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BRIEF SYNOPSIS

From two-time Academy Award® winning director Milos Forman and three-time
Academy Award® winning producer Saul Zaentz, GOYA’S GHOSTS is a sweeping
historical epic, told through the eyes of celebrated Spanish painter Francisco Goya
(STELLAN SKARSGARD).  Set against the backdrop of political turmoil at the end of
the Spanish Inquisition and start of the invasion of Spain by Napoleon’s army, the film
captures the essence and beauty of Goya’s work which is best known for both the
colorful depictions of the royal court and its people, and his grim depictions of the
brutality of war and life in 18th century Spain. JAVIER BARDEM is Brother Lorenzo, an
enigmatic, cunning member of the Inquisition’s inner circle who becomes infatuated with
Goya’s teenage muse, Ines (NATALIE PORTMAN), when she is falsely accused of
heresy and sent to prison. 

The film stars an impressive ensemble cast including Bardem, Portman and Skarsgard as
well as strong supporting roles from Randy Quaid, Michael Lonsdale, Jose Luis Gomez
and Mabel Rivera.  Directed by Milos Forman, with a screenplay by Forman and Jean-
Claude Carrière (BIRTH, VALMONT), GOYA’S GHOSTS is produced by Saul Zaentz. 

Forman is a two-time Academy Award winner whose directing credits include ONE
FLEW OVER THE CUCKOO’S NEST, AMADEUS, THE PEOPLE VS. LARRY
FLYNT, HAIR, RAGTIME, VALMONT, and MAN ON THE MOON.  

Saul Zaentz is a three-time Academy Award winning producer whose credits include
ONE FLEW OVER THE CUCKOO’S NEST, AMADEUS and THE ENGLISH
PATIENT.  Zaentz also received the Irving G. Thalberg Memorial Award from the
Academy of Motion Pictures Arts & Science (AMPAS) in 1997.
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ABOUT GOYA’S GHOSTS

Production began September 5 in Spain on Milos Forman’s historical drama
GOYA’S GHOSTS, starring Javier Bardem (THE SEA INSIDE), Natalie Portman
(STAR WARS, CLOSER) and Stellan Skarsgard (GOOD WILL HUNTING). Milos
Forman directs and Saul Zaentz produces.

GOYA’S GHOSTS starts off in Spain in 1792 and tells the story through the eyes
of the great Spanish painter Francisco Goya of a group of people caught up in a time of
political convulsion and historical change. The action takes place from the later years of
the Spanish Inquisition through the invasion of Spain by Napoleon’s army to the ultimate
defeat of the French and restoration of the Spanish monarchy by Wellington’s powerful
invading army.

JAVIER BARDEM is Brother Lorenzo, an enigmatic, cunning member of the
Inquisition’s inner circle who becomes involved with Goya’s teenage muse, Ines
(NATALIE PORTMAN), when she is falsely accused of heresy and sent to prison.
STELLAN SKARSGARD plays Francisco Goya, the celebrated painter renowned for
both his colorful court paintings and his grim depictions of the brutality of war and life in
Spain.

GOYA’S GHOSTS, a Xuxa Production S. L., in association with KanZaman
Films is directed by Milos Forman and produced by Saul Zaentz from a screenplay by
Forman and Jean-Claude Carriere (BIRTH). Paul Zaentz is executive producer. Co-
producers are Denise O’Dell and Mark Albela.

Forman and Zaentz previously collaborated on the Academy Award winning
films ONE FLEW OVER THE CUCKOO’S NEST and AMADEUS. ONE FLEW OVER
THE CUCKOO’S NEST received nine Oscar nominations, winning five statuettes
include Best Picture and Best Director. AMADEUS was nominated for 11 Academy
Awards and received eight Oscars, including Best Picture and Best Director.

Forman’s most recent film is MAN ON THE MOON. He has also directed THE
PEOPLE VS. LARRY FLINT, RAGTIME and HAIR, among other productions. Saul
Zaentz’s most recently produced THE ENGLISH PATIENT swept the Academy Awards
for 1996 with 12 nominations and nine Oscars.

Jean-Claude Carriere collaborated with Milos Forman on VALMONT and
TAKING OFF. He is author of more than 100 screenplays including Luis Bunuel’s THE
DISCREET CHARM OF THE BOURGEOISIE and THAT OBJECT OF DESIRE.

Director of photography is Javier Aquirresarobe who won the 2005 Goya Award
for THE SEA INSIDE. Academy Award winner Patrizia Von Brandenstein (Amadeus) is
production designer. Her most recent film is ALL THE KING’S MEN, due for release
September 2006. The costumes are designed by Academy Award winner Yvonne Blake
(NICHOLAS AND ALEXANDRA) who received the 2005 Goya Award for THE
BRIDGE OF SAN LUIS REY.
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ABOUT THE PRODUCTION:

The idea to make a film about the great Spanish painter Francisco de Goya and
the Spanish Inquisition first occurred to Milos Forman more than 50 years ago when he
was a student in Communist Czechoslovakia.

“It didn’t really start with Goya at all,” Forman recalls. “It started when I was in
film school and read a book about the Spanish Inquisition and an incident in which
someone had been falsely accused of a crime.

“I thought this could be the heart of a wonderful story. There were a great many
parallels between the Communist society we lived under and the Spanish Inquisition. I
knew, of course, a story like this could never be done in Czechoslovakia because of such
similarities. So I forgot about it. For the time being.”

But good ideas don’t die even if they fade away temporarily. They endure in the
recesses of the mind, and this idea was no exception. Thirty years later it resurfaced, not
surprisingly in Madrid, where Forman and independent producer Saul Zaentz were
promoting AMADEUS, their second Academy Award winning collaboration that
followed nearly ten years after their first triumph, ONE FLEW OVER THE CUCKOO’S
NEST.

“Milos and I were staying across the street from the Prado Museum in Madrid
when he remarked to me he had never seen the famous Hieronymus Bosch painting
Garden of Earthly Delights, one of the Prado’s greatest holdings,” Zaentz remembers. 

“But the Prado holds many other masterpieces, including the greatest collection of
Goya paintings, and we looked at those. We’d seen them, but never live, in person. They
were marvelous. One struck us, the painting of a dog. When you see it reproduced in a
book you imagine it must be movie-screen size because it’s so wonderfully done. In
person you discover it’s not big at all, maybe a meter and a half, but you’re not
disappointed. The dog is very touching and you carry the image with you.”

Goya fascinated Forman. “I was overwhelmed by his paintings and couldn’t stop
thinking about him,” he says. “I was convinced Goya was the first modern painter. More
than ever I wanted to make a picture about him.”

During the Prado visit Forman related to Zaentz the incident about the Inquisition
he had read so many years before, and he discussed his idea of making a film that dealt
with the Inquisition in combination with Goya.  Zaentz understood it could be a
wonderful movie.

“But I told him it was necessary to come up with a story that could support the
idea, a story we had both confidence in and were passionate about in order for us to move
ahead,” the producer said. Forman agreed.

As time went by, producer and director continued to talk over the idea for the
film, and even considered a particular writer to draft a screenplay. But, in fact, Forman
had a favored collaborator in mind, the renowned screenwriter Jean-Claude Carriere, with
whom both he and Zaentz had worked successfully in the past.

“Jean-Claude is like a spiritual brother to me,” the director says.
Forman and Carriere first met forty years ago in 1966 at a film festival in Sorrento, Italy.
By then Forman had directed several features, including BLACK PETER and LOVES
OF A BLONDE, and Carriere had collaborated with the great Spanish director Luis
Bunuel on the screenplay for DIARY OF A CHAMBERMAID, and with Louis Malle on
the script for VIVA MARIA. 
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Forman and Carriere stayed friends after Forman left Czechoslovakia, and
throughout several collaborations (TAKING OFF, VALMONT). Over the years they
were always in contact.

“Yes, I was intrigued by Milos’s idea – well I wouldn’t call it an idea – it was,
rather, a desire to do a film not exactly about Goya, but about Spain during Goya’s time,”
Carriere says. “And Goya would enter into the story naturally because it was the time
period in which he lived, a turbulent period. 

 “This is a very interesting time frame. The end of the 18th century and beginning
of the 19th is probably one of the most important periods in European history because of
the French Revolution and the advent of Napoleon. France was the center of Europe at
the time and it’s interesting to see all the consequences of what was happening there, and
how they affected Spain, especially once Napoleon invaded the country. 

“Spain at the end of the 18th century was probably, despite a certain modernity,
the most backwards nation in western Europe. It was Catholic, conservative, ruled by a
monarchy whose King belonged to the same family as the French King. The works of the
great 18th century philosophers and the Enlightenment had almost no influence there. The
Inquisition was still in operation, still capable of inflicting terrible damage on the
populace. Milos was fascinated by the era, and the Inquisition.”

“What was so attractive for me about this particular period,” Forman says, “was,
with so many paradoxes and so many changes going on, it reflected the times I had lived
through, first a democratic society, then the Nazi society, then the communists, then
democratic again, and then the communists again and then democracy once more.

“And that’s very similar to what the situation was in Spain at the beginning of the
19th century. King Carlos represents the old guard when suddenly Napoleon invades and
brings progress, the ideals and values of the French Revolution. But what is that? It
reminded me of the time in my own life when the Soviets brought ‘liberty’ to
Czechoslovakia.

“Instead of real liberation in Spain, Napoleon installs his brother on the Spanish
throne until the British, under Wellington, invade, chase out the French and restore the
repressive Spanish monarchy. Very interesting period.”

 Carriere and Forman were convinced that Goya was the perfect figure though
which to tell the story of those times. Goya was born long before the French Revolution
and died long after.

“I don’t think Goya was politically involved consciously. He was just an
incredible observer, like a journalist,” Forman says. “He was commenting, recording
what he witnessed. As he says in the film, ‘I paint what I see’.” 

Carriere says, “Goya painted the kings and queens of Spain, their children, the
whole family, and was admitted inside the Royal Palace, also painting the people at court.
But at the same time he knew about ordinary life. He walked the streets, went to the
taverns and he did sketches and engravings, many of which, Los Caprichios and the
Disasters of War are so famous, and rightly so. He even did a portrait of one of the
Inquisitors, and also the brother of Napoleon who was installed on the Spanish throne, as
well as ordinary citizens and soldiers. He understood the heart of everyone.” 

In terms of the film they wanted to make, Forman, Zaentz and Carriere
understood that a simple Goya bio-pic or a didactic depiction of the Inquisition would not
work. What was wanted was a fresh approach, and the filmmakers continued to mull over



6

the project, steeping themselves in the history of Spain, concentrating on the period,
reading everything they could find on Goya and the Inquisition.

 Forman and Carriere, who speaks Spanish and knows the country, even spent
several weeks driving around the Spanish countryside, making a second trip with Saul
Zaentz, trying to deepen their understanding of the country and its culture.

ABOUT THE SCREENPLAY 

In 2003, nearly 20 years since Forman and Zaentz first discussed their idea in the
Prado, the filmmakers got down to work on the Goya project in earnest. Forman and
Carriere retreated to Forman’s home in Connecticut which provided the proper solitude
and discipline for writing and, working ten hours a day, were able to come up with a first
draft of a script.

“One characteristic of Goya which Milos and I felt fit our purpose was his
commitment to his art,” Carriere says. “He’d paint anyone, an inquisition minister, or the
Duke of Wellington who freed the Spanish from the French. He was basically apolitical.
He didn’t want to be involved in politics, in action, in social improvement. He just
wanted to paint.

“We thought it would be interesting in the film to oppose this character of Goya
with another man who is his acquaintance, his opposite in temperament and philosophy,
an intelligent man who is devoted to changing the world and very much involved in the
political movements of his time. And this man, Brother Lorenzo, became the main
character of the film, a priest of the Inquisition, an Inquisitor himself who fanatically
believes in building a better and more human world based on the teachings of Jesus. 

“He believes that the moral decline of Spain is due to the fact that the Inquisition
has lost its severity in the guarding of those teachings. He wants to revive the power of
the Inquisition and restore it to its original force and influence. At the same time, he’s
learning about tendencies making their way into Spain from revolutionary France which
contradict prevailing religious doctrine because they are trying to establish the principle
of man as the creator of his own destiny based on the philosophy – liberty, equality,
fraternity.” 

The third principal character in the story is a woman acquainted with both men,
Ines Bilbatua. She starts out in the story as Goya’s teenage muse but later becomes
involved with Brother Lorenzo when the Inquisitor becomes her only hope of fighting the
accusation of heresy against her. 

“Ines is a young Spanish girl from a well-known family. Her father is a wealthy
merchant, and the Bilbatuas are good Christians,” Carriere says. “But because one night
when she’s out with her brothers and friends in a public tavern, she’s spotted by
Familiares who spy for the church and suspect her of hiding Jewish practices. This sets
the story going because the innocent young woman is called up before the Inquisition and
questioned. And then the horrors begin.”

ABOUT THE CASTING

Forman and Carriere, with Zaentz’s guidance and encouragement, worked
intensely on several drafts of a screenplay before they completed a script that met
everyone’s approval. Once this was accomplished, Zaentz arranged the financing and
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gave the go-ahead to make the film. Pre-production began with the filmmakers moving
forward on two fronts: they began the process of choosing locations, and also started to
assemble a cast. 

Director, producer and writer were of one mind on each of these issues.  As for
locations, each man believed it was essential for the spirit of the film and for its
authenticity that GOYA’S GHOSTS be made on location in Spain, with as many Spanish
actors and crew members as possible. Forman and Zaentz’s previous collaborations were
all made on location. This film would be no exception.

With this in mind, long-time Milos Forman collaborator, production designer
Patrizia Von Brandenstein, Oscar winner for her work on AMADEUS, was brought in to
discuss Spanish locations. Von Brandenstein had worked with a local production
company in Spain several years earlier that she believed could help find the proper places
to shoot and to set up facilities for making the film there.

 In fact, producer Zaentz was acquainted with the very same organization, having
produced his animated version of THE LORD OF THE RINGS with them in Spain in
1978. The head of the company, now called KanZaman, was an English-born production
executive who had been living and working in Spain for many years, Denise O’Dell. 

 Zaentz traveled to Spain to meet O’Dell and discuss the Goya project with her
and KanZaman co-director Mark Albela.

“I was thrilled when I heard from Saul about the project,” O’Dell says. “Here
were two legends of cinema planning to come to Spain to make a film, Zaentz and
Forman. I was so eager to become involved.

“And then when we met and they told me that they weren’t interested in bringing
a big crew from abroad but were interested in using Spanish talent, well that for me was
just wonderful because it’s been what we’ve been trying to do for years.”

With KanZaman on board, and location scouts being arranged and organized,
Forman and Zaentz addressed the crucial task of casting. 

From the start Forman and Zaentz were eager to have Javier Bardem appear in the
film, convinced he would be perfect for the role of Goya.

Bardem, who was nominated for an Oscar in 2002 for his role as the Cuban poet,
novelist and dissident Reinaldo Arenas in Julian Schnabel’s BEFORE NIGHT FALLS, is
one of Spain’s most popular, charismatic – and accomplished – young actors.

“Javier is definitely without question one of the major screen actors working
today,” Zaentz says. “In the beginning, we pictured him as Goya, and we made plans to
meet in the Ritz Hotel across from the Prado. We were thrilled to see him in the lobby,
even happier when he walked up and said, ‘I want to make a movie with you guys!’ I put
my hand out quickly and said, ‘We want to make a picture with you’.

Bardem recalls the incident with pleasure.
  “When my agent called and said Milos Forman and Saul Zaentz wanted to meet
me I thought it was a joke at first. But when I met them I understood it was real, and I
was thrilled. And of course, because I’m Spanish, I assumed I’d be playing the role of
Goya. It seemed the natural thing.

Unknown to Bardem, the conception of the character of Goya was changing in the
script. The fictional character Lorenzo, not Goya, had emerged now as the film’s
protagonist. 
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“We all understood after many discussions that our story wouldn’t work with
Goya as the main character,” Zaentz says. “He was all important and crucial to the story.
But he wasn’t the main protagonist.”

 Father Lorenzo was the role he and Forman wanted Javier Bardem to play. 
“When several days later Javier asked us how the film was going, we told him

something had come up that was going to affect his part but not do anything at all to the
impact he would make in the film,” Zaentz says. “He was intrigued. But instead of over-
explaining what we wanted, we said we would send him the completed script so he could
see for himself the changes and understand the logic of why we thought he should play
Father Lorenzo.”

Within hours of reading the script, Bardem phoned Forman and Zaentz with his
reaction.

“Lorenzo has my heart,” he said, and he agreed to play the role.
The role of Lorenzo fascinated the actor.
“I understand it’s a challenge not to be playing the character people expect. It’s an

even greater challenge playing Lorenzo. He’s a man of hard and strong beliefs. I would
call him a fanatic. But he’s not a villain, not a mad guy, just a man of passion, sometimes
uncontrollable.”

Casting the role of Goya came next and presented the filmmakers with a
particular challenge: Forman believed that the actor who was going to play Goya needed
one attribute above all.

“I didn’t want the actor playing Goya to be someone recognizable,” the director
says. “For the fictitious characters, Lorenzo, Ines, it didn’t matter to me if a famous face
fills the role. But Goya. Goya will come out of nowhere. Unexpected. We shouldn’t
recognize him from anywhere else.”

Early in the process it appeared that Goya had been found.
“I remember that Milos and I were returning from Europe to America by plane,”

Zaentz says.” Milos was watching a movie, not a good one, one of the Exorcist
installments, when he turned to me and said, ‘There’s our Goya.’ And I said, ‘Where?’ 

Milos pointed to the screen and to Stellan Skarsgard who was a lead in the film.
“’I know him,’ I told Milos. He had a role in THE UNBEARABLE LIGHTNESS

OF BEING which I produced. I thought it was a great idea.”
A Swede, Stellan Skarsgard is best known to US audiences for his roles in GOOD

WILL HUNTING and BREAKING THE WAVES, but he is definitely not a household
name.

“Skarsgard is the kind of actor you remember not as Stellan Skarsgard but as the
character he plays in each particular film,” Zaentz says. “He’s a marvelous actor.”

Skarsgard was delighted to be approached for the part. 
 “I’m physically different from Goya,” Skarsgard says. “But of course it’s not

Goya as he was in real life that we’re depicting. This is fiction film.”
 

Natalie Portman, Golden Globe winner and Academy Award nominee for Mike
Nichols’ CLOSER, was cast in the role of Ines Bilbatua, Goya’s youthful muse. Strange
to say, Forman wanted the young star for the role without knowing exactly who she was.

“I didn’t know Natalie Portman at all,” Forman says.  “I had bought a copy of
Vogue or a similar fashion magazine and was reading it to relax when I was struck by the
photo of the young woman on the cover who turned out to be Natalie. And as I’m looking
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at it, I open a book about Goya’s last painting in Bordeaux called A Milkmaid in
Bordeaux, and I see they are the same face.

“So I started to make inquiries about the qualities of this actress and I saw how
much people like her. And then I saw the film CLOSER and saw how good she is and
knew that I wanted her. Her range is amazing, big, surprising, and that was very
important here. Basically she plays three different characters in the film.”

“When I went to Paris to meet with Milos and Jean-Claude, I was surprised to
discover that they wanted me in the film at first not because they’d seen my work but
because the saw a photo of me and decided I looked like a young woman in some of the
paintings,” Portman says.

“I was interested and intrigued to meet them, and a little intimated, too, because I
love Milos’s films. I was ready to read or test for the role, whatever they wanted. When
they offered the part I was very excited. Ines figures in a part of history I never knew
about. It was something terribly different from what I’d done before.”

Two other important roles were cast with well-known international actors. Randy
Quaid, who recently appeared in Ang Lee’s Academy Award winning BROKEBACK
MOUNTAIN, co-stars as King Carlos IV of Spain. And distinguished French/English
actor Michael Lonsdale was signed to play the role of the Grand Inquisitor. Lonsdale’s
notable career includes films by Fred Zinnemann (DAY OF THE JACKAL), Francois
Truffaut (STOLEN KISSES), Louis Malle (MURMUR OF THE HEART), and most
recently Steven Spielberg (MUNICH).

Other key roles were filled by some of Spain’s most gifted actors, including Jose
Luis Gomez (THE BRIDGE OF SAN LUIS REY), Mabel Rivera (SEA INSIDE),
Raymond Guerra, Blanca Portilla (VOLVER), Unax Ugalde, and many others.

As the casting process moved along, Forman and Zaentz staffed the film with
some of Spain’s most talented and creative technicians.

Director of photography is Javier Aguirresarobe whose credits include two films
by the Spanish director Alejandro Amenabar, THE OTHERS starring Nicole Kidman,
and THE SEA INSIDE. Aguirresarobe is a six-time recipient of Spain’s Goya Award (the
equivalent of the Oscar) for cinematography.

Academy Award winner Patrizia Von Brandenstein (AMADEUS), one of
Forman’s most valued collaborators reunited with him for the fifth time on GOYA’S
GHOSTS, is production designer. Von Brandenstein’s recent credits include Harold
Ramis’s THE ICE HARVEST and Steven Zaillian’s upcoming ALL THE KING’S MEN.

Academy Award winner Yvonne Blake (NICHOLAS AND ALEXANDRA) is
costume designer. Ms. Blake’s distinguished career includes some of Spain’s most
notable film productions. She was also nominated for an Oscar for her work on Richard
Lester’s THE FOUR MUSKETEERS.

ABOUT FILMING
Production on GOYA’S GHOSTS got underway September 5, 2005 with Forman

shooting several sequences that take place inside Goya’s studio where Von Brandenstein
recreated the master’s workshop on the first floor of the main structure of a collection of
abandoned buildings that had once been a working farm near Madrid in the small town of
San Martin de Vega. Here Forman shot Goya painting Ines’s portrait, followed by a scene
in which Brother Lorenzo poses for his.
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Scenes depicting the painstaking process of Goya creating a series of etchings
were filmed inside the artist’s workshop, while those set in a mental institution and in the
dungeons where the Inquisition kept prisoners they’d secreted away were also filmed at
San Martin. 

San Martin’s farmhouse dates from the 16th century, yet the farmstead, with its
compact complex of one-and-two story buildings and open spaces, lent itself effortlessly
to the exigencies of filming. No desired space went unused.

“In its heyday the farm slept three hundred people,” executive producer Paul
Zaentz points out. Paul Zaentz has worked with Saul Zaentz on all the producer’s Oscar
winning films. 

“We utilized everything in the place. One-time grain and farm equipment storage
units in the basement became our dungeons. Each of the two of the barns became sets.
One barn was transformed into an interrogation chamber, and the other was used to build
prison cells.”

Taking a temporary break from work at San Martin de Vega, the unit shifted
location to the center of Madrid, to film inside the city’s beautiful Retiro Park. Then, after
returning to San Martin for several scenes involving Ines, Lorenzo and members of the
Inquisition, the unit traveled two hours north to the city of Segovia where Forman staged
the dramatic sequence of Napoleon’s Army invading Spain. With its pedestrian alleyways
where no cars are allowed, its restored ancient city center, and its profusion of
Romanesque churches, Segovia functioned as a perfect stand-in for Madrid as that city
looked over 200 years ago.

In the central square of Segovia’s old town, Forman used two units, the main
company, and a second unit supervised by Michael Hausman, Forman’s longtime
production associate. Both units filmed French soldiers on horseback storming the city
along with troops of Mamelukes, the ancient military caste that once ruled Egypt whose
forces Napoleon added to the French Army. The French run riot in the streets, ‘liberating’
Spanish citizenry and causing general havoc, raping women, pillaging merchants’ wares,
killing indiscriminately. 

In Segovia’s small central square of San Martin with its austere Romanesque
architecture, Forman also filmed several important scenes that take place at the entrance
of the Bilbatua mansion.

Returning to Madrid, the unit next filmed on the landscaped grounds and inside
the elegant and opulent rooms of a succession of Spanish royal palaces, all of which are
situated on the outskirts of the city. Each of these palaces, Vinuelas, El Pardo, and La
Quinta, is considered an essential element of the Spanish National Heritage – the
country’s Patrimonio.

Inside the palace at Vinuelas, in north Madrid, Forman shot an important
sequence in which Queen Maria Luisa of Spain poses for Goya as he paints the well-
known portrait of her astride a horse, when the sitting is interrupted by the arrival of King
Carlos, returning from a hunt. The King out shooting with his courtiers was filmed on the
grounds of Vinuelas, an idyllic stretch of rolling hills populated by a herd of deer running
free.

Also filmed on the grounds was a scene in which Lorenzo, now a member of the
Bonaparte government ministry, is accosted by a group of armed peasants.
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Not far from Vinuelas, on the royal grounds of Monte de El Pardo, a wooded
parkland that is one of Madrid’s largest natural areas, Forman shot sequences at two
grand palaces located there.
 The Royal Palace El Pardo, a hunting lodge that dates from the period of the
Hapsburgs and is richly decorated with frescoes and tapestries, stood in for the royal
palace of Madrid where Goya, invited into King Carlos’s drawing room, witnesses the
King hearing from a messenger the gruesome news of the execution by guillotine of his
cousin, King Louis XVI of France during the turmoil of the French Revolution. 

Also filmed at El Pardo was a scene with Napoleon in discussion with his
ministers, as well as the episode in which Ines’s family is granted an audience with King
Carlos and pleads with him to intervene with the Inquisition on their daughter’s behalf.

 At La Quinta, another hunting lodge on the grounds of Monte de El Pardo that
had been converted into a one-time residence for the Spanish dictator Francisco Franco,
Forman staged several scenes set in the home and office of Lorenzo in his capacity as
Bonaparte government minister.

An intensely dramatic sequence in which Goya confronts Lorenzo along with a
radically changed Ines was shot there, as well as a scene in which Goya tries to thwart
Lorenzo’s devious plan to exile all the known harlots in Madrid to America.

Next the unit moved once again from Madrid to hilly countryside near the town of
Ocana not far from the city of Toledo. On a wide expanse of rolling hills, Forman filmed
a huge sequence depicting the Duke of Wellington and his vast army crossing over the
border from Portugal into Spain, repulsing the occupying French forces and liberating the
Spaniards.

The director then shot a second military scene occurring some years earlier in the
action, a French commander addressing his massed troops in an encampment before they
march on Spain, in the higher mountains in the Ocana countryside.

The epic nature of the story and the large-scale effects involved in Goya’s Ghosts
– huge panoramas alternating with intimate scenes of high drama, each with a particular
intensity, not to mention the re-creation of a specific historical period -- was a challenge
for everyone involved in the film, cast and crew. But perhaps no one, except for Forman,
was more involved in the physical aspect of production than production designer Patrizia
Von Brandenstein.

“It’s an overwhelming proposition and you’re confronted straight off the bat with
just how do you approach re-creating the era, not to mention the works of Goya and a
million other details, for a director as demanding as Milos,” von Brandenstein muses. 

“And what you do is to start with the obvious, the paintings and the literature and
the historical writings on the period. There are so many books written about Goya and
that period of Spain. But I like to go directly to the letters. Letters written by the Duchess
of Alba, letters from Queen Maria Louisa and the King are all available in English, and
they provide a wealth of material.

“Then of course you have to address technical issues because of showing Goya
and the paintings. Goya’s importance to the Spanish cannot be overestimated. It’s unique.
He’s a kind of father figure to the country.”

Javier Bardem, a Spaniard of course, attests to the truth of this.
“Spanish people revere his work,” Bardem says. “I think Goya is the very first

painter for whom art functioned as a kind of journalism. He was the first artist who was
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able to paint the king, the richness and glory of the Spanish monarchy that contributed to
the creation of the Spain we have today.

“But Goya could also paint the misery of the street, the horror of those times, with
the same flavor, the same point of view with which he portrayed majesty. In everything
he paints, he’s attached emotionally to what he’s observing.”

Carmen Ruiloba, a historical consultant for GOYA’S GHOSTS, explains the
significance of Goya to the Spanish people.

“I had a college professor who used to say that Goya is part of the family. For
every Spaniard he is your grandfather. He’s a universal painter, a genius who speaks
directly to the heart of the people and who talks for the future. What he said two hundred
years ago about war, about beautiful duchesses, about the common man in the street,
about the poor and stricken, it’s all still valid today.

“In terms of academics, Goya is crucial in the history of art. Many would say he is
the first modern painter. He is the link between classicism and modernism.”

Such a character is a test for any actor. Stellan Skarsgard worked long and hard to
get under his skin.

 “Let me tell you, I spent an incredible amount of time researching Goya himself.
Actually all of us involved in the film immersed themselves in the essence of who and
what Goya was, and how he worked and lived,” Skarsgard says.

“We went so far in this direction that for some of those scenes in the studio we
followed his formula for etchings and probably could have produced some. We know the
formulas he used for color and the paints he particularly liked. We were even able to re-
create the sketchbooks he used. He carried them with him wherever he went, something
he learned about in Italy and brought home with him.”

The verisimilitude of the setting and the atmosphere on set helped Skarsgard to
embody Goya as a living, breathing human being. 

“But understanding his soul from inside, the soul of the character that Milos
Forman and Jean Claude Carriere have created, is the goal.

“I work from seeing him as they created him. The character as written is very
interesting because he has compassion towards everything he paints. Yet he’s someone
who stands apart as some artists must do. He certainly doesn’t want to get in the way of
the powers of the Inquisition and he certainly respects his young muse Ines, though in
some way he’s obviously in love with her. Whenever he paints angels in a church or
whenever he needs the face of a lovely young woman in a painting, it’s her face he uses.
She’s constantly alive in his mind.”

Bardem stands in awe of his Swedish co-star.
“The relationship between Goya and Lorenzo, the character I play, is the relation

of people who respect each other and fear each other, too. Goya is a free man who
depends only on himself. Lorenzo is a man who relies on dogma, on ideas, the power
structure of the time. He has power in society while Goya does not.

“To see how Stellan, this man from the north of Europe creates this character who
is the soul of Spain is something of a miracle. To work with Stellan is to slide on silk.
You have an amazing actor there.”

 Forman joins in the praise.
“Subtlety, subtlety is the key. It’s a danger to make artistic geniuses like Goya

bigger than life, different from ordinary people in the manner, in the way they live.
Stellan is so subtle. I believe every word he says, every gesture he makes.”
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In the final analysis, each of the principal actors in the story, whether portraying a
historical personage or a fictional creation, shares a similar task: each plays a figure in a
screenplay that must be brought to life on the screen.  Unlike Stellan Skarsgard, Javier
Bardem and Natalie Portman had no objective standard on which to base their
characterizations. They had to work wholly from the imagination. Yet Portman was
able—instinctively—to relate to a young woman like Ines and the tragedy that affects her
life in the context of the era in which it took place.

“I read several books about women who were put through the Inquisition and
their testimony, the extraordinary transcripts of the women who were tortured and whose
words are almost identical to Ines’ dialogue in the film. ‘Just tell me what you want me to
say, what the truth is!’ she pleads. 

“I understand the film takes a bit of historical license in terms of the time frame.
At the point our story takes place the power of the Inquisition was somewhat diminished.
Nevertheless this kind of thing happened.”

Portman also found herself fascinated when she learned about the position Goya
holds in the heart of the Spanish people. 

“I think Goya’s paintings, particularly the later paintings, the Black Paintings,
reflect something deep in the Spanish character. One of the books I read in preparation
for filming mentioned something that stayed with me, it said ‘Death is the patron saint of
Spain.’ And I think it’s true. Look at bullfighting—there’s a sense in the culture of being
close to death. You feel death everywhere and somehow that makes life even more
vibrant.”

Following the work at the royal palaces and Ocana, the unit traveled north to the
province of Aragon and the medieval monastery of Veruela for scenes set inside the
power corridors of the Inquisition. Exteriors of Inquisition headquarters were then filmed
in the medieval city of Salamanca, home of the oldest university in Spain and Europe.

These locations mark the place from which Father Lorenzo starts out in the film.
As a man of the cloth he is very much a part of the institution he serves, and Bardem
struggled to understand exactly what motivates such a human being. 

“The first thing I did once I was cast was to read as many books about the period
and also talk to people who were expert in the era,” he says. “I also spoke to a couple of
priests who of course didn’t live in those times but who understood them. I felt they
could help me figure out what kind of character Brother Lorenzo could be. 

“But of course since this is a fiction movie, there comes a moment when you have
to forget everything you studied and simply build a character. Otherwise you are too
attached to what you think the character should be and you’re not free enough to
construct or build one on your own.

A big challenge for Bardem was to unite the two opposing personas in Lorenzo’s
character.

“I worried about connecting the two but there are traits, psychology that link the
two. Mainly it was very important to make Lorenzo a normal human being with his own
desires and goals the audience can understand. We don’t want him to be a villain. He’s a
man trying to do the best he was taught under difficult circumstances.

“The hard part is shooting out of sequence. One day you are Dr. Jekyll, the next
Mr. Hyde, then three hours later Dr. Jekyll again.”

The fictional nature of the story, that the drama is based on fact but is nonetheless
a work of the imagination, remained a guiding principle throughout filming for everyone
involved in the production.



14

Prado Museum associate Carmen Ruiloba, one of GOYA’S GHOSTS historical
consultants, recognized Forman’s interpretation of history and the manner in which he
approached the events of the past.

“Milos is so imbued with Goya’s work. The paintings inspire him. Some of them
are even recreated for the camera, The Abolition of the Inquisition, Queen Maria Louisa
on Marechal, an Inquisition Scene that’s in the Royal Academy, and so many others.

“But beyond the paintings, Milos takes his concept of how he sees the history and
themes of the period and transforms them in his story in the most artistic manner
possible. He is working, if I may say so, like the great Spanish painter Velasquez, 

“For example, in his magnificent17th century painting Surrounding the town of
Breda, Velasquez painted something that never happened. He wanted to convey in this
painting the nature and temperament of the Spanish general who had conquered the town
but who treated the subjugated populace humanely. So he painted the victorious Spanish
general standing on the ground in front of his horse, facing the man he defeated and
putting his arm around him. It never happened. Not for a minute! The Spanish general
would never, never have dismounted in such a situation. But Velasquez wanted to show
the good character of the general and the concept of mercy, and that’s what he painted.
The man is off his horse. The concept is true.

“Milos works here in a similar vein. Certain details are changed but the truth is
never distorted. He asked in one scene if, when the French army invades a church to
declare the end of the Inquisition and a mass is underway, would the priest be singing as
he’s being struck down. I told him I didn’t think so but that in order to make his point I
thought it was perfect. He wanted to show the French behaving like true invaders,
interrupting the natural order of things, killing people. A singing priest being stuck down
is a such a vivid image—we get the truth, the reality of the situation.”

The dynamics of Forman’s direction, his ability to bring alive in all its complexity
a dramatic scene set two hundred years ago was something that inspired everyone on
GOYA’S GHOSTS, both cast and crew.

“Milos is not at all what I expected,” says Natalie Portman. “Watching his films I
expected him to be super intellectual—well, he’s incredibly smart and well read, and if he
wanted to I have no doubt he could be a super intellectual. But he’s almost an anti-
intellectual. He’s not about making things overly complicated or doing everything by the
book. You know he wants to get the major detail right but then he wants to let everything
else go and just create his own portrait. And it becomes a feeling portrait.”

Javier Bardem is also affected by Forman’s working methods.
“Perhaps the most amazing thing to me is Milos’s sense of humor. It is there

everyday, for five months. It never deserts him even when things are at their most
difficult. And then when he gives you direction, it’s like a blessing, because he knows so
much about acting, about truth. It makes working so enjoyable. Every day becomes
special.

 “Some days I wake up in a state of shock. Here I am a Spanish actor working
with these amazing actors in a film being directed by Milos Forman and produced by Mr.
Saul Zaentz from a great script by Milos and Jean Claude Carriere.

“I feel like I’ve lived through an experience with these men that not only helps me
professionally but also helps with life because these are people who work with an open
heart and a great sense of purpose.

Forman’s humor made a particular impression on Stellan Skarsgard.
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“He is of course a fantastic director but he is so funny. Between takes, we don’t
sit around talking shop but just chat and laugh because he makes such fun of himself. It
makes a great atmosphere, an intensely creative atmosphere somehow.”

Sequences concluded in Salamanca, the unit returned to the Madrid area, shooting
first in the Prado Museum, and then traveling to the small town of Talamanca for
important tavern sequences, each occurring in the film’s different periods. 

“I am very lucky because Milos wanted a Spanish director of photography for this
film,” says DP Javier Aguirresarobe. “He believed Goya’s visual universe could be better
understood by a cinematographer from the painter’s own country. For me it was
incredible, a real dream to have the opportunity to work on a film with a director I
admired since his earliest movies in Czechoslovakia.

“Milos was a great friend during the shoot and placed his trust in me. During prep
I asked him how he visualized the photography for the film, and what were the most
important visual references that could help us achieve an aesthetic approach. He
answered that what interested him was the color of the actor’s faces and that the negative
be well-exposed.

“’I want black to be black,’ he said.
For his approach, Aguirresarobe says, “I realized that the photographic treatment

in the film would have to take into account the tonalities achieved by classic painters.
GOYA’S GHOSTS is not a film of garish colors but one with believable light and
expression. I started studying classic masters, the best period of Spanish painters, Ribera,
for example who is one of my favorites, and began to load my imagination with the
visual spirit of warm light, slightly warm tone and dark densities.”

Shooting the film entirely on location presented challenges for Aguirresarobe, not
so much in terms of lighting but of logistics.

“The whole movie was filmed in natural settings, many interiors, locations that
are extraordinary and authentic. There is not a single shot done in a studio. A serious
inconvenience had to do with the locations – the grand palaces – that belonged to the
Spanish National Heritage. In these buildings we were carefully watched by Patrimonio
authorities so that no piece of equipment came close to brushing against the walls in
rooms that have been decorated and preserved for over 250 years.

“To resolve the difficulty we made structures that were hidden behind curtains,
and they supported the lights. In that way I was able to create interesting light in these
areas which are usually open for tourists.”

According to Forman, “Javier Aguirresarobe did an incredible job. The funny
thing is that we don’t speak the same language. He speaks Spanish and French but not
English. We communicated in French. I think it worked because he could pretend to
understand me and then do whatever his heart desired.”

 After finishing in Talamanca, the unit set up for two weeks in the town of
Boadilla where two major sequences were shot at the town’s Royal Palace: inside-- the
elegant, formal interiors of the home of the prosperous merchant Bilbatua and his family;
outside--the palace courtyard standing in as a section of Madrid’s famous Plaza Mayor in
which a public execution takes place during the climax of the film.

The Royal Palace at Boadilla had been standing derelict for years when the
filmmakers discovered it and decided to renovate for their purposes. 

“Madrid’s Plaza Mayor is a magnificent space which would take 15,000 people to
fill,” Von Brandenstein says. “So we had to look for another square for the scene, and
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even considered using the Plaza Mayor in the town of Salamanca where we were also
filming. But to close down the square and compensate its many merchants would have
cost as much as building our own period Plaza Mayor in Madrid. 

 “Milos is such an experienced director, however, that when he saw the land in
front of Boadilla Palace, he knew at once that we would be able transform it into Plaza
Mayor, circa 1809. The basic architecture of the Boadilla Palace matched the style and
format of the architecture of Madrid’s Plaza Mayor at the time of our story. Milos saw it
would be possible to add on to the existing structure, to build extensions at right angles to
the front of the palace that enclose the area in front so that suddenly you have the sense
you were in a public square.

“We contacted the Historical Association and told them we wanted to re-facade
the front of the palace and they agreed. We worked with a local company and the results
were wonderful. Then of course we went inside and re-did the interiors for the Bilbatua
house, recreating the world of the late 18th century with fabrics, reproductions of Goya’s
paintings, marble work, masonry and intricately patterned wallpaper. 

“We even had two young painters, Colt Hausman and TK, who worked in the art
department, paint frescoes on the ceiling of the entrance stairway that were copies of
frescoes that had been painted on the ceiling of several Spanish chapels. It was a
marvelous project. And we were all delighted with the quality of the Spanish
craftsmanship.”

Filmed inside Boadilla palace were scenes with Ines and her family after she’s
been called to present herself at Inquisition offices, and the tension-filled, formal dinner
Goya and Lorenzo attend during which the family tries to find out about the whereabouts
and condition of their absent daughter.

In these scenes, costumes as well as décor reflect the elegant world of the
Bilbatua family. Oscar-winning costume designer Yvonne Blake, a creative and
accomplished artist, took her cue from Forman in creating the clothes.

“Essentially what I wanted to do was to get everything right. Understanding
Milos’s approach, I knew it meant studying Goya’s work. Really, it’s all there.
Everything’s in Goya’s paintings and you don’t have to look much further.

“A few years ago I designed an opera, Rossini’s Barber of Seville which I decided
to do in Goya-esque costumes because I feel Goya loved costumes. He dressed well. He
loved clothes. I love the way he treats colors and textures in his paintings and we try to
re-create that here. More than re-create. In some ways it’s out and out copy. I’d say fifty-
fifty the costumes come from the paintings and things we just created. The Queen’s
costume is an absolute copy. 

“Some costumes are composites, however. There’s a painting by Goya of a
minister, Juan Antonio Llorente, from 1810 that made a big impression on Milos. He
liked that image for Lorenzo. When I saw the painting I did a mixture. I created a similar
high churchman’s costume with a wide ribbon or sash that featured a medal attached to it
as in the painting. That particular medal was wrong for our period, it was from a later era.
I designed an Inquisition cross for Lorenzo to wear, a badge, not a medal, and it worked.

“For the fictional characters that Natalie plays, Ines and Alicia, I created all the
costumes from scratch. I tried to invent based on what I thought Goya would have done.
All the characters go through huge changes in their lives and of course the costumes
reflect that. Ines’s changes are radical. She starts out as a wealthy young woman,
beautifully dressed, elegant. In the end she’s in little but rags. As Alicia, Natalie really
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wears only one signature costume, very Spanish and it identifies her as a young Spanish
woman whose charms are for sale.

“Goya, too, wears elegant clothes at the beginning of the film. He’s a bit of a fop.
Later on, having been ill and becoming deaf, he stopped paying attention to how he
looked and that was something I wanted to reflect in the costumes.

“Milos and I had a talk about the two halves of the film, if you will, because
there’s a sixteen year break in the action. I suggested to Milos in general that we use rich
colors in the first half of the film. For the second half where things are, if not more
somber they deal with some of the characters in reduced circumstances, I thought that we
could try to draw some color out of the film.”

Forman is indebted to his collaborators.
“The costumes are outstanding. They come directly from Goya but they’re not

really costumes. They’re the clothes people wore. They’re real. It’s the same with the
sets. We built some sets and shot in real places, real castles, even an actual room that was
once Franco’s office. But it’s impossible to tell what’s real and what’s built for the film.
Everything looks just as it is supposed to. Goya would have been comfortable there.” 

After shooting the scenes inside the Bilbatua household and then the public
execution of a so-called heretic, a last-gasp auto-da-fe, in the recreated Plaza Mayor,
production wrapped on December 9, 2005 after 14 weeks of filming.

***

ABOUT FRANCISCO DE GOYA *

Francisco de Goya occupies a special place in the hearts and minds of the Spanish
people. He is a culture hero, revered as a father figure to the country, a painter and
printmaker who functions as a pivotal figure in the history of art and who speaks to the
soul as no other artist has before or after.

Francisco de Goya y Lucientes (1746-1828) was born in Fuendetodos but brought
up in Zaragoza. At 14, he was apprenticed to Jose Luzan, an artist friend of his father.
After traveling in Italy, he married the daughter of the Spanish court artist. The next year,
1774, Goya received his first royal commission, painting decorative scenes of daily life to
be woven into tapestries. In 1799, he was appointed first court painter, the highest artistic
position attainable.

Goya’s earliest portraits reflect the airy landscape settings and shimmering pastel
colors of his tapestry designs. Among his subjects were King Carlos IV of Spain and
Ferdinand VI. Goya’s themes also ranged from festivals and the royal court to a chronicle
of the history of his era, the series of 80 prints he created called Los Caprichios.

As Goya matured and after he lost his hearing, the subject matter of his paintings
darkened and he produced frightening and obscure paintings of insanity, madness and
fantasy. The style of these Black Paintings prefigure the expressionist movement in art
just as some of his earlier work influenced the art of the French painter Eduoard Manet.
Some of Goya’s most important paintings depict the invasion of Spain by Napoleon’s
army and describe in vivid detail the disasters of war.

Goya spent much of his adult life in Madrid. After the French were expelled from
Spain, nearly blind and deaf, he died in self-imposed exile in Bordeaux.
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 Robert Hughes, in his monumental biography Goya, says nothing before it in the
history of art “came near the achievement of Goya’s Desastres de la Guerra, those
heartrending prints in which the artist bore witness to the almost unspeakable facts of
death in the Spanish rising against Napoleon, and in doing so [Goya] became the first
modern visual reporter on warfare.”

Hughes calls Goya a master of depicting “pain, outrage, an insult to the body.
“But he was [also] a master celebrant of pleasure. You know he loved everything

that was sensual: the smell of an orange or a girl’s armpit; the whiff of tobacco and the
aftertaste of wine; the twanging rhythms of a street dance; the play of light on taffeta,
watered silk, plain cotton; the afterglow expanding in a summer evening’s sky or the dull
gleam of a shotgun’s well-carved walnut butt.”
 New York Times chief art critic Michael Kimmelman is keenly aware of Goya’s
relevance to modern times.
 “He’s a man for our day, the great, unflinching satirist of everything irrational and
violent and absurd in life and politics,” Kimmelman writes.

***

ABOUT THE SPANISH INQUISITION *

The European institution of the Inquisition, established in the 13th century, was
essentially a medieval agency of the Catholic Church whose mission was to combat
heresy, which was believed to be rampant at the time. As policy it was first made official
in 1231 when Pope Gregory IX appointed a Dominican commission to investigate heresy
in France. The punishment for those convicted of heresy was death by burning.
Eventually the institution of the Inquisition became an object of political manipulation by
those in government and the church anxious to maintain and increase their power.

Founded in Spain in 1478 by King Ferdinand V and Queen Isabella, the
Inquisition was a branch of the Spanish government and distinct from any papal
institution. The Inquisition’s first commission in Spain was the investigation of Jews and
Moors who had publicly embraced Christianity but, it was believed, practiced the rites of
the ‘former’ religions in secret.

Ferdinand and Isabella appointed Tomas de Torquemada Grand Inquisitor in
1481. Under Torquemada’s hand, the Spanish Inquisition became an agency of official
terror. Clerical ministers attached to the Inquisition were assisted in their work by
civilians called Familiares, a position in society of great prestige. 

Throughout the years of the Inquisition, torture was often used against accused
heretics to obtain repentance. Punishment ranged from public shame (wearing the
Sambenito, a vest that derived from the medieval sack cloth) to burning at the stake (dead
or alive) and garroting (strangulation). These punishments were conducted in public
ceremonies called auto-da-fes that could last an entire day. In the late18th century, the
Inquisition was waged against the adherents of the modern ideas of the French
Revolution that were infiltrating Spain at the time. By the beginning of the 19th century,
however, the power of the Inquisition was on the wane. After much upheaval in Spain, it
was formally abolished in 1820

***
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ABOUT THE CAST

JAVIER BARDEM (Brother Lorenzo) won the 2004 Best Actor Award from the Venice
Film Festival, a Goya Award (the Spanish equivalent of an Oscar), and a Golden Globe
nomination for his performance in Alejandro Amenabar’s film THE SEA INSIDE. 

In 2000, Bardem was named Best Actor at the Venice Film Festival for his
portrayal of the Cuban poet and dissident Reinaldo Arenas in Julian Schnabel’s BEFORE
NIGHT FALLS. His performance in the film also won him Best Actor honors from the
National Society of Film Critics, the Independent Spirit Award and the National Board of
Review, as well as Academy Award and Golden Globe nominations as Best Actor.

Bardem’s recent film credits include John Malkovich’s directorial debut THE
DANCER UPSTAIRS, Fernando Leon de Aronoa’s MONDAYS IN THE SUN, which
was named best film at the San Sebastian film festival, and Michael Mann’s
COLLATERAL.

Javier Bardem was born March 1, 1969 in Las Palmas Gran Canary (Canary
Islands, Spain). His mother is Pilar Bardem, a respected actress who has worked
continuously from the mid-60s to the present day, and his uncle was Juan Antonio
Bardem, one of Spain’s most celebrated directors, jailed by the Franco regime when his
DEATH OF A CYCLIST won the critics prize in Cannes. Many other members of the
Bardem family are also well-known actors, including his grandfather Rafael Bardem and
grandmother Matilde Ruiz Soapedro.

Javier’s parents separated when he was two. He was four when his mother
secured him a minor role in the Spanish mini-series EL PICASSO. As a youth, Bardem
studied painting in the Escuela de Arte Y Officios Art School while playing small roles
on TV. It was in the early 1990s when the Spanish director Bigas Luna offered him a role
in THE AGES OF LULU that his acting career got seriously underway.

After a small role in Pedro Almodovar’s HIGH HEELS, Bardem made his name
in 1992 with a lead role opposite Penelope Cruz in the film JAMON JAMON. Bardem
was nominated for the Best Actor Award at the San Sebastian film festival and won
several other awards for his performance. His huge popularity in the film threatened to
typecast him, and from this point forward he has been acclaimed for the way in which he
changes his image from film to film.

Javier Bardem’s other film credits include Luna’s GOLDEN BALLS, THE TIT
AND THE MOON, BETWEEN YOUR LEGS, DIAS CONTADOS (Best Actor, San
Sebastian), MOUTH TO MOUTH, ECSTACY, Almodovar’s LIVE FLESH, DANCE
WITH THE DEVIL, WASHINGTON WOLVES and SECOND SKIN.

He is currently filming the Coen brothers’ adaptation of Cormac McCarthy’s
novel NO COUNTRY FOR OLD MEN.

NATALIE PORTMAN (Ines/ Alicia), an actress who brings a timeless beauty, grace
and a disarming approach to each of her roles, has established herself as one of
Hollywood's most talented and sought after young actresses.

Portman recently starred in the Wachowski Brothers' V FOR VENDETTA for
Warner Bros, which was produced by Joel Silver and directed by James McTeigue.

Another recent film is the Israeli feature FREE ZONE, directed by Amos Gitai.
Shot in Israel and Jordan, FREE ZONE is about the unlikely relationship between two
women thrown together by circumstance after one woman (played by Portman) jumps
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into a cab driven by the other. The film debuted in competition, at the 2005 Cannes Film
Festival.

Portman starred in the final installment of George Lucas' second STAR WARS
trilogy, STAR WARS: EPISODE III – REVENGE OF THE SITH with Hayden
Christensen and Ewan McGregor. In 2002, she starred as 'Senator Amidala' in STAR
WARS: EPISODE II – ATTACK OF THE CLONES, following the huge success of
Lucas' blockbuster hit, STAR WARS: EPISODE I – THE PHANTOM MENACE, in
which her character was introduced.  Both films, prequels to Lucas' wildly popular STAR
WARS trilogy of the 70's and 80's, rank among the top-grossing films worldwide. 

Portman won a Golden Globe Award for Best Supporting Actress, as well as an
Academy Award nomination in the same category for her role in Mike Nichols' big-
screen adaptation of Patrick Marber's Broadway hit CLOSER for Columbia Pictures.
Other nods for her work in the film include a nomination for Best Actress from the
London Film Critics, and nominations for Best Supporting Actress from the Online Film
Critics and the Critics' Choice Awards. She was named Best Supporting Actress for her
role in the film by the San Diego Film Critics.

Portman also earned critical acclaim for her work in Zach Braff's GARDEN
STATE.

In 1994, Natalie Portman received praise worldwide for her feature film debut in
Luc Besson's THE PROFESSIONAL, and won further recognition for her movie-stealing
performance in the Miramax film BEAUTIFUL GIRLS, directed by Ted Demme, and co-
starring Timothy Hutton, Uma Thurman, Rosie O'Donnell, and Matt Dillon. 

Other feature credits include Anthony Minghella's critically acclaimed and
Academy Award nominated adaptation of the best-selling novel COLD MOUNTAIN,
starring opposite Jude Law, Nicole Kidman and Renee Zellweger; Matt Williams' TJERE
THE HEART IS, co-starring Ashley Judd; Wayne Wang's ANYWHERE BUT HERE,
opposite Susan Sarandon (which earned her a Golden Globe Award nomination for Best
Supporting Actress), the Woody Allen musical EVERYBODY SAYS I LOVE YOU co-
starring Julia Roberts, Goldie Hawn, Alan Alda and Drew Barrymore; Tom Tykwer's
short film, TRUE as part of the compilation feature film PARIS JE T’AIME; Tim
Burton's black comedy MARS ATTACKS! with Jack Nicholson and Glenn Close; and
Michael Mann's HEAT with Al Pacino, Robert DeNiro and Val Kilmer.

Portman first worked with Mike Nichols playing the role of Nina in his
Shakespeare in the Park production of Anton Chekhov’s The Seagull opposite Meryl
Streep, Kevin Kline, and Philip Seymour Hoffman for the New York Shakespeare
Festival. 

In the 1997-1998 Broadway season, Portman starred in the title role of The Diary
of Anne Frank, praised by USA TODAY as giving "a landmark performance." Directed
by James Lapine, the production took a fresh look at the play, incorporating new material
from the 1995 Definitive Edition of Anne Frank’s diaries. 

Portman will next appear in MR. MAGORIUM’S WONDER EMPORIUM
written by and featuring the directorial debut of Zach Helm, and the new film by the
Chinese director Wong Kar-Wai.

STELLAN SKARSGARD (Goya), Swedish film, stage and television actor, made his
first foray into American film in 1988 in Saul Zaentz’s production of THE
UNBEARABLE LIGHTNESS OF BEING. In 1990, Skarsgard also appeared in THE
HUNT FOR RED OCTOBER. It was, however, in Lars Von Trier’s 1995 film
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BREAKING THE WAVES, in which Skarsgard appeared opposite Emily Watson, that
he first received international acclaim. 

Stellan Skarsgard was born in Gothenberg, Sweden, and began to attract attention
in his native land as a teenager in a Swedish television series. From 1972 through 1988,
Skarsgard performed at the Royal Dramatic Theatre in Stockholm appearing in plays by
August Stringberg and many other classic dramatists.

Skarsgard’s Swedish film career began in the 1980s. He won the equivalent of the
Swedish Oscar and a Silver Bear at the Berlin Film Festival for his performance in the
Swedish film THE SIMPLE MINDED MURDER. He also played the lead in the 1991
Oscar-nominated Swedish film OXEN, directed by famed cinematographer Sven
Nykvist.

Among Skarsgard’s other films are Gus Van Sant’s GOOD WILL HUNTING,
Steven Spielberg’s AMISTAD, INSONMIA, RONIN, ABERDEEN, THE GLASS
HOUSE, Lars Von Trier’s DOGVILLE, DANCER IN THE DARK and MANDERLAY,
DEEP BLUE SEA, THE EXORCIST: THE BEGINNING, KING ARTHUR and
BEOWULF AND GRENDEL.

Skarsgard recently completed filming Gore Verbinski’s PRIATES OF THE
CARIBBEAN 2 AND PRIATES OF THE CARIBBEAN 3 co-starring with Johnny
Deep, Orlando Bloom and Keira Knightley.

Among Skarsgard’s international television credits are the TV films Helen of
Troy, Harlan County War and Parker Kane.

Stellan Skarsgard is married to My Skarsgard, a physician. They are the parents of
six children, two of whom, Alexander and Gustave, are following in their father’s
footsteps and becoming actors.

RANDY QUAID (King Carlos) has been one of America’s favorite actors ever since his
memorable performance in Hal Ashby’s THE LAST DETAIL earned him Academy
Award, BAFTA Award, and Golden Globe Award nominations.  In 2005, Quaid
appeared in two films, Ang Lee’s Academy Award winning BROKEBACK
MOUNTAIN and Harold Ramis’s THE ICE HARVEST, in addition to two TV mini-
series, Elvis, and Category 7: The End of the World.

Quaid has been directed five times by Peter Bogdanovich: TARGETS, THE
LAST PICTURE SHOW, TEXASVILLE, WHAT’S UP DOC? AND PAPER MOON. 

His numerous other films include Ted Kotcheff’s THE APPRENTICESHIP OF
DUDDY KRAVITZ, Arthur Penn’s THE MISSOURI BREAKS, Hal Ashby’s BOUND
FOR GLORY, Alan Parker’s MIDNIGHT EXPRESS, Walter Hill’s THE LONG
RIDERS, Robert Altman’s FOOL FOR LOVE (adapted by Sam Shepard from his play),
Bob Balaban’s PARENTS (for which he received an Independent Spirit Award
nomination), Tony Scott’s DAYS OF THUNDER, Howard Franklin and Bill Murray’s
QUICK CHANGE, Ron Howard’s THE PAPER, Roland Emmerich’s INDEPENDENCE
DAY, Peter and Bobby Farrelly’s KINGPIN, Mikael Solomon’s HARD RAIN, Harold
Ramis’s VACATION, and (in voiceover) Will Finn in John Stanford’s HOME ON THE
RANGE.

Quaid’s television credits include, most recently, an Emmy Award-nominated
portrayal of Colonel Tom Parker in James Sadwith’s miniseries Elvis. He won a Golden
Globe Award for his portrayal of Lyndon Baines Johnson in Peter Werner’s LBJ: The
Early Years, which also brought him an Emmy Award nomination. He had previously
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been an Emmy Award nominee for his work in John Erman’s telefilm of Tennessee
Williams’ A Streetcar Named Desire.
 Quaid starred in an episode of the anthology series Gun, which re-teamed him
with director Robert Altman and, among other miniseries, Joseph Sargent’s Streets of
Laredo.

His stage appearances include starring in several works by Sam Shepard, among
them True West and The God of Hell.

MICHAEL LONSDALE (Grand Inquisitor), the distinguished Parisian-born actor who
divides his time between European and American film, is well-known to film audiences
for his portrayal of arch villain Sir Hugo Drax in the 1979 James Bond film
MOONRAKER. More recently, Lonsdale made a strong impression in Steven
Spielberg’s film MUNICH.

Lonsdale film credits are extensive and include such works as Francois Truffaut’s
THE BRIDE WORE BLACK and STOLEN KISSES, Louis Malle’s MURMUR OF THE
HEART, Luis Bunuel’s THE PHANTOM OF LIBERTY, Fred Zinnemann’s DAY OF
THE JACKAL, Joseph Losey’s MONSIEUR KLEIN, James Ivory’s JEFFERSON IN
PARIS and SLAVES OF NEW YORK, Mike Nichols’ REMAINS OF THE DAY and
Jean-Jacques Annaud’s IN THE NAME OF THE ROSE.

Among Lonsdale’s other credits are GALILEO,WHISTLE DOWN THE WIND,
ENIGMA, Oliver Stone’s WALL STREET, RETURN OF THE SOLDIER, STAVISKY,
THE HOLCROFT CHRONICLE, A RETURN TO SALEM’S LOT, FATAL INSTINCT,
HUDSON HAWK, NELLY and MONSIER ANNAUD, SPECIES, CHICKEN RUN,
RONIN, 5X2 and many, many others.

Lonsdale’s appearances in French cinema and on French television are extensive.
French TV credits include productions of classic plays by Moliere and American
playwright Edward Albee.  On British TV, Lonsdale appeared with Sir Alec Guiness in
the mini-series Smiley’s People, based on the novel by John Le Carre.

JOSE LUIS GOMEZ (Bilbatua) is one of Spain’s most distinguished actor/directors,
with extensive experience in Spanish cinema, theater and television. 

Gomez was born in Huelva, in the south of Spain. As a young man he left the
country to study at the Drama Institute of Westphalia, and with Jacques Lecoq in Paris.
After completing his studies, Gomez appeared in classic plays by Aristophanes, Kafka
and Brecht in theaters in Poland, Germany and Brazil.

After the death Francisco Franco, Gomez returned to Spain where he directed
several seasons at the Centro Dramatico National and at the Teatro Espanol, two of
Spain’s most prestigious theatrical institutions.

In 1975, Gomez played a leading role in Ricardo Franco’s PASCAL DUARTE’S
FAMILY, winning an acting award at the Cannes Film Festival. Among his other film
credits are Gonzalo Suarez’s PARRANDA and ROWING IN THE WIND (Goya
Award), Carlos Saura’s BANDAGED EYES and THE SEVENTH DAY, Joseph Losey’s
ROADS TO THE SOUTH, Jaime Camino’s LIGHTS AND SHADOWS, Pilar Miro’s
BELTENEBROS (Goya Award), Mariano Barroso’s ANTS IN THE MOUTH, and many
others. He also appeared in the miniseries Carmino De Santiago.

In 1990, Gomez directed Calderon de la Barco’s Life is A Dream at the Odeon
Theatre in Paris, and also directed a production of Bizet’s opera Carmen at the Paris
Opera (Bastille). In 1994, Gomez created the Teatro de la Abadia where he has been



23

committed to the production of classic theater and to the instruction of theater arts to
young generations of students.

Jose Luis Gomez received Germany’s Cross of the Knighthood and was made a
Chevalier of Arts and Literature by the French Republic. He won a third Goya Award for
his performance in Miguel Hermoso’s The Prodigious Light.

MABEL RIVERA (Maria Isabel Bilbatua) is best known to US audiences for her
role in Alejandro Amenabar’s THE SEA INSIDE, co-starring Javier Bardem.

Ms. Rivera other film credits include the film HOTEL TIVOLI. Her Spanish
television credits are extensive.

About the Filmmakers…

MILOS FORMAN (Director/Screenwriter), two-time Academy Award winner as Best
Director for ONE FLEW OVER THE CUCKOO’S NEST and AMADEUS, has managed
in his career to combine and assimilate the best of European and American filmmaking
traditions.
He is one of a handful of foreign directors to achieve international success without being
pigeon-holed by genre or nationality, and his films celebrate individualism and
concentrate on individual human behavior.

Three actors have won Academy Awards in his films, Jack Nicholson and Louise
Fletcher in ONE FLEW OVER THE CUCKOO’S NEST, and F. Murray Abraham in
AMADEUS.

In 1996, Forman received his third Academy Award nomination as Best Director
for THE PEOPLE VS. LARRY FLINT, also earning its star Woody Harrelson a Best
Actor nomination.

The youngest of three sons, Forman was born in Caslav, Czechoslovakia, a town
45 miles from Prague. At the age of nine, his parents were arrested by the Gestapo and
later perished in the Nazi death camps, leaving him to be raised by relatives. He became
interested in theater while attending a boarding school for children orphaned by the war.
He found himself especially taken by the comedies of Charlie Chaplin and Buster
Keaton, and the westerns of John Ford.

Forman enrolled in the University of Prague’s Film Institute, where he studied
with Ivan Passer. After graduation, he wrote his first screenplays and made two short
semi-documentaries. In 1963, he directed his first feature, an autobiographical account of
a teenager in a small Czech town called BLACK PETER. The film was a success at
various films festivals, including Cannes, Montreal and New York, and led to Forman’s
first visit to America.

His next two films, LOVES OF A BLONDE (1965) and FIREMAN’S BALL
(1967) brought the director further international acclaim. When Soviet tanks rumbled into
Prague in August 1968, Forman was in Paris to negotiate the making of his first
American film. He returned briefly to Prague, and then moved to New York to make
TAKING OFF. The film was the official US entry at the 1971 Cannes film festival,
where it was awarded the jury prize. He next participated in the collective documentary
about the 1972 Munich Olympics, Visions of Eight, in a segment about the decathlon.

In 1973, producers Michael Douglas and Saul Zaentz gave the director a copy of
the Ken Kesey novel ONE FLEW OVER THE CUCKOO’S NEST and asked if he’d be
interested in directing the motion picture version. The film swept the top five 1975
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Academy Award categories—best picture, screenplay, actor and actress, and Forman
took home the statue as best director. He followed CUCKOO’S NEST with the film
version of the long-running musical HAIR (1979) and then lured James Cagney out of
retirement to join the ensemble cast of Forman’s film version of E. L. Doctorow’s novel
RAGTIME.

Eight years after CUCKOO’S NEST, Forman teamed again with producer Saul
Zaentz, and returned to his homeland of Czechoslovakia to make AMADEUS (1984).
Once again, Forman was presented with the Oscar as best director for the film, which
won a total of eight Academy Awards including Best Picture.

Forman’s other films include VALMONT (1989) starring Annette Bening and
Colin Firth, THE PEOPLE VS. LARRY FLINT (1996), and MAN IN THE MOON
(1999) about the life of comedian Andy Kaufman starring Jim Carrey.

The production of GOYA’S GHOSTS marks Forman third collaboration with
Saul Zaentz.

SAUL ZAENTZ  (Producer), described by The New York Times as perhaps the last of
the great independent producers, was called in a Variety profile as close to an idealized
version of what an independent filmmaker is as exists.

Working far from Hollywood in Berkeley, California, Saul invests in his own
films - possibly a singular distinction - and then helps bring them to life in the most
complete hands-on manner.  His productions tend to be complex and epic in size, and his
involvement in producing extends from the purchase of film rights of source material to
daily attendance at shooting and taking an active role in the film’s editing, marketing and
distribution phases. 

In 1975, Zaentz’s first effort, ONE FLEW OVER THE CUCKOO’S NEST
directed by Milos Forman and starring Jack Nicholson, swept the top five Academy
Awards including Best Picture.  Zaentz then produced THREE WARRIORS in 1977 and
the animated THE LORD OF THE RINGS in 1978.  In 1984, AMADEUS, his second
collaboration with Forman, won eight Oscars including Best Picture, Best Director and
Best Actor. 

In 1986, Zaentz acted as executive producer on THE MOSQUITO COAST, and
in 1988 produced THE UNBEARABLE LIGHTNESS OF BEING. Based on the novel
by Milan Kundera, directed by Philip Kaufman, and starring Daniel Day-Lewis, Juliette
Binoche and Lena Olin, the film was warmly received by the critics and honored with
three Academy Award nominations.  AT PLAY IN THE FIELDS OF THE LORD
followed in 1991. 

In 1996, his most recent film THE ENGLISH PATIENT, directed by Anthony
Minghella, swept nine Academy Awards including Best Picture and Best Director.  At
the Oscar ceremony Saul Zaentz received the prestigious Irving G. Thalberg Memorial
Award For A Consistently High Quality of Motion Picture Production.  

Saul Zaentz was born in New Jersey of Russian-Polish parents. Throughout
childhood he was consumed by passions he continues to enjoy today: reading, music,
sports, theater and movies.  He also developed a penchant for calculated gambling, which
marks his career as a producer.  

In 1948, after serving in the Army during World War II, Zaentz settled in San
Francisco where he worked in record distribution.  He returned East (for one year - 1954)
and took a job with music impresario Norman Granz working for Granz’s jazz record
company and managing concert tours that took him on the road with Duke Ellington,
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Dave Brubeck, Gerry Mulligan and Stan Getz. 
In 1955 Zaentz returned to San Francisco to join Fantasy Records, the first record

company to record Dave Brubeck, Lenny Bruce and Creedence Clearwater Revival.
Fantasy’s first hit, however, was Vince Guaraldi’s Cast Your Fate to the Wind.  In 1967,
Saul Zaentz and a group of investors purchased the company and in 1968 the label
became hugely successful recording the group Creedence Clearwater Revival.  Fantasy
grew to become the largest jazz label in the world.  

In 2004 Fantasy was sold to Concord Records. The film editing and sound mixing
facilities of the Saul Zaentz Film Company, where such major films and documentaries
(in addition to those produced by Zaentz himself), as THE RIGHT STUFF, NEVER
CRY WOLF, KISS OF THE SPIDERWOMAN, BLUE VELVET, DEAD POET’S
SOCIETY, ED WOOD, TO DIE FOR, SEVEN, FLY AWAY HOME, THE TALENTED
MR. RIPLEY, FINDING FORRESTER, GHOST WORLD, remixes on GODFATHER
I, II and III, BOOGIE NIGHTS and THE SINGING DECTECTIVE were edited and
mixed, were then closed due to economic conditions. 

The production on location in Spain of GOYA’S GHOSTS extends Zaentz and
Milos Forman’s longtime and very successful collaboration.

JEAN-CLAUDE CARRIERE (Screenwriter), a prolific, highly accomplished French
playwright and screenwriter, is perhaps best known for his two decades-long association
with director Luis Bunuel during which time he contributed to the screenplays of such
classics as THE DIARY OF A CHAMBERMAID, BELLE DU JOUR, THE DISCREET
CHARM OF THE BOURGEOISIE, THAT OBSCURE OBJECT OF DESIRE and THE
PHANTOM OF LIBERTY.

In addition to Bunuel, Carriere is also associated with Milos Forman, Jacques
Deray, Volker Schlondorff, Louis Malle, Andrzej Wadja and Peter Brook.

A farmer’s son who was born and raised in a small French village, Carriere
moved to Paris during World War II to pursue his academic studies. By late 1950 he had
published his first novel and began his film career by writing novelizations of the films of
Jacques Tati.

Carriere co-wrote and produced short films including the 1962 Oscar winner
HAPPY ANNIVERSARY before beginning his collaboration with Bunuel. After
Bunuel’s death, Carriere began a working relationship with Peter Brook on several
groundbreaking theatrical productions, THE TRAGEDT OF CARMEN, THE
CONFERENCE OF THE BIRDS and THE MAHABHARATA (filmed for British
television in 1989)

Carriere worked with Louis Malle on two films, VIVA MARIA and LE
VOLEUR; Jean-Luc Godard (EVERY MAN FOR HIMSELF); and Volker Schlondorff
(THE TIM DRUM, SWANN IN LOVE, and THE OGRE).

Among his many other film credits are THE RETURN OF MARTIN GUERRE,
the Saul Zaentz produced THE UNBEARABLE LIGHTNESS OF BEING, for which he
was nominated for an Academy Award, CYRANO DE BERGERAC, Zaentz’s
production of AT PLAY IN THE FIELDS OF THE LORD, Wadja’s DANTON and THE
POSSESSED, HORSEMAN ON THE ROOF, CHINESE BOX, Jonathan Glazer’s
BIRTH and many, many others.

Jean-Claude Carriere and Milos Forman previously collaborated on the films
TAKING OFF and VALMONT.
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PAUL ZAENTZ (Executive Producer) was born in Passaic, New Jersey and educated at
the University of Pennsylvania’s Wharton School. He received a law degree from Seton
Hall Law School.

Zaentz began his career with the Saul Zaentz Film Company and Fantasy records
in 1976, working on legal issues in the film and record businesses.

In 1983, Zaentz served as financial controller on AMADEUS, and later on THE
MOSQUITO COAST. He worked as associate producer on THE UNBEARABLE
LIGHTNESS OF BEING and AT PLAY IN THE FIELDS OF THE LORD.

Zaentz was co-producer on THE ENGLISH PATIENT and Anthony Minghella’s
THE TALENTED MR. RIPLEY.

He most recently served as executive producer on David Munroe’s FULL
GROWN MEN, starring Alan Cumming, Amy Sedaris and Matt McGrath.

DENISE O’DELL (Co-Producer) was born in the UK where she lived until she was 17.
In 1967, she traveled to Spain to work on a film and decided to remain in the country to
become involved in films being produced there.

Based in Madrid, O’Dell went on to manage films such as the 1978 LORD OF
THE RINGS, Stephen Frears’ THE HIT, EVIL UNDER THE SUN and ISHTAR, which
was filmed in Morocco. Her experience on that film proved valuable for further shoots
there, including 007: THE LIVING DAYLIGHTS, INDIANA JONES AND THE LAST
CRUSADE and THE SHELTERING SKY.

Other films O’Dell produced include SHINGIN THROUGH, PATRIOT GAMES,
THE SON OF THE PINK PANTHER and UNCOVERED.

In 1993, O’Dell founded KanZaman, s.a.m., which to this day remains one of the
top production servicing entities in Europe. In 1996, O’Dell produced Michael
Hausman’s RHINOCEROS HUNTING IN BUDAPEST, followed by producing ALL
THE LITTLE ANIMALS, the directing debut of her friend Jeremy Thomas. In 1999, she
co-produced Jonathan Glaser’s SEXY BEAST.

Other films in which she was involved include THE RECKONING, THE
BRIDGE OF SAN LUIS REY, A GOOD WOMAN, SAHARA, Ridley Scott’s
KINGDOM OF HEAVEN and BASIC INSTICT 2.

In 2005, O’Dell set up KanZaman’ France to develop, produce and co-produce in
the French territory.  

MARK ALBELA (Co-Producer) was born in London where he lived until the age of
seven when he moved with his family to Cadiz, Spain. There he studied at the bilingual
school El Centro Ingles, continuing his studies at Colegio del la Salle.

Albela studied perforation engineering at university in Houston, working also as a
production runner on Steven Spielberg’s EMPIRE OF THE SUN. The job lasted a year,
after which Albela worked on Spielberg’s INDIANA JONES AND THE LAST
CRUSADE, deciding then to pursue a career in the entertainment industry. He
subsequently worked in production on more than 20 features and commercials.

In 1994, Albela and Denise O’Dell set up Kanzaman, and in 1997, at the age of
29, Albela produced his first film EL ARBOL DEL PENINENTE, which was released in
Spain through Columbia TriStar. He also co-produced Jonathan Glaser’s SEXY BEAST.

Albela has set up KanZaman’ Services and On the Spot to service feature films
and commercials in Spain and Morocco, in collaboration with KanZaman’ Morocco.
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Through Kinsman Services, he supervised the production in Spain of three consecutive
James Bond movies and more than 100 commercials and videos.

Albela has also been involved through KanZaman in the productions SAHARA,
KINGDOM OF HEAVEN and BASIC INSTINCT 2.

In 2006, he set up KanZaman’ France, to develop, produce and co-produce in the
French territory.

JAVIER AGUIRRESAROBE (Director of Photography) is one of Spain’s most
renowned cinematographers and has worked with some of the country’s most
accomplished filmmakers.

Aguirresarobe has recently photographed two films by Alejandro Amenabar, THE
SEA INSIDE starring Javier Bardem and THE OTHERS starring Nicole Kidman,
receiving Goyas (the equivalent of Spain’s Oscar) for his work on both films.

He also shot two films directed by Montxo Armendariz, OBABA, which was
selected as Spain’s 2005 Oscar nominee, and SECRETS OF THE HEART.

Among his other credits are THE BRIDGE OF SAN LUIS REY, Pedro
Almodovar’s TALK TO HER, Fernando Trueba’s GIRL IN YOUR EYES and Pilar
Miro’s DOG IN THE MANGER.
He has also photographed Julio Medem’s EARTH, Manuel Huerga’s ANTARTIC,
Imanol Uribe’s RUNNING OUT OF TIME  and Carlos Saura’s OUTRAGE.

Other films are DREAMS OF LIGHT, PRINCE OF SHADOWS, THE LIVING
FOREST and Armendariz’s 27 HOURS starring Antonio Banderas.

Mr. Aquirresarobe photographed the documentary Eric Clapton and His Friends.

PATRIZIA VON BRANDENSTEIN (Production Designer) won an Academy Award
for her work on Milos Forman’s film AMADEUS. A longtime collaborator of Forman’s,
Von Brandenstein was art director on the director’s film RAGTIME and production
designer on THE PEOPLE VS. LARRY FLYNT and MAN IN THE MOON.

She also designed three films for Mike Nichols, SILKWOOD, WORKING GIRL
and POSTCARDS FROM THE EDGE.

Ms. Von Brandenstein recently production designed Steven Zaillian’s upcoming
ALL THE KING’S MEN. Among her other recent films are ICE HARVEST and
SHAFT.

Von Brandenstein began her film career in 1977 designing the costumes for
SATURDAY NIGHT FEVER. She began production designing on Peter Yates’ film
BREAKING AWAY. Other early credits include HEARTLAND, A CHORUS LINE,
THE MONEY PIT and BILLY BATHGATE.

In 1988, Ms. Von Brandenstein was nominated for an Oscar for her work on
Brian De Palma’s THE UNTOUCHABLES. 

Her credits include SNEAKERS, LEAP OF FAITH, SIX DEGREES OF
SEPARATION, THE QUICK AND THE DEAD, JUST CAUSE, MERCURY RISING
and A SIMPLE PLAN.

YVONNE BLAKE (Costume Designer) received an Academy Award for costume
design for her work on Frankin J. Schaffner’s film NICOLAS AND ALEXANDRA.

The British born Blake, long a resident of Spain, was also nominated for her work
for Richard Lester’s THE FOUR MUSKETEERS.

Blake began her career in England on such films as CHARLIE BUBBLES, THE
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SPY WITH THE COLD NOSE, THE IODL, THE BEST HOUSE IN LONDON,
PUPPET ON A CHAIN and JESUS CHRIST SUPERSTAR. She also designed the
costumes for three films for Lester in addition to THE FOUR MUSKATEERS-THE
THREE MUSKATEERS, ROBIN AND MARIAN and THE RETURN OF THE
MUSKATEERS.

In addition to numerous Spanish language films, Blake’s credits include ALL
CREATURES GREAT AND SMALL, THE EAGLE HAS LANDED, SUPERMAN,
SUPERMAN II, ESCAPE TO ATHENA, WHAT DREAMS MAY COME, LOOING
FOR RICHARD, COMPANY BUSINESS and THE RECKONING.

Among Blake’s television credits are Harem, Onassis: The Richest Man in the
World, and James Dean.

Ms. Blake, a Goya award recipient, recently designed the clothes for THE
BRIDGE OF SAN LUIS REY.

ADAM BOOME (Editor) worked on Milos Forman’s MAN IN THE MOON. He also
edited two German films by Lenard Fritz Krawinkel, a short PACK MICH, and the
feature SUMO BRUNO.

Boome has also edited and directed two episodes of the British series Travel Sick.
As assistant editor Boome’s credits include BATMAN FOREVER, THE LONG

KISS GOODNIGHT, ULEE’S GOLD, HUSH, CITY OF ANGELS and LIVING OUT
LOUD. 

Boome has directed the British television documentaries I’m Free, Inside the
Comedy Closet, and Britain’s Top Ten Heists.


