PERFUME

THE STORY OF A MURDERER

Based on the best-selling novel by Patrick Stiskind, “Perfume: The Story of a
Murderer” is a story of a deadly obsession set in 18th-century France.

Jean-Baptiste Grenouille, orphaned as a newborn in the streets of Paris, is alone
in the world. A peculiar child who rarely speaks, Grenouille is alienated from others but
blessed with a remarkable gift. His sense of smell is so refined, so attuned to every
blade of grass and blossoming flower, that it's tragic when he’s sold into servitude to a
tannery at the age of 13 and surrounded by the foul odors that accompany his labor.

But there comes a day when Grenouille does an errand in town and discovers
the object that will transform his life: perfume. Eager to learn the art of creating
sophisticated fragrance, he apprentices himself to a once-renowned perfumer, and
proves to be a savant whose almost mystical knowledge of scent surpasses anything
that can be taught to him by masters of the cratft.

Ironically, he was born with no scent of his own, a distinction which colors his
undistinguished life. But Grenouille is fearless when it comes to the pursuit of a perfect
perfume. When he discovers the most intoxicating scent he has ever experienced — the
natural fragrance of a beautiful young girl — he learns that the only method to preserve
her innocence and fresh beauty will require murder.

Plaguing the countryside with a series of gruesome killings, Grenouille must stay
one step ahead of the authorities until he captures the final ingredient for his greatest
perfume — the essence of a beautiful redheaded girl whose wealthy father earnestly
protects her. Only then, he believes, will he earn the attention and adulation that his
extraordinary talent deserves.

PERFUME: THE STORY OF A MURDERER brings Patrick Stskind’s
international bestseller to the screen twenty years after its initial publication and literary
success. Laced with suspense, black humor and metaphysical mystery, the film stars
British newcomer Ben Whishaw as Grenouille, who heads a cast that includes Alan

Rickman, Rachel Hurd-Wood, and two-time Academy Award-winner Dustin Hoffman.



DreamWorks Pictures and Constantin Film present a Bernd Eichinger production,
a Tom Tykwer film, a Constantin Film/VIP Medienfonds 4 production, in co-production
with NEF Productions and Castelao Productions, “Perfume: The Story of a Murderer.”
Directed by Tom Tykwer, the screenplay is by Andrew Birkin & Bernd Eichinger & Tom
Tykwer, from the novel by Patrick Suskind. Produced by Bernd Eichinger, the film’'s
cinematographer was Frank Griebe, the production designer was Uli Hanisch, editor

was Alex Berner and the costumes were designed by Pierre-Yves Gayraud.

ABOUT THE FILM:

Patrick Suskind’s best-selling novel, Perfume: The Story of a Murderer, has sold
over 15 million copies worldwide, has been translated into 45 languages (even Latin)
and continues to appear on “must read” lists in publications such as Oprah and In Style.
The most successful German language novel since Erich Maria Remarque’s All Quiet
on the Western Front, the historical novel was acknowledged by Nirvana’s Kurt Cobain

as his favorite book and the inspiration for the band’s 1993 song “Scentless Apprentice.”

“How could the story of an eccentric 18th-century murderer fascinate so many
readers to such an extent?” asks director Tom Tykwer, whose critically acclaimed film
“Run, Lola, Run” elevated the German filmmaker to worldwide prominence. “They are
universal themes — the desire for recognition, to be loved, to be seen, to be ‘somebody’
and the idea that there’s a genius hiding in everyone, and if it were unleashed, the world
would be stunned! It's a myth we all carry within ourselves.”

Rich with vivid details that conjure the historical sites and smells of Paris as well
as the city of Grasse in Provence, the book’s popularity also stemmed from the strange
and enigmatic character at the center of Suskind’s story — Jean-Baptiste Grenouille.

“So many people have read this book,” says Tykwer. “We had to find an actor
that was not only suitable for us, but who could also fulfil the image of Grenouille
conceived by readers who were already familiar with the character. And, at the same
time, he had to appeal to a new generation of filmgoers who may not have read the
novel. It became obvious that we needed a newcomer, a clean slate, so to speak. We



were fortunate to find Ben Whishaw, an actor who is completely fresh and at the same

time, rivetingly talented,” says Tykwer.

Twenty-four-year-old Whishaw, a graduate of London’s Royal Academy of
Dramatic Arts, had won great acclaim for his performance as Hamlet in Trevor Nunn’s
2004 production at the Old Vic — following in the rich lineage of Old Vic Hamlets like
John Gielgud, Laurence Olivier, Richard Burton, Alec Guinness and Derek Jacobi.

“The entire film depends on the actor playing Grenouille,” adds producer Bernd
Eichinger. “We saw many actors but it was not until we found Ben Whishaw that we saw
a young man who embodied both the innocent and the murderer. You know you have
perfect casting when, after you've seen a movie, you cannot imagine anyone else in the
role. That's what we have with Ben.”

Whishaw, who had only appeared in a few small movie roles before he was cast
as Grenouille, admits that he “had quite a few butterflies with Bernd for a while because |
knew that PERFUME was one of his life’s goals and that he’'d fought 20 years to make
it.”

In fact, many prominent filmmakers had clamoured to win the motion picture rights
to Suskind’'s book when it was first published in 1985, and Eichinger was among them.
A friend of Suskind’s and a fellow Munich resident, whose credits include “Downfall,”
“The Name of the Rose,” “House of the Spirits” and “The NeverEnding Story,” he hoped
he might have the inside track.

But Suiskind, as reclusive as author J.D. Salinger, would not sell the rights to
anyone. A novelist and playwright whose works include the novels The Pigeon and The
Story of Mr. Sommer, the play “Double Bass,” the teleplays “Monaco Franze” and “Kir
Royal,” he doesn’t grant interviews, accept awards or make public appearances. In
fact, only a few public photographs of him exist.

Instead, what did evolve from all the attention around his book was “Rossini,” a
humorous screenplay a clef co-written by Stskind. The story tells of the author of the
No. 1 best seller (who has not been seen in public for years), the director who wants to
film the adaptation, and the big-shot producer who wants to get the rights for himself.
Eichinger's company, Constantin Film, distributed the film in 1997.

Finally, fifteen years after his initial approach, Eichinger’s patience and



determination paid off.

“l sensed that something had changed in Patrick’s attachment to the novel,” he
says. “My enthusiasm for the story had not diminished. 1 still believed in the project, so |
tried again and we came to an agreement.”

An accomplished screenwriter who wrote the screenplay for his Oscar®-
nominated German film, “Downfall,” Eichinger began by writing a treatment and asked
Andrew Birkin to help him bring his vision of “Perfume” to the screen. Birkin had been
one of the writers on Eichinger’'s “The Name of the Rose,” and was the writer-director of
“Salt On Our Skin” and “The Cement Garden.”

When Tom Tykwer came on board - as a co-writer and director, the creative team
was complete.

“Tom has a distinctly artistic and innovative vein, but he also has a very popular
understanding of film,” says Eichinger. “Because of those two components — the
experimental and the popular — he’s an ideal director for this film.”

“My aim from the outset was to make (a film) that was really modern in terms of
film language but still remained true to its historical obligations, in the same way the
novel's modern narrative is never sacrificed to its historical accuracy,” says Tykwer.

As the trio began their collaboration on the script, they gained even greater
admiration for Suskind’s rendering of his complex central character.

“I think the greatest challenge that we were facing in the writing process was how
to make Grenouille work,” says Tykwer. “He’s a strange, introverted central character
with an exceptional way of perceiving and experiencing the world.”

“Since Grenouille is a man of very few words, we didn’t have the luxury of giving
him the usual self-revelatory dialogue that a normal character would have,” explains
Eichinger. “He’s a perfectionist, obsessed with creating the ultimate love potion, so to
speak. A fragrance, that when possessed, will bring love and adulation to its owner.
Hinging a film on a character like Grenouille breaks every rule in the screenwriting
textbook. He has no concept that he belongs to the human race. He is amoral. So it's
not a question of identifying with him, but, rather, of understanding his motives.”

Over the course of the next two years, the writing team continued to hone the

screenplay. Adapting the celebrated novel to the language of film, they were committed



to stay true to the book — particularly the startling finale in which the townspeople who
have gathered to witness Grenouille’s execution move from hate, to sympathy, to
affection and finally to uninhibited devotion for the murderer. Intoxicated by his

presence, they remove their clothes and erupt in one huge erotic embrace.

THE PERFECT CHEMISTRY

If perfume is measured by its concentration then film production is measured by
its collaboration — how hundreds of artists and craftspeople come together in the
creative process. Integral to that chemistry are the actors who bring the story to life and
“Perfume” landed two screen legends, two-time Oscar® winner Dustin Hoffman, who
portrays the master perfumer Baldini and Alan Rickman, as merchant Antoine Richis,
who will use extreme measures to protect his beautiful young daughter from a murderer
who is at-large.

For a newcomer like Ben Whishaw, the opportunity to work with Hoffman and
Rickman was nothing less than inspiring.

"It was incredible how Dustin made the atmosphere on the set so light and
pleasurable,” says Whishaw. “He has such a joy in his approach, and so much laughter
and fun, and he's almost irreverent about it. He just gets it out, all out and doesn't
censor himself in any way, which | found really extraordinary to see”.

What Whishaw particularly enjoyed about working with fellow RADA graduate
Alan Rickman who plays the cunning merchant from Grasse, was his "incredible voice."
Rickman can act out a scene "very stringently but at the same time ethereally; he plays
with great depth and you must always be aware with him that there are a lot of other
things going on below his surface."

Whishaw says that his character, a perfumer, affected him in unexpected ways.
“My sense of smell hasn’t become superhuman or anything, but I've definitely become
more aware of the smells around me,” he says. “Certain scents bring back memories
from that time of my life. For example, our clapper loader, Nicole, wore a particular
perfume every day, and since she was the last person to step in front of me for each
take, | would smell that perfume. The next time | smell this perfume, I'll be brought back

to summer 2005.”



Hoffman and Whishaw had a week of rehearsal and a crash course in the art of
perfume-making prior to their two-week shoot at Bavaria Studios in Munich. Their
scenes were shot in sequence, allowing the actors to follow the natural progression of
their characters’ relationship.

“With these two we had found the perfect constellation,” says the director, “On
the one hand, the icon of the modern Hollywood movie and on the other the unknown
talent who is about to break loose. The pairing fits nicely with the plot of the film.”

Even before shooting, Tykwer had another, historically established duet in mind —
the relationship between Salieri and Mozart in “Amadeus.” “The young Mozart, with his
vivacious and feather-light artistic skill, drove the old master Salieri totally apoplectic,”
says the director. “In ‘Perfume,’ too, an old master denigrates his younger student and
quickly discovers that he has an absolute genius in front of him who is vastly his
superior.”

Hoffman, who has only appeared in a handful of period films, says that he also
saw the similarities to “Amadeus.” “The genius Mozart interacts with the ‘only very
good’ musician Salieri,” says Hoffman. “Although Baldini knows how to make perfume,
he lacks the natural talent that makes only very few people geniuses.”

Attracted to the opportunity to work with the director, Hoffman explains, “I liked
Tykwer’s film ‘Run Lola Run’ a lot. After | saw it, | called him up. We became friends,
but only by telephone. At one point | heard from him that he was going to adapt
‘Perfume’ and | remembered having read it 20 years earlier. | wanted to be involved.”

“Tom’s a little on the obsessed side,” Hoffman continues with a laugh. “He
prepares himself for his work very precisely. Three or four years of preparatory work
are no exception for him. At the same time, he has great respect for the opinions of his
actors; he’s always open to new ideas.”

Tykwer’s admiration was mutual. "Dustin has this special aura in which irony and
seriousness meet. He can get a wink out of drama and give weight to comedy, which
means there is a constant air of ambiguity. Baldini is an extremely important character
in PERFUME because he is the only serious counterpart to Grenouille, who otherwise
goes through the film with hardly any interaction at all.



For the role of Antoine Richis, Tykwer felt he needed a suitable opponent for
Grenouille. “Just as Dustin was my first choice for Baldini, Alan was also my first choice
as Richis,” says the director. “We needed an actor to play not only a tender father, but
also to be an absolutely serious rival for the brilliant killer,” he explains. “Even if one
gets the idea that Grenouille is becoming more and more invincible in the second part of
the film, Richis develops in such a way that you start to think: ‘Maybe he really can get
Grenouille.’

“Rickman’s pure physical presence should not be underestimated,” Tykwer
continues. “When he is sitting on a horse, you think: '‘General, I'm ready to follow you
anywhere!™

Rickman had never read ‘Perfume’ as a novel. What was more important in his
decision to accept the role was the theory that a film is the medium of the director’s and
he wants to work with "really good" directors.

"I'm a great admirer of Tom's work,” says Rickman. “Although he is incredibly
determined in his work, he is also the most charming, open and selfless person | know.
So the atmosphere on the set was enjoyable from start to finish," he adds.

When Grenouille arrives in Grasse — the town in which he will learn the art of
“enfleurage” (the extraction of flowers’ precious essential oils), he becomes obsessed
with Laura, Richis’ daughter, portrayed by sixteen-year old British actress Rachel Hurd-
Wood.

“Grenouille’s obsession with Laura is all in his mind and from a distance,” says
Whishaw. “He doesn’t know her or anything about her as a human being. All he knows
is her smell; that's all she is to him, an overwhelming smell. It's disturbing — the
strangest kind of love affair, based on something totally wrong.”

Hurd-Wood first came to the attention of screen audiences as Wendy Darling in
the 2003 film Peter Pan.

“Laura is like a butterfly; she's always trying to fly away and her father is always
trying to pull her back,” she explains. “She’s wild, carefree, and vivacious. She is
blissfully unaware that Grenouille could be targeting her.”

The young actress admits that she was honored to be involved with the

adaptation of Stiskind’s novel. “Patrick Stskind has managed to put so many layers



into the narrative and maintain them throughout, despite the complexity of the content.

Everybody gets something different out of it.”

ON THE ROAD AGAIN
Director Tom Tykwer was at the helm of an enormous crew that included 67

principal actors, 520 technicians, more than 100 sets and a total of 5200 extras.

“It was a bit crazy at times, standing ankle-deep in fish entrails, giving
instructions in four languages with nearly a thousand extras around me,” laughs Tykwer.
“One simply has to acknowledge that everything depends on very well-planned
logistics.”

Fortunately, he could rely on three creative collaborators who had worked with
him successfully on previous films: cinematographer Frank Griebe, production designer
Uli Hanisch, and costume designer Pierre-Yves Gayraud. Griebe, a multiple winner of
the German Film Prize (for “Run Lola Run,” among others), has shot all of Tom
Tykwer’s feature films. Hanisch, German Film Prize-winner in the category of
production design for Oliver Hirschbiegel's “Das Experiment”, has set the scenic tone on
many of Tykwer’s projects. And Gayraud designed the costumes for Tykwer's award-
winning short, “True,” which starred Natalie Portman.

A pre-production shoot began with a 3-day trip to Provence to film the lavender
harvest while the fields were in full bloom. In July of 2005, principal photography
commenced on the largest stage at Bavaria Studios in Munich. The 15-day shoot
included the scenes between Grenouille, the apprentice, and master perfumer, Baldini
as well as the enfleurage workshop of Mme. Arnulfi. The rest of the film, including the
Paris fish market and the events in the "perfume city" of Grasse, were shot in Spain
(Barcelona, Figueres and Girona).

“Grenouille moves from place to place the entire time," says Tykwer, describing
the structure of the plot. "He goes from the orphanage to the tannery in Paris, then to
his master, Baldini. Then he goes into the mountains, disappears in a cave, and finally
migrates to Grasse, where the serial killing really starts. All the locations presented in
the novel had to be invented in order to recreate the 18th century in detail.”

Despite its period setting, Tykwer was eager to give a very modern sensibility to



the story. “We’ve made an atypical period film,” says the director. “From the outset,
we’ve established the story in an intense reality that will immediately bridge the gap to
an initially alien 18th century. We wanted to make a film that had maximum traction; the
audience should concentrate on the story right from the start, without being distracted
by the appeal of the background, impressive as it may be.”

Griebe, the cinematographer, notes, “I started the look (of the film) in a very
bluish tone, with less color and then as Grenouille learns to smell, we see more colors...
until it's more warmer and there are blossoms and sweet smells. We were also shooting
a lot of handheld camera, and we were very often close to our main characters —
sometimes a kind of documentary style.”

Of course, Tykwer and his team were determined to present the time as it was.
“In the beginning, all our time was spent studying paintings, literature and scholarly
works concerning 18th century France during the reign of Louis XV,” says Hanisch, the
production designer. “The aim was to become familiar enough with this particular
period to be able to use it with ease as a background for the film’s story-line.”

Tykwer says that the look of the film calls upon the artistic works by the old
masters.

“Our film has a distinctly dark aesthetic to it and tells the story of a shadowy
figure,” he says. “We oriented ourselves towards painters that specialized in darkness
with few sources of light, such as Caravaggio, Joseph Wright, Rembrandt. The people
of the time had only a candle to light their world. Outside that light source, their
universe was totally black.”

In the summer of 2005, 350 crew members spent 29 days in Barcelona
recreating the streets and alleyways of Paris, including Pelissier's perfume shop, where
Grenouille has his first experience of bottled scent. The city also doubled for Grasse,
including Richis’ villa, the cathedral, and the great town square where Grenouille was to
be executed.

To create the film’s opening and closing location — the fish market — 2.5 tons of
fish and one ton of meat were dispersed across Barcelona’s Gothic Quarter, leaving a
stench that could be smelled for miles. Signs were covered and windows filled with era-

appropriate materials. Anything too modern in Barcelona’s “Gothic Quarter” was
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covered by massive latex constructions stretched over houses in order to hide
unsuitable items such as electric cables or modern window frames. The latex was then
aged and dressed to match the existing old buildings.

The film also employed a “Dirt Unit,” comprised of about 60 young helpers, who
used buckets and hoses to distribute various sorts of detritus all over the city. At the
end of the day, they had to remove it all without a trace. Dubbed the “The Lord of the
Dirt” by his crew, Tykwer often oversaw the dirt dumping and modified areas himself
when he found the look too clean.

"This was France before there was a system for how to keep the streets clean or
how to wash clothes every week,” explains Tykwer. “In fact, most people washed their
clothes once a year. They didn’t undress for sex, they didn’t undress for sleeping, they
just kept their clothes on because that’s the way they lived which | don’t think we’ve
seen before in films. There was no deodorant — most people didn’'t use soap.”

For the perfume shops, more than a thousand perfume flacons, were filled by
hand with a colored liquid — not real perfume, of course. Additionally, 150 flacons were
made especially for the scenes in the perfume shop bearing romantic names such as
"Amor and Psyche" or "Night in Naples". Every set, every prop, every costume was
created in perfect detail.

An entire week was spent on the climactic scene in which Grenouille appears
before the crowd that has come to witness his execution. The Poble Esapafiol, a
popular open air museum, presented the perfect location for this extraordinary “orgy”
sequence in which 750 extras were supported by 40 make-up and 35 wardrobe
assistants.

Tykwer was acutely aware that the film’s spectacular finale would be an
enormous challenge, and was determined to do justice to the literary material it was
based on.

“| always imagined this sequence as a kind of choreography,” recalls Tykwer.
“Almost like an emotional dance performance but as natural as possible at the same
time,”

In fact, the director chose to enlist one of Europe’s most famous dance theatre

troupes, “La Fura dels Baus,” who are based in Barcelona. A longtime admirer of their



11

work, he called upon the troupe leader Jurgen Muller and his assistant Lluis Fuster, who
then recruited approximately 50 “key players” from their ensemble as well as 100
experienced performers. With choreography designed for a central group of 150
performers, the filmmakers were able to arrange the remaining 600 extras around them
and rehearse a detailed execution of steps.

“These 750 people who gave us this extraordinary performance were
miracle...like another great lead in the movie,” says Tykwer. “And ‘La Furla Dels Baus’
made an incredible contribution in helping us capture the amazing explosion of this
intoxication in the movie.

In addition to the 29 days in Barcelona, the crew also spent 8 days in nearby
Girona and 15 in Dali’s town of Figueres. Both locations are in the northeastern corner
of Spain, not far from the Pyrenean border with France. Several mountain and forest
scenes were shot in the environs of Girona, which also provided the location of the
home and studio of Mme. Arnulfi, from whom the picturesque Castell de San Ferran in
Figures provided a variety of sets including Grimal’s noxious tannery and the Paris city
gates. It's dungeon served its original purpose for scenes with the captured Grenouille.
Even the cave in the French Massif Central in which Grenouille makes the discovery
that he has no scent of his own, was recreated in Figueres.

Gayraud, the costume designer, was already something of an authority on 18th
century French fashion prior to joining the project. “As far back as a year before
shooting started, | spent 15 weeks on research. | devoured a great number of books,
essays, and illustrations of the day. | prepared a costume storyboard for all the
sequences.” Gayraud delved into the individual qualities of each of the film’s characters
and designed for each a specific palette and texture.

Then, Gayraud had the unenviable task of finding appropriate fabric for the
clothes and finding a location for the tailoring. The production decided to go to
Rumania, where, along with India, most of the necessary materials were purchased and
made. Within three months, over 1400 costumes (including shoes, hats and other
accessories) were prepared by workshops in and around Bucharest and sent to the film
location. But none of the items of clothing were to look new.

"Our clothes had to look dirty and sweaty because the characters wearing them
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stank too,” explains Tykwer. “As soon as the clothing was ready, the first thing we did
was to make them totally worn and dirty.”

The actors were also required to don the costumes and more or less live in them
prior to shooting. Tykwer says: "In this way, the actors got to know every stitch of what
they were wearing.”

For the central character, Gayraud says, “We wanted to show Grenouille as a
shadow, a chameleon. So, he did not get any whites, and the cut of his mostly blue
over-garments had to be maintained throughout the film. This made it easier for him to
blend into the dim periphery of his world.”

Gayraud chose to dress Hurd-Wood not in the colourful regional dress that was
the tradition of the time, but rather, in the less vivid tones of a Parisian demoiselle, thus

highlighting her social aspirations as well as her glorious red hair.

IN HARMONY:

The music to “Perfume” was composed by Tom Tykwer and his band mates,

Johnny Klimek and Reinhold Heil, and performed by the Berlin Philharmonic under the
direction of Sir Simon Rattle.

“While | was composing, | asked myself how the music should actually sound,
and | quickly found the answer: it should sound like the Berlin Philharmonic!” says
Tykwer.

Fortunately, Sir Simon Rattle was already familiar with the director of “Perfume,”
when the orchestra voted him principal conductor in 1999, friends recommended
Tykwer’s worldwide hit “Run Lola Run” as a good way of getting to know his new home
of Berlin.

“Ever since then, | have admired Tom and thought, ‘we both live in Berlin, we
really should meet!” says Sir Simon.

“Working with the best orchestra on the planet was a real stroke of luck for us,”
says Tykwer. “Sir Simon Rattle has used the personality and energy of the orchestra to
add a whole new dimension to our music.”

The resulting soundtrack for the film is the first from Rattle and the Berlin

Philharmonic.
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SCENTS AND SENSIBILITY

Throughout the centuries, there have been few secrets as closely guarded

as the components in perfume. Although fragrant oils came to Europe as early as the
14" century, perfume flourished in the Renaissance era among royalty and the wealthy
as a way to mask body odors resulting from the (lack of) sanitary practices. One of the
first perfumes in the historical record is Eau de Cologne, which is thought to have been
created in 1714 by an Italian perfumer named Johann Maria Farina. But, ultimately, it
was France which became the center of the European perfume design and trade,
particularly the Grasse region of the country flowers and aromatic plants have grown
since the 18" century.

A perfumer is often referred to as “the nose,” due to a sophisticated sense of
smell and an encyclopaedic knowledge of fragrance ingredients. He or she must be
able to distinguish the hundreds of ingredients on their own and in combination with
others.

Mixed with alcohol and water as a solvent, perfumes have traditionally been
classified according to their notes:

Top notes create the sharp scents that form a person’s initial impression of a
perfume. Among the common top notes are ginger and citrus.

Heart notes are the middle notes, which emerge after the first impression begins
to dissipate. These scents can appear between two minutes and one hour after
application. Heart notes, when combined with top notes are often described as head
notes. Lavender and rose are popular heart notes.

Base notes appear after the departure of the top notes. Ingredients of this class
are often fixatives used to hold the duration of the lighter notes. Musk and scents of
plant resins are commonly utilized for base notes.

There are numerous techniques to extract aromatics from raw materials including
Maceration/Solvent Extraction, Distillation, Expression and Enfleurage. Although the
last method is not commonly used in the modern perfume industry, it was this technique
— absorbing aromatic materials into animal fat and then separating the infused oil with

alcohol — which the character of Grenouille refines for his own personal motives.
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ABOUT THE CAST

BEN WHISHAW (Jean-Baptiste Grenouille) was born on October 14, 1980 in
Hitchin, Hertfordshire. He trained at the Royal Academy of Dramatic Art, graduating
Spring 2003.

In 1999, prior to drama school, Ben played important supporting roles in two

films, “The Trench” and “Mauvaise Passé.” He also played the title role in “My Brother
Tom.” After graduation, he has appeared in “Enduring Love,” a film adaptation of lan
McEwan’s novel directed by Roger Michel, and “Layer Cake,” a feature directed by
Matthew Vaughn. In 2003, he starred in the popular comedy-drama “The Booze Cruise”
for ITV.

Ben subsequently made his West End debut at the National Theatre in their
stage adaptation of Phillip Pullman’s “His Dark Materials” and starred in the title role of
“Hamlet” in Trevor Nunn’s electric ‘youth’ version of the play at the Old Vic, for which he
has received tremendous critical acclaim.

Ben was seen on television recently in the UK in “Nathan Barley” from director
Chris Morris for TalkBack Productions. In November 2004, he shot a feature film called
“Stoned,” in which he plays Keith Richards from the Rolling Stones. 2006 sees Ben
team up with “My Summer of Love” director Pawel Pawlikowski on the feature “Restraint
of Beasts.” In addition, he returns to the National Theatre for Katie Mitchell’s version of
“The Seagull.”

DUSTIN HOFFMAN (Giuseppe Baldini) took the world by storm with his 1967
Oscar®-nominated performance as Benjamin Braddock in “The Graduate.” Since then,
he has been nominated for six more Academy Awards® for his masterful roles in
“Midnight Cowboy,” “Lenny,” “Tootsie,” and “Wag the Dog,” taking home the Oscar® in
1979 for “Kramer vs. Kramer” and again in 1988 for his portrayal of autistic Raymond
Babbit in “Rain Man.”
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Hoffman was born in Los Angeles and studied at Santa Monica Community
College and the Pasadena Playhouse before moving to New York to study with Lee
Strasberg. He began his career off-Broadway, winning both the Obie and Drama Desk
Awards for his roles in “Harry, Noon and Night” and “Eh?,” respectively. It was on the
New York stage that he caught the attention of Mike Nichols. After “The Graduate,” he
continued to give unforgettable performances in films that include: “Little Big Man,”
“Straw Dogs,” “Papillon,” “All the President’'s Men,” “Marathon Man,” “Straight Time,”
and “Agatha.”

In 1984, Hoffman hit the boards again as Willy Loman in the Broadway revival of
“Death of a Salesman”, which he also produced. The role brought him the Best Actor
Drama Desk Award, and in its filmed version, an Emmy for his performance.

He returned to the screen to star in diverse films such as “Ishtar,” “Dick Tracy,”
“Billy Bathgate,” “Hook,” “Outbreak,” “Sleepers,” “Mad City,” Runaway Jury,” “| Heart
Huckabees,” “Finding Neverland,” and “Meet the Fockers.”

Hoffman produced the film “A Walk on the Moon,” starring Diane Lane, Viggo
Mortensen and Liev Shreiber, and executive produced “The Devil's Arithmetic,” which

won two Emmy Awards.

ALAN RICKMAN (Richis), one of the most important British film, TV and stage
actors, started his theatrical training at the Royal Academy of Dramatic Art. He soon
graduated to the Royal Shakespeare Company, and in 1985 created the role of the
Vicomte de Valmont in “Les Liaisons Dangereuses.” When the play moved to
Broadway, Rickman came with it and was honored with a Tony nomination.

Producer Joel Silver had noticed Rickman as Valmont, and offered him the role
of uber-terrorist Hans Gruber, opposite Bruce Willis, in “Die Hard.” Soon after came
Anthony Minghella’s small treasure, “Truly, Madly, Deeply.” In 1991 came “Robin Hood:
Prince of Thieves,” with Kevin Costner and Rickman’s unforgettable performance as the
Sheriff of Nottingham, for which he won a well deserved BAFTA award.

In 1995 he was Colonel Brandon, loving Kate Winslet from afar in Ang Lee’s
“Sense and Sensibility.” He next appeared in the television film “Rasputin,” taking both

an Emmy and a Golden Globe for his performance as the mad zealot. Rickman then
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turned to comedy, appearing as Metatron in Kevin Smith’s “Dogma” and as Dr. Lazarus
in Dean Parisot’s “Galaxy Quest.” Onstage, he played Mark Anthony to Helen Mirren’s

Cleopatra at the National Theatre, and as Eliot in “Private Lives,” both in London and on
Broadway, winning a second Tony nomination.

More recently, Rickman starred in Richard Curtis’ “Love Actually” and the
critically acclaimed HBO movie “Something the Lord Made,” opposite Mos Def.
Rickman’s appearances as Professor Severus Snape in the “Harry Potter” movies
continue to keep us all young at heart. This year also sees the release of “Nobel Son”
with Mary Steenburgen, Bill Pullman and Danny DeVito, and also “Snow Cake,” in
which Rickman co-stars with Sigourney Weaver and which was the opening night film of
the 2006 Berlin Film Festival.

RACHEL HURD-WOOD (Laura) was born in London in 1990 and was already on
stage at her school theatre at the age of 7. The ambitious young actress was presented
to a wider audience for the first time in her role as Wendy in P.J. Hogan'’s film
adaptation of “Peter Pan.” She was nominated for the Saturn Award and the Young
Artist Award for this performance. She most recently starred alongside Hollywood
veterans Sissy Spacek and Donald Sutherland in the mystery thriller “An American
Haunting,” directed by Courtney Solomon (“Dungeons & Dragons”).

On television, Hurd-Wood was most recently seen as Imogen in the British TV
production, “Sherlock Holmes and the Case of the Silk Stocking” alongside Rupert
Everett and lan Hart.

ABOUT THE FILMMAKERS

TOM TYKWER (director/co-screenwriter/composer) was born in Wuppertal in
1965. The young film enthusiast was making his first Super-8 films at the age of 11.
After the two short films, “Because” and “Epilog,” he made his first feature film, “Deadly
Maria,” in 1993. In 1994, Tykwer founded the production company X Filme Creative
Pool with Stefan Arndt, Wolfgang Becker and Dani Levy.

He directed his second film, “Winter Sleepers,” in 1996/97. Tykwer’s next project

was the most successful German film of 1998: “Run Lola Run.” The film went on to
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great critical acclaim, winning the Gold German Film Awards for feature film, direction,
cinematography, editing, supporting actor, and supporting actress. The film was also
honored with the Audience Award as German Film of the Year.

His next film project, “The Princess and the Warrior,” was shown at the Venice
Film Festival and went on to be awarded the Silver German Film Award for Best Film.
Tykwer’s last full-length feature film, “Heaven,” opened the Berlin International Film

Festival in February 2002.

After graduating from Munich’s Television and Film Academy in 1973, BERND
EICHINGER (producer/co-screenwriter) founded his first production company, Solaris
Film, and began a career that was to change the course of the German film industry.
His early productions brought international attention to a “new German filmmakers” like
Wim Wenders (“The Wrong Movement), Edgar Reitz (“Zero Hour”), Hans W.
Geissendorfer (“The Glass Cell”), and Wolfgang Petersen (“The Consequence”).

In 1979, Eichinger assumed directorship of Constantin Film, the Munich-based
production and distribution company that he has guided to the forefront of the
international film industry. Among his most successful international productions are:
Wolfgang Petersen’s “The Neverending Story,” Uli Edel's “Christiane F.” and “Last Exit
to Brooklyn,” Jean Jacques Annaud’s “The Name of the Rose,” Doris Ddorrie’s “Me &
Him,” and Bille August’s “The House of Spirits” and “Smilla’s Sense of Snow.”

Eichinger co-produced the Best Foreign Language Oscar® winning “Nowhere in
Africa” and the box-office hits “Resident Evil” and its sequel, “Resident Evil:
Apocalypse.” “Downfall,” starring Bruno Ganz as Adolf Hitler, was one of 2005’s foreign
language Oscar® nominees. His most recent production, “Fantastic Four,” based on

the Marvel comics, was a No. 1 boxoffice-hit on screens throughout the world.

ANDREW BIRKIN (co-screenwriter), son of the late actress Judy Campbell, and
brother of actress Jane Birkin, was born in London in 1945. At the age of 16, he
dropped out of school to work as a messenger at the 20th Century Fox’s London office,
working his way up to production assistant on various films. In 1966, he was assigned
to “2001: A Space Odyssey,” where he caught Kubrick’s attention by suggesting a
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British location for the “Dawn of Man” sequence. He filmed the second unit sequences
over Scotland and subsequently became the legendary director’s assistant.

In the following years Birkin wrote scripts for television and film, among them the
BBC'’s award-winning series on Peter Pan creator J.M. Barrie titled “The Lost Boys” and
“The Name of the Rose.” He made his directorial debut in 1988 with “The Burning
Secret,” the adaptation of Stefan Zweig’s novella “Brennendes Geheimnis”. Birkin
directed two other films, both for producer Bernd Eichinger: “Salt on Our Skin” and “The
Cement Garden,” with his niece Charlotte Gainsbourg in the lead role. For the latter
film, he was awarded the Silver Bear as best director at the Berlin Film Festival.

FRANK GRIEBE (director of photography) is considered one of the best
cinematographers in Germany. In 1998 he was awarded the German Film Prize for
“Wintersleepers” and “Trains'n’Roses.” In 1999, he received the award for the second
time for his work on “Run Lola Run.” Griebe worked as DP for the fourth time with Tom
Tykwer on his film “The Princess and the Watrrior,” for which he was nominated for the
2001 European Film Awards. He was also cameraman on Sebastian Schipper’s
directing debut “Gigantics,” Doris Ddrie’s “Naked,” and Leander Haussmann’s “Berlin
Blues.”

Griebe began his career with an apprenticeship as a film processor. From 1984
to 1986 he trained to become a state-recognised camera assistant, and subsequently
spent seven years working as such with cameramen like Herbert Muller, Michael
Teutsch, Jurgen Jurges and Erling-Thurmann Andersen on film and television
productions, documentaries and commercials. His many honors include the 1993
Kodak Prize, the 1994 German Camera Prize, and the 1995 student prize at the Manaki

Brothers Camera Festival in Bitola.

Before working on Tom Tykwer’s “Heaven,” ULI HANISCH (production designer)
worked as art director on “Wintersleepers” and “The Princess and the Warrior,” and is
considered one of the top people in his field in Germany. He was recently responsible
for the art direction on “The Experiment,” for which he was awarded a German Film

Prize for set design.
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Hanisch was born in Nuremberg in 1967. Following his studies in visual
communication in Dusseldorf, he worked as a graphic designer for various advertising
agencies. In 1987 he began his collaboration with Christoph Schlingensief on his films
“The German Chainsaw Massacre,” “Terror 2000,” and “United Trash.” As production
designer and props master, he oversaw a stream of television movies, series and “The
Harald Schmidt Show”. Besides German productions such as “00-Schneider — Jagd auf
Nihil Baxter,” “Praxis Dr. Hasenbein,” “Aimée & Jaguar,” and “Schlaraffenland,” Hanisch
has also worked as art director on major European productions such as “The Baby of
Macon” and “Tykho Moon.” He has worked repeatedly with Andrea Kessler since 1994.

ALEX BERNER (editor) was born and raised in Munich. After secondary school,
he went to Israel for a year to work on a kibbutz and as an assistant to the sculptor
Gershon Knispel. He then returned to Germany to finish his degrees. He spent much
of the 80’s in London, first training in computer graphics at PLB Ltd. and then working
as a film and video editor at New Decade Productions Ltd. He concentrated on
corporate films, documentaries, commercials and eventually music videos for MTV.
After directing a documentary about a multi cultural rock band in San Francisco in
1988/1989, he returned to Germany to work as a sound and picture editor in feature,
documentary, commercials and film trailers.

In 1996, Berner won the prestigious German Film Award for “Brother of Sleep.”

PIERRE-YVES GAYRAUD (costume designer) is one of France’s most sought
after costume designers, with over thirty films to his credit. Perhaps best known in the
U.S. for two large-scale productions, Regis Wargnier’'s Oscar® winning “Indochine” and
Doug Liman’s “The Bourne Identity.” “Indochine,” set during the French occupation of
Vietnam and filmed in that country, starred Catherine Deneuve and Vincent Perez and
brought Gayraud and collaborator Gabriella Pescucci Cesar Award nominations.

Just prior to beginning “Perfume,” he worked on two segments of the episodic

“Paris, Je T'Aime,” with directors Tom Tykwer and the Coen brothers.
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JOHNNY KLIMEK & REINHOLD HEIL (composers) first collaborated with Tom
Tykwer on the director’s second feature “Winter Sleepers.” The three continued their
composing partnership on Tykwer’s “Run Lola Run,” “The Princess and the Watrrior,”
“True” and the director’s Faubourg St. Denis segment of “Paris Je T'aime.” Klimek and
Heil have also written the scores for “One Hour Photo,” starring Robin Williams and the
Australian movie “Swimming Upstream,” starring Geoffrey Rush. In 2003, as Pale 3,
together with Tom Tykwer, they provided a song for “The Matrix Revolutions.”

Heil and Klimek have written music for various episodes of Jerry Bruckheimer’s
hit TV series, “Without a Trace,” as well as the series’ title theme. They have composed
the scores for numerous made-for-TV movies, most recently the Golden Globe®-
nominated “lron Jawed Angels” for HBO. In 2004 they began scoring HBO’s Emmy®
and Golden Globe® nominated series “Deadwood.” In 2005, they completed 3 features:
the Oscar® nominated German film “Sophie Scholl, The Last Days,” “George A.
Romero’s Land Of The Dead” for Universal and The Cave for Screen Gems. After that
they teamed up again with Tom Tykwer for the score of “Perfume:The Story Of A

Murderer.”
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