writer Mark Boone Junior began writing
and performing their own theatre pieces in performance spaces and downtown theatres.
This soon led to his being cast in hisfirst lead role in Bill Sherwood' s Parting Glances as
amusician with AIDS.

Since then, he has become the actor of choice for many of the best directorsin the
business. Hisresume includes Jim Jarmusch’s Mystery Train, for which he received an
|FP Spirit Award nomination; Alexandre Rockwell’s 1992 Sundance Film Festival Jury
Award winner In the Soup and Somebody to Love, with Rosie Perez, in which he played a
transvestite taxi dancer; Martin Scorcese’ s New York Stories; the Coen brothers' Miller’s
Crossing, Barton Fink, the Academy Award®-winning Fargo and The Big Lebowski;
Stanley Tucci’ s The Impostors; Jerry Bruckheimer productions Con Air and
Armageddon; Tom DiCillo’s Sundance Film Festival award-winning Living in Oblivion,
with Dermot Mulroney and Catherine Keener; Twenty Bucks; John Carpenter’s Escape
From L.A., with Kurt Russell; Desperado; Paramount’s Domestic Disturbance, opposite
John Travolta and Vince Vaughn; Thingsto Do in Denver When You're Dead; an IFP
Spirit Award-winning performance as Mr. Pink in Quentin Tarantino’s Reservoir Dogs;
Robert Altman’s Kansas City; and numerous cameo appearances in films such as Rising
Sun, The Hudsucker Proxy, Big Daddy and The Wedding Snger.

Other past projectsinclude Big Fish, Mr. Deeds, Spy Kids 2: The Island of Lost
Dreams, The Grey Zone, Love in the Time of Money, 13 Moons, Double Whammy,
Michael Bay’s The Island, Romance & Cigarettes (produced by the Coen brothers) and
the HBO telefilm The Laramie Project. He has also provided the voices for charactersin
the animated features: Pixar’s Monsters, Inc. and Columbia Pictures' Final Fantasy: The
Spirits Within.

In addition to his talents as an actor, Buscemi has proved to be a respected writer
and adirector. Hisfirst project was a short film titled What Happened to Pete, which
was featured at several film festivals, including Rotterdam and Locarno, and aired on the
Bravo network.

He marked his full-length feature film directorial debut with Trees Lounge, in
which he al'so wrote and starred. The film, which co-starred Chloé Sevigny, Samuel L.



Jackson and Anthony LaPaglia, made its debut in the Directors' Fortnight at the 1996
Cannes Film Festival.

Buscemi’s second feature film as a director, Animal Factory, told the story of a
young man sent to prison with an unjustly harsh sentence—who eventually becomes a
product of hisenvironment. The film, based on a book by Edward Bunker, starred
Willem Dafoe and Edward Furlong, and premiered at the 2000 Sundance Film Festival.

DAN AYKROYD (Captain Tucker) has enjoyed a three-decades-long career in
the entertainment business, beginning in 1970 as a writer and performer on hislocal
cable-access station. He originated the 15-minutes-long show titled Change for a
Quarter with histhen partner, Vari Bromfield.

Aykroyd was born in Ottawa, Ontario, on July 1, 1952 (Canada Day), to parents
of mixed heritage—a French Canadian Catholic mother and an English Canadian
Anglican father. Both worked as public servants for the Canadian federal government.
His materna grandfather was a career Roya Canadian Mounted Police Staff Sergeant.
This stimulated in Aykroyd alifelong interest in law enforcement. He mgored in
sociology, studying criminology and deviant psychology at Carleton University for four
years. While writing papers on outlaw motorcycle gangs and Michigan La Cosa Nostra
families, he held a summer position as a Clerk 5 with the Canadian Penitentiary Service
in the Solicitor Generd’s office. There, Aykroyd composed a standard manual for the
deployment of correctional personnel in emergency situations. He aso had jobs with the
Canadian Department of Transport as an airport runway load tester and at the Department
of Public Works as a highway surveyor and flex-track/ATV assistant mechanic in the
subarctic.

In the summer of 1970, hefirst performed on CBC network television as a
writer/actor for producer Lorne Michaelsin the Great Canadian Humour Test TV
special. Michaels was also the host and did a stand-up routine with a partner in his own
network show. In 1972, leaving the university without a degree, Aykroyd moved to
Toronto to work full time for lvan Reitman and Moses Znaimer at the groundbreaking
Citytv.



In 1997, Aykroyd was awarded a doctorate in literature (honoris causa) from
Carleton University for recognition of his Saturday Night Live writing, and for the nine
produced screenplays on which he shares co-writing credits—Love at First Sght, The
Blues Brothers, Spies Like Us, Dragnet, Ghostbusters, Ghostbusters |1, Coneheads,
Nothing but Trouble (Valkenvania) and Blues Brothers 2000. He also contributed
uncredited material to the films Neighbors and The Great Outdoors.

Aykroyd isa Grammy and an Oscar® nominee. The Grammy nomination was
for Best New Artist in 1979 for the triple-platinum-selling album “ Briefcase Full of
Blues,” which he recorded with then partner John Belushi. The Oscar® nomination was
for Best Performance by an Actor in a Supporting Role in the Best Picture of 1989,
Driving Miss Daisy. Intotal, the films with which Aykroyd has had principal
associations have grossed close to $1 billion at the worldwide box office. Additionally,
he was awarded an Emmy for hiswriting on the Saturday Night Live episode which
starred Sissy Spacek.

In his persona as Elwood Blues, he has performed on the CDs “Briefcase Full of
Blues,” “ The Blues Brothers Original Soundtrack,” “Madein America,” “Best of the
Blues Brothers,” “Dancing With the Blues Brothers,” * Blues Brothers—Live From
Chicago” and “The Essential Blues Brothers.” In total, approximately 5-million unitsin
this franchise have been sold.

Aykroyd was made a member of the Order of Canadain 1999, receiving a vice-
regal decoration from the governor general of Canada, given to prominent Canadians
who “desire to make a better country.”

Until late 2002, Aykroyd was a sworn captain in the reserve for the police
department of Harahan, Louisiana. He served in an advisory capacity with the reserve for
four years and received a citation for youth anti-crime education.

During his transition job from university to full-time professional entertainment,
in the early * 70s he worked as a contract motor courier to the Royal Mail Service of
Canada. Hejoined the pioneering Canadian Union of Postal Workers as an active
member in 1969. Heisamember of the Association of Canadian Television Radio
Artists, the American Federation of Television and Radio Artists, the Screen Actors



Guild, the Writers Guild of Americaand is a subscribing benefactor to the American
Society for Psychical Research and the Mutual U.F.O. Network.

In 1983, he co-ventured as an investor with the co-founder of Hard Rock Cafe
International, Isaac Tigrett, to open U.S. outlets of the famous British-American
establishment in New Y ork, Dallas and Washington, D.C. It was at the New Y ork Hard
Rock Cafe’ sinaugural concert that Aykroyd reconvened the original Blues Brothers
band—for the first time since the death of his partner, John Belushi, aka Jake Blues.

Performing thereafter in the Elwood Blues Revue, in 1985 Aykroyd opened the
Supreme Court of Rock 'n” Roll Hard Rock in Dallas.

Aykroyd then recruited Jim Belushi to perform as Jake' s blood brother, Zee
(Zurashayda), for a benefit concert underwriting Carleton University’s alumni fund in
1997—in the Opera Chamber at the National Arts Center in Ottawa, Ontario.

Aykroyd and Belushi have since performed as Elwood and Zee Blues for
audiences at private and corporate events, as well as for sold-out audiences in casinos
around the U.S. They have also performed to open House of Blues venuesin America.

In 1993, the House of Blues Entertainment, Inc. was founded by Tigrett, Aykroyd
and Laurence Bilzerian. There are House of Blues concert hall/restaurant/retail storesin
Los Angeles, CA; New Orleans, LA; North Myrtle Beach, SC; Chicago, IL; Disney West
Floridain Orlando, FL; Mandalay Bay Resortsin Las Vegas, NV; Disneyland in
Anaheim, CA; and Cleveland, OH. 1n 2000, House of Blues Entertainment, Inc. acquired
the concerts division of Universal Studios. The corporation currently operates 25 venues
in North America—making it the third-largest purveyor of live entertainment on the
continent. As Elwood Blues, Aykroyd hosts the 10-year running House of Blues Radio
Hour, syndicated on 180 radio stations through the United Stations Radio Networks.

After numerous live musical performances with both the original Blues Brothers
band and with the house band for House of Blues, The Sacred Hearts, Aykroyd and
Belushi decided to employ the talents of their current band in an entirely new way.

Several years ago, they began an active search for material outside of what they
were performing from the traditional Blues Brothers CD repertoire. Theresult istheir

“Have Love Will Travel Revue” in which Aykroyd and Belushi work as co-emcees,



vocalists and dancers. “The songs and our band are the stars. We are therein serviceto
these classic American songs,” says Aykroyd.

“Whereas the Blues Brothers sound is a Chicago-Memphis fusion, Have Love
Will Travel has Cali-Texas-Louisianainfusion,” adds Belushi. “Most of the band isfrom
Texas, and the music we' re doing now is different from what John and Danny were doing
as Jake and Elwood.”

Aykroyd has also obtained the rights to Patrén Spirits, which heis currently
distributing throughout Canada. Patron Tequilaisthe No. 1 selling tequilain North
Americaand he hopes it will do the samein his native Canada. 1n 2006, he invested in
the Toronto-based Diamond Estates Wines & Spirits and now has his own mid-range
wines—in addition to a Dan Aykroyd winery that will start construction thisfall and
should be completed by 2008. The winery will feature solar panels and green-friendly
wastewater management systems and will be located near the town of Lincoln, Ontario.

The winery anticipates 44,000 visitors a year and will include memorabilia.

ABOUT THE FILMMAKERS

DENNIS DUGAN (Directed by) is atalented filmmaker whose diverse career in
entertainment spans over two decades. Dugan is considered one of the industry’s top
feature film comedy directors, earning his reputation with such hits as Big Daddy and
Happy Gilmore, both of which starred Adam Sandler; Saving Slverman, starring Jack
Black, Steve Zahn and Amanda Peet; and Beverly Hills Ninja, starring Chris Farley.
Most recently he directed The Benchwarmers, starring Rob Schneider, David Spade, Jon
Heder and Jon Lovitz. He also directed National Security, starring Martin Lawrence.

On the small screen, Dugan has directed dozens of television projects including
NYPD Blue, Moonlighting and Ally McBeal, as well as the telepics Columbo: Butterfly
Shades of Gray and The Shaggy Dog.

Dugan is an actor-turned-filmmaker who began his career in the New Y ork
theater scene and first made his mark in Hollywood in front of the camera. He starred in

his own NBC television series, Richie Brockelman, Private Eye, and aso guest-starred on



such award-winning television programs as M* A* S*H, Columbo, The Rockford Files,
Hill Sreet Blues and Moonlighting.

In addition to small, yet memorable, acting rolesin his own films, the most recent
being Coach Bellows in The Benchwarmers, Dugan’s feature-film credits include roles in
Parenthood, She' s Having a Baby, Can’t Buy Me Love and The Howling.

BARRY FANARO (Screenplay by) has written and produced over 200 episodes
of network television. He served as executive producer and show runner on the beloved
hit The Golden Girls during itsfirst four seasons. Heis atwo-time Emmy Award winner,
for hiswriting and producing on The Golden Girls. He also has two Golden Globes and a
Writers Guild of America award for Best Comedy Writing.

Fanaro is also avery successful feature-film writer, having penned penning the
worldwide blockbuster Men in Black 11 (grossing amost one-half billion), starring Will
Smith and Tommy Lee Jones, The Crew, starring Richard Dreyfuss and Burt Reynolds;
and the cult hit Kingpin, starring Woody Harrelson, Randy Quaid and Bill Murray. He's
also done production rewrites on numerous films including the hit Analyze This, What's
the Worst That Could Happen? and Big Trouble, to name afew.

He s currently writing an untitled original screenplay for DreamWorks and

Montecito Pictures.

ALEXANDER PAY NE (Screenplay by) is originaly from Omaha, Nebraska.
He was educated by Jesuits and later studied history and Spanish literature at Stanford
University before earning an MFA in filmmaking from UCLA. Histhesisfilm, The
Passion of Martin, screened at the 1991 Sundance Film Festival among many festivals
around the world.

Payne made his feature-film debut with the comedy Citizen Ruth, an award-
winner at the Montreal, Munich and Thessaloniki film festivals, and followed up with
Election, afilm which earned Best Screenplay awards from the Writers Guild of America
and the New Y ork Film Ciritics Circle, as well as an Oscar® nomination for Best Adapted
Screenplay. It also won Independent Spirit Awards for Best Film, Best Director and Best
Screenplay.



About Schmidt, with Jack Nicholson and Kathy Bates, premiered in competition at
the Cannes Film Festival and opened the New Y ork Film Festival. 1t went on to win two
Golden Globe Awards for screenplay and acting and was voted best film of 2002 by both
the Los Angeles Film Critics Association and the London Film Critics' Circles.

Sdeways, Payne's latest collaboration with Jim Taylor, won an Oscar® for Best
Adapted Screenplay and was nominated for four others, including Best Picture and Best
Director. It also won a Writers Guild of Americaaward for Best Adapted Screenplay and
was voted best film of 2004 by the London Film Critics' Circle and the Los Angeles Film

Critics Association.

JIM TAYLOR (Screenplay by) is alongtime collaborator of writer/director
Alexander Payne. Thetwo co-wrote Citizen Ruth, Election, About Schmidt and
Sdeways. They won an Academy Award®, Golden Globe and Writers Guild Award for
Best Adapted Screenplay for their work on Sdeways, which also won a Golden Globe for
Best Picture. They received a Golden Globe for Best Screenplay and an Oscar®
nomination for Best Adapted Screenplay for About Schmidt. Election won aWriters
Guild Award for Screenplay Based on Material Previously Produced or Published, as
well as an Oscar® nomination.

Born and raised in Seattle, Taylor attended Pomona College and received his
MFA from NYU in 1995. Heis married to filmmaker Tamara Jenkins.

JACK GIARRAPUTO (Produced by) is one of Hollywood's most successful
producers. His films have grossed nearly $2 billion worldwide, with seven of them
topping well over the $100-million mark. These filmsinclude Click, The Longest Yard,
50 First Dates, Anger Management, Mr. Deeds, Big Daddy and The Water boy.

TOM SHADYAC (Produced by) has established himself as one of Hollywood's
most successful directors and producers. His latest directorial effort, the event comedy
Evan Almighty, is currently playing in theaters. Last summer, he produced the comedy
Accepted, starring Justin Long, Jonah Hill and Lewis Black.



Shadyac began his directing career in 1994 with the breakout hit Ace Ventura: Pet
Detective, starring Jim Carrey. He then segued into the smash hit The Nutty Professor,
starring Eddie Murphy. In 1997, he reteamed with Carrey for the box-office sensation
Liar Liar. Shadyac aso directed Robin Williamsin the Golden Globe-nominated Patch
Adams and Kevin Costner in the sci-fi thriller Dragonfly.

Shadyac’ s multifaceted career includes producing through his Shady Acres
Entertainment banner based at Universal Pictures. In addition to directing and producing
feature films, Shadyac found success in the world of prime-time television, producing the
comedy series 8 Smple Rules.. for Dating My Teenage Daughter for Touchstone/ABC.

Shadyac attended UCLA’ s film school, working toward his master’s degree. At
age 23, he became the youngest staff joke writer for Bob Hope.

MICHAEL BOSTICK's (Produced by) latest production, the event family
comedy Evan Almighty, starring Steve Carell and Morgan Freeman, is currently in
theaters. He recently produced the comedy Accepted, starring Justin Long, Jonah Hill
and Lewis Black.

Bostick was a producer of Bruce Almighty, 2003’'s summer blockbuster comedy
starring Jim Carrey, which grossed more than $485 million worldwide. Bostick also
served as executive producer on the feature film Dragonfly, directed by Shadyac. In
television, Bostick was an executive producer on the ABC series 8 Smple Rules.. .for
Dating My Teenage Daughter, starring John Ritter and winner of a People’s Choice
Award for Favorite New Television Comedy Series.

Prior to joining Shady Acres, Bostick was an executive with Ron Howard and
Brian Grazer’ s Imagine Entertainment for nearly 10 years, ultimately serving as president
of production of Imagine Films. Helping manage the slate of feature-film projects
creatively through development and production, he most notably was responsible for
bringing in and supervising two of the most successful filmsin the company’ s history:
Apollo 13 (as associate producer), which was nominated for nine Academy Awards®,
including Best Picture, and Liar Liar (as executive producer). Both movies were

awarded People' s Choice Awards.



In 1999, Bostick won an Emmy, a Golden Globe and a Producers Guild Award
for producing the HBO miniseries From the Earth to the Moon, with Tom Hanks as
executive producer. The show also was honored with awards from both the Broadcast
Film Critics Association and the Television Critics Association.

Bostick started his film career at Walt Disney and Touchstone Pictures, working
as a creative executive for nearly two years. In addition to developing a number of films
at Disney, he was instrumental in the creation of the New Writers Fellowship Program,
aimed at discovering and developing minority talent.

Bostick received a master’ s degree from the Peter Stark Motion Picture Producing
Program at the USC School of Cinemaand Television. Prior to entering the film
industry, Bostick worked in advertising and magazine publishing in San Antonio. Heisa
cum laude graduate of Trinity University, with degreesin journalism and business
administration.

BARRY BERNARDI (Executive Producer) most recently executive produced
Click, starring Adam Sandler, Kate Beckinsale and Christopher Walken; The
Benchwarmers, starring Rob Schneider, David Spade and Jon Heder; the box-office hit
The Longest Yard, starring Sandler, Chris Rock and Burt Reynolds. He also produced
Anger Management, starring Sandler and Jack Nicholson; Deuce Bigalow: Male Gigolo;
The Master of Disguise; and The Animal. As executive producer, Bernardi has worked
on the features The Haunted Mansion, Double Take, Inspector Gadget, My Favorite
Martian, Deep Rising, Tom and Huck, Cabin Boy, The Adventures of Huck Finn and
Devil’s Advocate. His other producer creditsinclude Poltergeist I11 and Honey, We
Shrunk Ourselves.

After attending the California Institute of the Arts, Bernardi began his career asa
story editor and producer’ s assistant. 1n 1979, he teamed with director John Carpenter to
be an associate producer on The Fog and Escape From New York. He remained with
Carpenter to co-produce Halloween |1, Halloween 111, Christine and Starman.

From 1987-89, Bernardi served as senior vice president of production at New
World Pictures, where he oversaw the devel opment, production and release of such films

as Heathers, Meet the Applegates and Warlock.



Bernardi went on to co-found Steve White Productions. With White, he produced
more than 25 telefilms. Among their credits are Amityville, Whatever Happened to Baby
Jane?, She Said No, The Carolyn Warmus Story, She Stood Alone and A Mom for
Christmas.

DEAN SEMLER, ACS, ASC (Director of Photography) won an Academy
Award® for hiswork on Kevin Costner’s epic of the American West, Dances With
Wolves. One of the world’s most accomplished cinematographers, Semler has
photographed a wide range of productionsin his native Australia, the United States and
around the world.

Semler began his career at alocal television station, photographing news stories.
Thisled to anine-year stint at Film Australia, where he made documentaries and
anthropological films for educational and research purposes. Hisfirst credit as afeature
cinematographer was Let the Balloon Go in 1976.

In Australia, Semler served as cinematographer for Hoodwink; the classic
futuristic thriller The Road Warrior and its follow-up, Mad Max Beyond Thunderdome;
Razorback (for which he won an Australian Film Institute Award); The Coca-Cola Kid;
The Lighthorsemen; and Dead Calm. His U.S. credits include Young Guns and Young
Guns 11, Cocktail, Farewell to the King, City Sickers, The Power of One, The Three
Musketeers, The Cowboy Way, Waterworld, The Bone Collector, Nutty Professor I1: The
Klumps, Heartbreakers, Dragonfly, We Were Soldiers, xXx, Bruce Almighty, The Alamo
and the upcoming comedy adventure Get Smart, starring Steve Carell and Anne
Hathaway.

Semler most recently photographed Mel Gibson’s Apocalypto; the romantic
comedy Just My Luck, starring Lindsay Lohan; and the box-office hits Click, starring
Adam Sandler, Kate Beckinsale and Christopher Walken, and The Longest Yard, starring
Sandler, Chris Rock and Burt Reynolds. He also worked with director Rob Cohen on the
action-adventure/sci-fi thriller Sealth.

For television, Semler photographed Return to Eden in Australia and Passion
Flower in the U.S. He also served as cinematographer and second-unit director of the

television miniseries Lonesome Dove and Son of the Morning Star.



During the filming of xXx, it was announced that Semler was the recipient of a
Member in the General Division of the Order of Australia, appointed by Her Mgjesty
Queen Elizabeth 11 for services to the arts, an honor bestowed upon him by his fellow

countrymen.

PERRY ANDELIN BLAKE (Production Designer) began his design career by
receiving a master of architecture degree from Harvard University, where he met the
noted architect Frank O. Gehry. After working with Gehry as adesign architect for
several years, he opened his own architectural and design officein Los Angeles. Blake
soon began designing not only homes and offices, but also sets for commercials, working
on more than 100 commercials for such clients as Coke, Pepsi and Nike.

Blake' sfirst feature film was Billy Madison, starring Adam Sandler. He went on
to design many of Sandler’sfilms, including Mr. Deeds, Big Daddy and The Wedding
Snger—where he met director Frank Coraci, for whom he designed Around the World in
80 Days. He also worked with director Steven Brill on Without a Paddle. He most
recently worked with Happy Madison on Srange Wilderness, The Longest Yard, The
Benchwarmers, Grandma’ s Boy and the box-office hit Click, starring Sandler, Kate
Beckinsale and Christopher Walken.

Blake' swork also includes such eclectic design projects as the rock-and-roll stage
set for Ozzy Osbourne' s Ozzfest and the animated holiday feature film Adam Sandler’s
Eight Crazy Nights. In 2002, he made his directorial debut with the Dana Carvey feature
The Master of Disguise. Blake' s work has been published in numerous magazines and

periodicals.

JEFF GOURSON (Film Editor) most recently collaborated with Frank Coraci
on Click, starring Adam Sandler, Kate Beckinsale and Christopher Walken. He has also
worked closely with Peter Segal on The Longest Yard, starring Sandler, Chris Rock and
Burt Reynolds; the romantic comedy 50 First Dates, starring Sandler and Drew
Barrymore; and the comedy Anger Management, starring Sandler and Jack Nicholson.
Prior to that, Gourson edited Mr. Deeds, starring Sandler, and The Animal, starring Rob



Schneider. He also served as editor for Happy Gilmore, Little Nicky and the smash hit
Big Daddy.

He began his career working as an assistant film editor on such films as Alfred
Hitchcock’ s Topaz, Clint Eastwood’ s High Plains Drifter and the Steven Spielberg films
The Sugarland Express and Jaws. It was while working on Jaws as a staff assistant that
Gourson met Academy Award®-winning film editor VernaFields. On Fields
recommendation, director James Bridges hired Gourson to edit the drama September 30,
1955.

Among his other credits are the films Flight of the Navigator, FM, Somewhere in
Time, The Incredible Shrinking Woman, Tron, Perfect, Can’t Buy Me Love, Big Top Pee-
Wee, Beverly Hills Ninja and Shadow of Doulbt.

ELLEN LUTTER (Costume Designer) is Brooklyn-based and happily counts
among her credits such East Coast films as Fresh, Flirting With Disaster, Copland,
Living in Oblivion, Mississippi Masala, 28 Days, Big Daddy and House of D.

Thanksto the miracle of jet travel and the superhuman miracle of loyal Los
Angeles bosses, Lutter has had the privilege of designing six West Coast films for Adam
Sandler and Jack Giarraputo’s Happy Madison. These filmsinclude Click, The Longest
Yard, Anger Management, Mr. Deeds, 50 First Dates and Little Nicky.

MICHAEL DILBECK (Music Supervisor) has enjoyed a career in the music
and film industries that has spanned more than 25 years. He began as a concert promoter
for superstar acts such as Crosby, Stills, Nash & Young; Led Zeppelin; Three Dog Night;
Joe Cocker; and Chicago.

Dilbeck was the record-1abel executive and a consultant on Footloose and Top
Gun. He was the music supervisor on Batman, Caddyshack 11, Cadillac Man, Tango &
Cash and Navy SEALS. As an executive with Columbia TriStar Pictures, he worked on
the film soundtracks of Seepless in Seattle, Philadel phia, My Girl, A League of Their
Own, Last Action Hero, Bram Stoker’s Dracula and Poetic Justice.

Dilbeck currently has his own company, Dilbeck Entertainment, and his credits

include Strange Wilderness, Click, Grandma’s Boy, The Benchwar mers, Deuce Bigal ow:



European Gigolo, The Longest Yard, 50 First Dates, Anger Management, Dickie
Roberts: Former Child Star, Bad Boys, Money Train, Bulletproof, The Wedding Snger,
The Waterboy, Big Daddy, Little Nicky, Deuce Bigalow: Male Gigolo, The Master of
Disguise, Joe Dirt, The Animal and Mr. Deeds.

Recording engineer/record producer BROOKS ARTHUR’s (Music Supervisor)
creditsinclude “My Boyfriend’ s Back”; “The Locomotion”; “ Chapel of Love’; “Leader
of the Pack”; Van Morrison’s “Brown Eyed Girl” and “Astral Weeks’; Neil Diamond’'s
“The Early Years’; Art Garfunkel’s“1 Only Have Eyesfor You”; and Peter Allen’s*1 Go
to Rio.” Arthur produced/engineered Janis lan’s Grammy-winning “ Between the Lines”
(“At Seventeen™); he was the owner and recording engineer at 914 Recording Studios, the
birthplace of Bruce Springsteen’ s recording career. Brooks has produced the
multiplatinum comedy abums of Adam Sandler (“ The Chanukah Song”) and Robin
William’'s Grammy-winning “Reality...What a Concept.” Arthur co-wrote, co-produced
and music supervised Sandler’ s film Eight Crazy Nights and music supervised Sandler’s
Click.

RUPERT GREGSON-WILLIAMS (Music by) has scored awide variety of
film and television projects. Most recently, he has composed the scores to Adam
Sandler’s Click and the animated Over the Hedge. In 2004, he collaborated with Andrea
Guerrato compose the score for the acclaimed true-life drama Hotel Rwanda, for which
the composers won the European Film Award. He more recently contributed to the
scores of the Oscar®-winning animated feature Wallace & Gromit in the Curse of the
Were-Rabbit and Antoine Fuqua's live-action epic King Arthur. His upcoming films
include DreamWorks' animated Bee Movie, written by Jerry Seinfeld.

Gregson-Williams has a so created the scores for such feature films as the teen
comedy What a Girl Wants, starring Amanda Bynes and Colin Firth; the biographical
comedy-drama The Night We Called it a Day, starring Dennis Hopper and Melanie
Griffith; Brad Mirman’s crime-comedy Crime Spree, starring Gérard Depardieu and
Harvey Keitel; Nick Hurran’s Plots With a View, starring Brenda Blethyn and Alfred
Molina; Peter Hewitt’ s Thunder pants, starring Simon Callow; Nick Hurran’s Virtual



Sexuality; and Geneviéve Jolliffe's Urban Ghost Sory. He has also collaborated with

composer Hans Zimmer on a number of animated and live-action features.

—i now pronounce you chuck & larry—



