
WEDDING CRASHERS

In the outrageous comedy, Wedding Crashers, divorce mediators John Beckwith

(Owen Wilson) and Jeremy Grey (Vince Vaughn) are business partners and life-

long friends who share one truly unique springtime hobby…crashing weddings!

Whatever the ethnicity of the wedding party – Jewish, Italian, Irish, Chinese,

Hindu – the charismatic and charming duo always have clever back stories for

inquisitive guests and inevitably become the hit of every reception, where they

strictly adhere to their proven “rules of wedding crashing” to meet and pick up

women aroused by the very thought of marriage. 

At the tail end of another successful season of toasting brides and grooms,

Jeremy learns that the daughter of Treasury Secretary William Cleary

(Christopher Walken) and his wife Kathleen (Jane Seymour) is getting married in

what is sure to be the Washington, D. C. social event of the year. After infiltrating

the lavish affair, John and Jeremy quickly set their sights on bridesmaids Claire

(Rachel McAdams) and Gloria (Isla Fisher) Cleary.       

With the lavish reception in full swing, Jeremy works his game plan to perfection

in seducing Gloria, but John’s flirtatious banter with Claire is unexpectedly

impeded by her pompous, Ivy League boyfriend Sack (Bradley Cooper). Having

uncharacteristically fallen hard and fast for Claire, John convinces a resistant

Jeremy to bend the crashing rules and accept an invitation to an extended

weekend party at the Cleary family compound. 

Once at the palatial waterfront estate, John and Jeremy endure a multitude of

comical mishaps at the hands of the hysterically dysfunctional members of the

Cleary family, but also learn a few unexpected lessons about love and

relationships.
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Wedding Crashers is a New Line Cinema presentation of a Tapestry Films

production directed by David Dobkin (Shanghai Knights). The original screenplay

was written by Steve Faber & Bob Fisher. The producers are Tapestry Films

partners Peter Abrams, Robert L. Levy and Andrew Panay. The executive

producers are Guy Riedel, Toby Emmerich, Richard Brener and Cale Boyter.

The creative team includes director of photography Julio Macat, ASC, production

designer Barry Robison, costume designer Denise Wingate, composer Rolfe

Kent, and editor Mark Livolsi. In addition to Owen Wilson and Vince Vaughn, the

talented cast also includes Christopher Walken, Rachel McAdams, Isla Fisher,

Jane Seymour, Ellen Albertini Dow, Bradley Cooper and Ron Canada. 

New Line Cinema will release Wedding Crashers nationwide on July 15th, 2005.
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ABOUT THE PRODUCTION

“INVITES ARE FOR LOSERS”

On the surface, weddings may be all about bringing together families and friends

to celebrate a couple’s love, but for most single attendees these often elaborate

parties are equally notable for their open bar and the opportunity to meet a new

love interest. It was this single guy’s perspective on attending weddings that

initially inspired Wedding Crashers.

“The idea for Wedding Crashers started with an invitation I received for one of my

friend’s weddings a few years ago,” says producer Andrew Panay. “I began

thinking back to my college days when I crashed a couple of weddings with a

buddy of mine because it was an easy way to meet girls. I thought it could be a

great backdrop for a film – two guys who crash weddings to meet girls until one

of them breaks all the rules and falls for one of the bridesmaids, but has lied

about who he is for an entire evening.” 

Panay developed the concept with Peter Abrams and Robert L. Levy, his

partners at Tapestry Films, before eventually hiring the writing team of Steve

Faber & Bob Fisher to bring the story to life. 

“We felt within the concept of wedding crashing there was a lot of strong material

which could be turned into a really funny story and script,” says producer Peter

Abrams. “We were looking for writers and Andrew Panay had met with Steve

Faber & Bob Fisher on a script called We’re the Millers which we all thought was

incredibly funny, witty and smart. We told them about the basic storyline for

Wedding Crashers and they immediately ran with the idea.”
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Faber & Fisher instantly clicked with the concept, but quickly realized that they

would need to expand the story beyond a tale of just a couple of guys on the

make.

  

“After we were pitched the basis for the film, both Bob and I agreed that we

needed to create a world that was funnier than simply a couple of young guys

crashing weddings all the time,” says Faber. “We thought, ‘What if they were

older and really shouldn’t be doing these types of things?’ Weddings are the

ultimate in forced bliss and we came to the creative conclusion that these guys

really needed to be experts in the art of wedding crashing, so we devised dozens

of rules that they always adhere to.”

Fisher adds, “We also knew we couldn’t sustain an entire film with just wedding

crashing, so we thought that it’d be a good idea if one of the guys were to fall for

a woman at one of the weddings. We wanted the characters to be caught in a

place where their lives could be really affected by the choices they made.”

In the film, John Beckwith and Jeremy Gray are best friends and partners in a

Washington, D.C. divorce mediation firm where they use their unique brand of

negotiating to help couples realize that the end of their marriage is not to be

blamed on each other, but should be blamed on the institution of marriage.  

“John is a man who’s really had enough with the lifestyle he is leading and feels

that he is not following his own bliss,” says Faber. “He doesn’t realize this, of

course, until he meets the woman of his dreams. Jeremy, on the other hand,

lives more in the moment, steamrolling from one wedding to the next, one sexual

encounter to another, without ever really looking back.” 

The film’s producers were thrilled with the layers that Faber & Fisher added to

their original concept.
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“Steve and Bob did a great job with the script,” says Andrew Panay. “They

created these incredible characters and a really funny story and were able to mix

the wedding crashing concept with the dynamic of meeting girls who change their

lives.”

 

New Line Cinema also clicked with the Wedding Crashers pitch and quickly set

up the project. Faber & Fisher then delivered a hilarious first draft of the script

that landed on the radar of director David Dobkin. Once Dobkin was on board, he

enlisted actors Owen Wilson and Vince Vaughn, who he had directed before

(Vaughn in Clay Pigeons and Wilson in Shanghai Knights).

“I had just finished working with Owen and did my first film with Vince, so I

thought it would be amazing if I could find a script that would enable me to pair

these two guys up together on screen,” says Dobkin. “The Wedding Crashers

script crossed my path and I could hear their voices in the screenplay. Luckily for

me, both Owen and Vince were really into it and loved the characters in the film.”

 

For Vince Vaughn, the script represented exactly the kind of comedic material he

enjoys.

“I have always liked films that have a story within the comedy which is based in

reality and human circumstances,” says Vaughn. “I loved the concept - two guys

going to weddings pretending to be people they are not in order to meet and

hook up with girls. You’re following these extreme characters through situations

we’ve all thought about or have done on a smaller scale. It’s an exaggerated

circumstance, but one that is completely relatable – crashing a party that you’re

not necessarily invited to.”

For Owen Wilson, Wedding Crashers offered the opportunity to reunite with

director Dobkin and Vaughn. 
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“I liked the way David worked on Shanghai Nights and remembered how

comfortable he made me feel creatively on set,” says Wilson. “I worked with

Vince on Starsky and Hutch, but we didn’t have many scenes together, so it was

a really enticing prospect to do a buddy comedy with him.”

In approaching their roles, Vaughn and Wilson agreed with Dobkin that one of

the keys to the film was ensuring that their characters be likable.

“John and Jeremy’s fun-loving nature was an element of the characters that

Owen, Vince and I talked about very early on,” says Dobkin. “We all felt that it

was very important for their characters to be sympathetic as opposed to dark and

predatorial. Being the life of the party is what attracts the women, but these

characters really do love the food, the bands, entertaining the kids and dressing

up in their suits.”

Dobkin adds, "having worked with both Owen and Vince separately, I was

excited by what the creative potential would be with the three of us together. I am

a strong believer in maximizing a film's potential through script development.

Owen and Vince always make significant and substantial contributions to story

and character. With Owen you get the added heavy artillery of ideas one can

expect from an Oscar nominated screenwriter. And Vince is without a doubt as

sharp and inventive as anyone when it comes to working a script."

With Wilson and Vaughn signed on, the filmmakers turned their attention to

casting the supporting roles in the film. First order of business was finding an

actor to play the role of the powerful and prominent Treasury Secretary, William

Cleary.

“Secretary Cleary is the linchpin of this movie,” says Dobkin. “The way you cast

the role dictates if the film is going to be a little bit of a classier comedy with some

intelligence, or if it was going to be a very broad comedy with little intelligence. 



7

The film’s basically about these two guys who go to the Treasury Secretary’s

mansion to scam on his daughters, so I felt the character better be somebody

that John and Jeremy were scared of because it would raise the stakes of the

comedy.” 

In Dobkin’s eyes, there was only one perfect choice for the role.

“Christopher Walken was my first choice because he has a certain intimidation

factor about him, but more importantly his performances in Catch Me If You Can

and The Dead Zone have a certain warmth to them that I wanted to inject into the

character. Chris also has an unbelievable sense of comedic timing and could

create laughs out of a role where there wasn't necessarily a lot of comedy written

on the page. Once we got him on board, it really galvanized the casting process.” 

For Walken, an Academy Award-winning actor whose film resume is as diverse

as the many memorable characters he has portrayed, the role of Treasury

Secretary was one that caught him a little off guard. 

“I was really surprised when I got the call to see if I was interested in the film,”

admits Walken. “When you combine my own personality and background with

the kinds of parts I’ve played in the past, it doesn’t lead me to believe that I would

be cast as a political figurehead who’s entrusted to control and keep up with the

country’s money. I have always played characters a little bit on the outside, so it’s

a nice change of pace to play a family man with three daughters.” 

“MAKE SURE SHE’S SINGLE”

It is at the lavish wedding of the Treasury Secretary’s daughter Christina that

John and Jeremy – posing as brothers John and Jeremy Ryan, venture

capitalists from New Hampshire – decide to pursue Christina’s sisters Claire and
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Gloria Cleary. For Jeremy, Gloria is just another potential conquest, but John is

immediately enamored by Claire’s classic beauty and elegance. 

Finding an actress to play the headstrong Claire proved to be a long journey that

resulted in the casting of Rachel McAdams, who starred in last summer’s hit films

The Notebook and Mean Girls.  

“I never stop casting because if I cast the movie correctly, I’ve done half my job

already,” says David Dobkin. “Hundreds of actresses auditioned for the role of

Claire, but none of them really captured the essence of the character. I was an

hour from going to the studio and presenting my top two choices when Rachel

McAdams came into my office. I just loved her energy immediately. I threw her a

couple of curve balls just to see how good she was and she nailed both of them,

which made my decision really easy.”

Even McAdams was surprised at how quickly she landed the role.

“I was really surprised to get the part because it all happened so fast,” says

McAdams. “I loved the script and laughed out loud when I read it. Claire has

grown up in a world of privilege, but somehow has managed to stay pretty

grounded despite her very eccentric family. She meets Owen’s character at her

sister’s wedding and finds him charming and interesting because he doesn't take

himself so seriously, and is terribly funny and witty.” 

While John runs into a road block in his pursuit of Claire – her blue-blooded

boyfriend Sack – Jeremy is almost too successful in his seduction of Gloria,

played by Isla Fisher, the youngest and most “adventurous” of the Cleary

daughters. 

“Jeremy sees Gloria and kind of fancies her so he presents himself in a certain

way to hook up with her,” explains Vaughn. “He plays his hand very well and she
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ends up becoming extremely attached very quickly, which really scares him

because her father is the Treasury Secretary and his taxes haven’t been in line

for years.”  

Vaughn continues, “John doesn’t have a chance to connect with Claire in the way

that he wants to, so he accepts an invitation to spend the weekend at the Cleary

estate, which infuriates Jeremy because Gloria is very clingy and thinks that she

loves him.”

Actress Isla Fisher agrees with her co-star’s assessment of her character. 

“I think it’s fair to say it’s love at first sight for Gloria when she meets Jeremy,”

smiles Fisher. “She’s very young and impressionable and Jeremy is a real ladies

man who woos her with all sorts of romantic stories. Gloria is swept off her feet

by his dashing good looks and becomes very much a woman obsessed. She’s a

bit like a spoiled kid with a new toy who just wants to snap its head off she loves

it so much.” 

Director David Dobkin was thrilled with the chemistry between Vaughn and

Fisher.

“Vince is a powerful actor and I wanted his character to get hooked into

somebody that audiences would believe could run him into the ground,” explains

Dobkin. “Isla Fisher was the only actress we saw who was sexy and could go

toe-to-toe with Vince. She has a real fiery side to her, but she also has this real

soft, sweet side as well, which is exactly what I wanted.”  

While John can’t seem to get a moment alone with Claire, he also can’t seem to

escape the advances of her mother Kathleen Cleary, who loves young men

almost as much as she loves a good martini. 
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“The role of Kathleen was the last one cast because it was difficult to find an

actress who could match up well with Christopher Walken, but also someone

who exuded the sex appeal to play a vixen type of character,” says producer

Andrew Panay. “We went against the grain a bit in casting Jane Seymour, who

has never really played a role like this before in her career.”

Seymour jumped at the chance to take on the role.

“I love being in comedies, but I've only been allowed to do it a few times,” says

the actress. “Kathleen is very flirtatious and doesn’t have a good marriage. She

has been married for 30 years and faithful for two of them so she is always

looking for distraction, either with the bottle or with a young handsome man. At

her daughter’s wedding, the combination of champagne and the sight of Owen

Wilson’s character is more than she can possibly handle and she just has to

have him.”

Producer Peter Abrams says it was clear early on that Seymour was perfect for

the role.

“We needed someone who was very elegant and beautiful with a lot of

experience,” says Abrams. “The fact that she has an English accent was also

great because it fits right in with the Washington, D.C. society types.”  

When John and Jeremy arrive at the Cleary estate they can’t escape the

presence of Claire’s alpha-male boyfriend Sack, played by Bradley Cooper.   

“The Clearys march to the beat of a different drummer,” says Cooper. “Sack is

Claire’s soon-to-be fiancé and a member of the Lodge family, a pillar of old-

school East coast money. He isn’t threatened by John and Jeremy at first, but

when things start to go crazy for him he can't really understand why these two
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guys are suddenly being accepted into Claire’s world. It feels like his whole

paradigm has shifted and he really starts to unravel a bit.”

Casting the role of Sack was no easy task.

“We talked a long time about what the character of Sack should be like and we

seemed to cast for a long time before Bradley Cooper walked in the door,” recalls

David Dobkin. “He was so good that when he walked out of the room I said,

‘Make him an offer.’ I pushed him to be really big and he stayed so grounded and

real that I knew he was going to be fun to work with.”  

Making his feature film debut in the role of Todd Cleary, the family’s emotionally

tormented gay son, is Keir O’Donnell.  

“Keir’s first audition was on tape and when he came into the room for his

callback, I said, ‘Just do what you did before on tape,’” remembers Dobkin. “Then

I gave him a little bit of direction and he didn’t lose any of the syncratic rhythms

or beats he had built into the character - things like rubbing his shoulder and

twitching. Although he has never been in a film, he is really talented and what he

brings to the role is sure get a laugh almost every time he comes on screen.” 

O’Donnell clicked with the quirky nature of his character.

“Todd is always rebelling against his family and has some really dark secrets he

is harboring,” says O’Donnell. “The first time you see Todd he’s sitting on a dock,

throwing rose petals in the water and yelling at the ocean. It doesn’t take long to

realize that this kid has some major issues with society and life in general. He

also has a crush on Jeremy and thinks they have a moment at the dinner table

which results in a really funny compromising situation in the bedroom.”   
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The senior member of the family is Grandma Cleary, the sharp-tongued mother

of Secretary Cleary whose diminutive size and old age is unceremoniously

accompanied by her poorly timed crass comments and crude behavior.

“Grandma Cleary is like Rose Kennedy,” laughs actress Ellen Albertini Dow, who

also played the memorable role of the rapping grandma in The Wedding Singer.

“She is the head of this big Catholic, political family and feels that she is old

enough to tell everybody off and doesn’t take anything from anybody. I’m a

typical mother who thinks that the woman their son marries is just not good

enough for him and she has always felt that her son William could have done

better than Kathleen.” 

 “Ellen was perfect for this character because we needed someone who looked

like this sweet little grandmother, but could turn on a dime and blurt out the most

profane, inappropriate comments,” says producer Andrew Panay.

Rounding out the stellar cast of Wedding Crashers are Ron Canada as the

Clearys’ longtime, pot-smoking, Jamaican butler Randolph; Henry Gibson as the

family priest Father Gibson; Carson Elrod and Josh Wheeler as the conniving

Cleary family friends Flip and Kip; Jenny Alden as Christina Cleary; and Geoff

Stults as her new husband Craig.  

“Properly casting a film is 90% of the battle,” says producer Peter Abrams. “We

were also incredibly fortunate to have people like Christopher Walken, Jane

Seymour, Bradley Cooper and Henry Gibson - who are all great actors in their

own right - to play supporting roles because it elevates the film to another level.”

Andrew Panay adds, “It wasn't just about who was great, but it was also about

what combinations of actors worked together and how it affected the specific look

of the film we wanted.”  
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“NEVER USE YOUR REAL NAME”

With the cast in place, producers then had to address another difficult challenge

– the film’s location. 

 “One of our biggest challenges early on was that the movie was initially written

for Boston and Cape Cod,” reveals producer Peter Abrams. “We were always

going to shoot a small portion of the film in Los Angeles, and the majority on

location, but the availability of our actors was something we couldn’t control, and

our window was March, April and May, which meant shooting in Boston wasn’t

going to work. I grew up on the East Coast, and the beginning of April on Cape

Cod can be freezing cold, so we needed to find a location that was going to be

warmer.”  

It was David Dobkin who initially suggested moving the setting a little further

south to Washington, D.C.  

“Since one of the characters in the film was the Secretary of the Treasury, I said

‘Let's shoot it in Washington,” says Dobkin. “It’s a city that is typically used for

political films and thrillers, but rarely is the backdrop for a comedy. The other

advantage was that I grew up in Washington, so I knew exactly where I wanted

to go for everything and could shorthand the scouts and get the locations very

quickly. We ultimately decided to shoot the Maryland Eastern Shore instead of

Cape Cod and make Washington a character in the film.” 

Wedding Crashers began principal photography on March 22nd, 2004 at the

Wilshire Ebell in Los Angeles. The mood on the set was very festive due to the

filmmakers’ decision to shoot the crashing montage of five weddings and

receptions – Jewish, Italian, Chinese, Irish and Hindu – during the first week of

filming.  
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“The wedding crashing montage only lasts a few minutes at the opening of the

film, but I wanted the movie to start with energy,” explains Dobkin. “I also wanted

to establish that same frenetic energy on set right off the bat, so we set up the

first week of shooting real commando style, gunning with lots of cameras and

pushing the guys through the crashing sequences.”  

Vince Vaughn and Owen Wilson got on board with Dobkin’s vision for the initial

crashing montage.

“When the movie opens, John and Jeremy have crashed over 300 weddings and

it’s been good for them in many ways,” says Vaughn. “It’s not just meeting the

girls – which they do enjoy – but they love the party atmosphere, the food, the

drinks, the music, the dancing and the fact that love is in the air. They relish the

whole event and feel that it’s the best party anyone can go to.”

Wilson adds, “We also like to spread the wealth around and be multicultural, so

we crash many ethnically diverse weddings. Italian, Jewish, Hindu, Chinese - it

doesn’t matter - we just come in, take over and are the life of the party. If I

personally were at a wedding, I would probably try and hide in the corner, but

John and Jeremy get in the center and take the opposite approach of blending in

by sticking out. It’s the idea that these guys are so obnoxious that they have to

have been invited, because no one would act like this much of an idiot if they

weren’t.”

“DANCE LIKE YOU MEAN IT”

John and Jeremy use their secret language and proven “rules of wedding

crashing” in order to successfully execute their “blend in by sticking out” mantra.

From toasting the bride and groom in their native language, to dancing with the

flower girl, performing magic tricks and playing with the kids, John and Jeremy
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never miss a beat and always get the crowd moving when they lead the room in

singing a rousing rendition of “Shout.”      

“If you’ve ever been to a wedding, you’ve probably had to dance to this song,”

laughs screenwriter Bob Fisher. “It’s an awful and embarrassing ritual and I, for

one, would totally favor legislation outlawing it, but it’s definitely a cross-cultural

constant. The fact that it’s so embarrassing is ultimately what’s pretty cool about

it. The song also made for a natural, effective transitional device and the thought

of what Owen and Vince could bring to it always struck us as extremely funny.”  

Vaughn adds, “It’s almost like we do them a favor at each wedding because we

get everyone on the dance floor, sing ‘Shout’ and whip everything up into a

complete frenzy. There’s nothing casual about it, the champagne is flying and

everyone is jumping around screaming and yelling.”   

For director David Dobkin, “Shout” was not only fun to shoot, but also served as

a barometer of how adept John and Jeremy are at taking over a reception and

bringing it to the next level.  

“I don't think Owen, Vince or myself liked the song all that much, but I knew

watching these two guys perform the song would be hilarious,” says Dobkin.

“We also needed something that was high energy and could elevate everything

to a raucous crescendo as if these guys had pushed these weddings into a

feeding frenzy.” 

Producer Andrew Panay suggests that the sequence has the potential to spawn

a whole new resurgence for the song and dance.

“The fact that ‘Shout’ is played at every wedding could propel the song back into

the pop culture mainstream much in the way that Animal House did in the late

70’s,” says Panay. “No matter how many times Owen and Vince had to dance to
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it, they performed it like it was their first time and were so committed to it that it

made the sequence believable.”

In addition to performing “Shout,” Wilson and Vaughn also had to be light on their

feet in performing all the different types of traditional dances their characters use

at the weddings to woo their prospective dates for the night.  

“I’ve always liked dancing,” says Vaughn. “We started it with Swingers and I think

that style of dancing is romantic, very cinematic and there is just something

elegant and cool about it. I’ve learned over the years that if you can dance, it’s

very helpful in meeting girls, especially in situations where dancing is paramount.

In the film we do some swing dancing, a little salsa and the fox trot, but with a

little bit of comedic element injected into each of them.”  

Choreographer Ina Haybaeck-Rogers helped organize the dance scenes in the

film. “When John and Jeremy are at the different weddings, dancing is a big part

of how they pick up girls,” she says. “The most important element in dancing is

unspoken communication.  It doesn't really matter which steps you do, as long as

it comes from inside you. So in essence, dancing is a big part of how they

communicate with the women they meet.”  

Although he has never danced on camera before, Owen Wilson surprised himself

with some of his moves on the dance floor. 

“I had to dance with a lot of girls and I actually discovered that I may not be the

greatest dancer, but I can do all right,” laughs the actor. “Slow dancing is my

specialty though, because I like to get in there close with the ladies, mix it up and

let them feel the music.”

Although co-star Rachel McAdams didn’t get to participate in the festive

atmosphere of the various wedding receptions shot during the initial stages of
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production, her first day on set found the young actress sharing the dance floor

with another accomplished dancer - the sure-footed Christopher Walken. 

“My first scene was dancing with Christopher Walken – no pressure, right?”

laughs McAdams. “I had been practicing with a choreographer during pre-

production because I knew he was a really good dancer, but it was so nerve-

racking on the day because I assumed there would be a whole bunch of people

dancing and it turned out it to be a whole ballroom full of people watching us

dance the polka. I did encourage him to do some solo work and he broke out a

few times, which made it a lot of fun for me.”

“FREE DRINKS, WHY NOT?”

In order to keep all of the various weddings and receptions looking and feeling

authentic, the filmmakers brought on board wedding planner Lovelynn

Vanderhorst as a technical advisor. 

“I have coordinated a lot of ethnic weddings and mixed-faith weddings and I used

to be a costume supervisor so I know what looks good on film,” says Vander

Horst. “I went over with the filmmakers all of the different types of weddings, what

takes place during the ceremony and reception, what kind of music is traditionally

played and what kind of attire is typically worn at various ethnic weddings.” 

Vander Horst’s expertise proved to be a valuable asset to the project.

“Having Lovelynn on board was such a blessing for the production,” says

producer Andrew Panay. “We shot five different ethnic weddings in two weeks

and she was right there every step of the way working with all our departments to

ensure that wardrobe, décor, music, dances and small details were as authentic

as possible.” 
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For Vander Horst, wedding crashing is a reality that she’s witnessed at some of

her own events.  

“I've actually had to deal with crashers and the reason why most people do it is

they’re thinking, ‘Let's go get some free food and drinks,’” she says. “The hard

part for me is usually a client will say, ‘I don't know who that person is, can you

go find out?’ Usually they’re not invited and I have to ask them to leave. But at

one wedding, it ended up being the groom's uncle and the bride was really

embarrassed. That’s why, I hate to admit it, but it wouldn’t be as hard as you

think to crash a wedding.”

  

In addition to shooting the various ethnic weddings for the wedding crashing

montage, the filmmakers also faced the challenge of staging the enormous and

lavish Cleary Wedding and reception in three different cities. The first part of the

equation would entail shooting the actual wedding ceremony of Secretary

Cleary’s oldest daughter Christina. In the film, the exclusive affair is the crème de

la crème of Washington, D. C.’s social season and for Jeremy, the ultimate

wedding to crash. 

“Wedding season is over, but Jeremy discovers that there's one more wedding

they can’t miss,” explains David Dobkin. “He’s really excited about crashing the

Cleary wedding because they are a great American family and he knows the food

is going to be very high end. John is reluctant and kind of growing tired of the

crashing, but being the good friend that he is, he doesn't want to look like he's

not showing up for his buddy, so he goes along for the ride.” 

The event had to reflect the caliber of the people involved.

“When the daughter of a cabinet member of the United States government gets

married, there’s going to be a lot of powerful and influential people in attendance

and probably some secret service agents as well,” says Vaughn. “The crashing
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degree of difficulty is very high, but Jeremy feels like if you can fool these people,

then you can fool anybody.” 

With the Cleary wedding taken place in front of an assembly of 500 well-dressed

extras in a Pasadena church, the line between art and reality wasn’t an easy one

to decipher for producer Andrew Panay.  

“The first shot we filmed that day was a wide shot of the bridesmaids coming

down the aisle and when the organist started playing, I looked around this

massive church which was filled to capacity and the combination of all of the

elements on the day made you feel that you were really at a wedding,” he says.

“We also wanted it to be much more opulent and grand then all the other

weddings so that it would heighten the stakes for John and Jeremy.”

On May 1st, 2004 the production headed east to Washington, D.C., where the

filmmakers would stage the crashing duo’s arrival at the high-powered ceremony

that featured cameos by a number of well-known political figures.  In addition, the

filmmakers were thrilled to be shooting at Washington’s many iconic locations,

including the familiar steps of the Lincoln Memorial and Monument reflecting

pool.

“Many times in my youth I sat on the steps of the Lincoln Memorial finishing off a

long night with a bottle of champagne or wine as the sun was about to rise over

the Washington Monument,” recalls Dobkin. “I’ve always had a very personal and

nostalgic relationship with the monuments, so it was really cool to be able to

bring some of the moments of my youth into the film.”

After a week of filming in Washington, D. C., the production moved to its final

locations in the Maryland Eastern Shore towns of Cambridge, Easton and St.

Michaels. The first order of business for the filmmakers was shooting the opulent

reception that would match the Cleary wedding ceremony shot in Los Angeles.
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With 500 extras dressed in tuxedos and formal dresses, a 20-piece orchestra

and a $5,000 wedding cake, the waterfront grounds of the Inn At Perry Cabin

resort would serve as the backdrop for the lavish reception. 

For five-time Academy Award-nominated set decorator Garrett Lewis, pulling off

the reception required his crew to prepare two separate locations – the first

would include the resort’s colonial setting and lush grounds while the latter would

be shot inside a 60’ x 120’ reception tent on another piece of waterfront property

a few miles away.  

“I wanted all the weddings and receptions to have completely different looks,”

informs Lewis. “For the Cleary reception, the color scheme was lilac and whites

and we used more fabric, flowers and beautiful china in the massive tent then I

could have ever imagined. Luckily, we were only an hour and a half from

Washington so I was able to bring in a great caterer and party planner who was

used to putting together big political functions and receptions.” 

The set decorator continues, “We wanted audiences to feel the richness and

luxury of the reception. I knew that David was going to shoot pretty tight on a lot

of the set decorating, so despite having 500 extras eating, drinking and dancing

in the tent, we used fine crystal and china. We shot the reception for a week and

a half, and because of the hot and humid weather we had to use silk flowers for

the table presentations and free standing arrangements around the tent.”  

The attention to detail paid off on the screen.

“Garrett did an exceptional job with all of the weddings and receptions which

looked fantastic on film,” says Andrew Panay. “We knew it was going to be a set

decoration intensive show and Garrett was faced with the challenge of creating

seven completely diverse weddings and receptions on a very modest budget. He
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had such great ideas and vision which made it easy to understand why he has

been nominated for an Academy Award five times.”   

Lewis is quick to share the credit with David Dobkin.

“It really helps me when a director is interested in the details of set design and

decoration,” says Lewis. “David’s very visual and had a very specific picture in

his head about what he wanted. That decisiveness allowed me to run with it and

it shows on screen in the richness and authenticity of the sets.”

The many diverse weddings and receptions were equally challenging for

costume designer Denise Wingate. 

“With all the montages, bits and pieces throughout the film, we ended up

dressing people for 13 different weddings,” says Wingate. “David Dobkin and I

sat down and worked out how to make the wardrobe at the various weddings

distinctive in order to make it feel like you were in a different place color-wise.

The Italian wedding was pink, the Jewish was blue, the Chinese was red, the

Hindu was fuchsia and gold and each subsequent wedding or reception had a

different color theme.” 

Dobkin adds, “I'm a crazy organizational freak when it comes to wardrobe. I like

everything to be discussed and understood beforehand so that wardrobe

decisions are never made on set. I asked Denise to make story boards with

examples of what everyone was going to be wearing at the various weddings and

scenes in the film. I know she thought I was crazy, but to her credit she went with

it and it helped us tremendously because I don’t ever recall a situation on set

where we had an actor’s wardrobe that looked too much like another actor’s or

blended into the background because of the colors of the set.”  
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The biggest challenge for Wingate on the film was coordinating the wardrobe for

the Cleary wedding reception which was shot outside during a record-breaking

heat wave at the Maryland Eastern Shore. The massive reception would entail

coordinating the wardrobe for 16 principal cast members, 500 local men, women

and children and a 24-piece orchestra band.  

“From a costume designer standpoint when you're looking collectively at your

cast members mingling amongst 500 extras on this beautiful, sprawling

waterfront lawn and everyone looks perfect, it just makes you feel that all the

hard work prior to that moment has paid off. It looked so rich and lush, which is

also a credit to our production designer Barry Robison and decorator Garrett

Lewis because they provided us with beautiful sets which gelled seamlessly with

all the wardrobe,” says Wingate.

The costume designer continues, “The local people that we used in Maryland

were by far the best-looking extras I have ever worked with in my 17 years of

being a costume designer. We brought a bunch of wardrobe with us from Los

Angeles, but it couldn’t hold a candle to what they showed up on set wearing

which really made the scene look as rich as it did. You know you're dealing with

people who are used to the lifestyle we were portraying when the men can tie

their own bowties without looking in the mirror. I can't even tie a bow tie and they

did it perfectly and were the gems of the movie for me.”

“IF YOU CAN’T CRY…FAKE IT”

Throughout the 52-day shooting schedule the mood on the set was lively, due in

large part to the on-set banter between Wilson and Vaughn, which kept the cast

and crew alike laughing long after each take. 

“Owen and Vince played off each other so well that they reminded me in a way

of Abbott and Costello,” says David Dobkin. “They are a great comedy team



23

because Owen has a very slow methodical delivery and Vince is like a machine

gun. Their energy levels and timing were always spot-on and they’re definitely

two of the best comedians out there today. It's been amazing to watch them work

together because they both raise each other’s game.” 

For Wilson and Vaughn, having great chemistry also meant being able to keep

up with each other when they would go off the page and improvise during a

scene. 

“You're never going to get the last word with Vince,” laughs Wilson. “He

improvises a lot and is super-fast and glib. Being from Texas, I have a much

slower pace and rhythm, but I think it's a funny coupling because although we

have completely different deliveries, we have a similar sense of humor. Vince

had some funny ideas for my character and gave me some great lines to say and

sometimes I would have an idea for his character in the scene.”

“Owen has always been one of the guys out there that I’ve enjoyed watching

because he’s really funny and has great timing,” praises Vaughn. “We both

worked really hard before we started shooting to develop the story line between

our characters. Most of the film, Owen is more of a straight man and I’m the

crazy friend, which left a lot a room for my character to go off and riff in certain

situations.”

Producer Andrew Panay credits the actors for keeping the atmosphere on set

light.

“Everyday there was tons and tons of laughter on the set and it kept everybody

loose and willing to take chances,” says Panay. “The real fun began after take

three or four when David would let Owen and Vince have a free take to do

whatever they wanted. Almost every time they would come up with these gems

and it was difficult not to laugh during the middle of the take.” 
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A master at the art of improvisation, Vaughn shares his thoughts on the subject

matter. 

“Being able to improv doesn’t always involve coming up with the funniest thing to

say,” offers the actor. “In a lot of ways, improvisation is very similar to method

acting in that you’re listening and staying in the moment so that you’re open to

what that specific moment brings. It’s not a planned course and if you know your

character, his background and point of view, then sometimes things will pop into

your head during a take to say and do.” 

For director of photography Julio Macat, making sure he captured the

unpredictable nature of Wilson and Vaughn’s on-screen antics required specific

camera set ups and placements.  

“You have to be loose with Owen and Vince so you’re not restricting them to hard

marks for the lighting,” explains Macat. “If you’re not loose, you can miss a

moment. In certain situations we did things like cover two people from across

each other at the same time, which isn’t easy because it ends up being a jungle

of flags and cutters. It takes more time to set up, but really pays off with guys like

Owen and Vince, who may improvise their lines, but always get to the thematic

point of the scene just by saying one little thing that touches a chord.”

Dobkin adds, “I think magic happens all the time, especially when you're

improvising, which is why it’s imperative to use multiple camera set ups. I also

didn't want to make a film that conformed to the typical look of a comedy, so I

infused the film with style wherever I could. I like my movies to look big, beautiful

and really pop on screen. I look to cinematographers for exposure and balance

and how they light the frame and Julio’s exposures were phenomenal.”  
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Macat says he tries to make comedies that look gorgeous and have a richness to

them. “In this film it’s high end weddings, so those scenes have to almost look

like something out of The Great Gatsby,” he says. “Ever since I shot Home

Alone, I’ve always believed just because the movie is a comedy, it doesn’t mean

the lighting has to be brighter or flatter.” 

For Dobkin, in order to keep the laughs coming, it was imperative to keep a loose

and light atmosphere on set. 

“Comedy should be fun to shoot,” says the director. “I like my actors to enjoy

themselves as much as possible because when they are having fun on set it

usually translates on screen. I didn’t want the actors to play it tight because they

had to be willing to miss and miss big. I tried to provide them with a collaborative

arena in which they felt comfortable taking those deep shots.” 

The actors responded to the environment that Dobkin created.

“What I love about working with David Dobkin is that he is open to new ideas and

gives you the confidence to try different things,” says Wilson. “As an actor, you

don’t want to work in a creative environment that makes you doubt yourself or

feel nervous that a bit may not work. Both Vince and I have worked with David

before and feel very comfortable around him, which made it easy for us to come

up with new material and ideas.” 

Although there was a lot of improvisation and spur of the moment ideas on set,

the production was still meticulously organized.

“David Dobkin is the most well-prepared director I’ve ever worked with,” says

producer Peter Abrams. “He comes to the set and knows exactly what he wants -

it is posted every day on his story boards so the cast and crew know exactly the

work at hand and is prepared for the next shot.”  
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Andrew Panay adds, “This film has a large ensemble cast of actors with different

personalities and processes and he was able to meld them all together into one

cohesive unit. He also has a great film sensibility because we obviously wanted

this movie to be funny, but we also wanted it to have heart. He did a great job

balancing those two elements in the film.”

After 52 days of production that included location shoots in Los Angeles,

Washington, D.C. and the Maryland Eastern Shore, principal photography

wrapped on June 7th, 2004. For the filmmakers, cast, and crew, the experience

was one that left them feeling like they had all shared in a magnificent comedic

journey.

“The locations and my fellow actors have made this a really amazing experience

for me,” says Rachel McAdams. “The Maryland Eastern Shore is one of the most

beautiful places I’ve ever been and I felt guilty sometimes spending the day on

the beach hanging out with Owen Wilson. I’ve always had a great appreciation

for Owen, Vince, Chris Walken and so many of the other actors on the project.

It’s been a thrill to be able to work with them and observe their processes. Owen

and Vince are comedy gurus for the younger generation and it was really cool to

be part of that dynamic.” 

“NEVER LEAVE A FELLOW CRASHER BEHIND”

With production wrapped, Peter Abrams says he was thrilled with how the project

ultimately turned out. 

“You always hope that you find a title as good as Wedding Crashers because it

says it all,” says Abrams. “I believe this film will attract a diverse audience

because women will see Owen and Vince in tuxedos and pick up on the word

‘wedding’ and men will see Owen and Vince and pick up on the word ‘crashers.’” 
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For Owen Wilson, the title is even more simplistic. “Wedding Crashers – it's not

complicated, we go to weddings to pick up girls and my character breaks the

biggest rule and falls for one of these girls and hijinks ensue from there,” he says.

Producer Andrew Panay concludes, “I think audiences are going to be a little

surprised because they’re going to expect to see the fun and craziness of the

wedding crashing, which is definitely there, but they are also going to get a big

dose of heartfelt moments, watching these two bad boys getting caught up in the

concept of love and commitment.”

In the end, the film even had an impact on director Dobkin’s view of weddings in

general.

“I used to hate weddings because expectations are so high and everyone hopes

their wedding is going to go perfect,” laughs Dobkin. “Inevitably, something

always goes wrong and those are the memories that everyone remembers the

most. After this film experience, I think I will enjoy weddings much more because

I now have the inside track on making the most of the wedding experience.”  
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ABOUT THE CAST

Owen Wilson (John Beckwith)

The multi-faceted Owen Wilson has made his mark on Hollywood as both an

actor and writer for feature films.

Wilson recently starred in his fourth collaboration with director Wes Anderson

starring in The Life Aquatic alongside Bill Murray and Cate Blanchett.

He also starred in The Wendell Baker Story directed by his brothers Andrew and

Luke and made a cameo appearance in Around the World in 80 Days with Jackie

Chan and Kathy Bates. Last Spring, Wilson played the classic television

character Hutch opposite Ben Stiller in the hit comedy Starsky and Hutch.  

His previous work with Wes Anderson includes The Royal Tenenbaums, for

which he and Anderson were nominated for an Academy Award for Best Original

Screenplay.  Wilson also co-wrote and starred in Anderson's first film Bottle

Rocket as well as co-writing and co-executive producing his second feature

Rushmore.  He also served as associate producer on the Oscar winning film As

Good as it Gets.

Wilson's additional acting credits include I Spy, Behind Enemy Lines, Zoolander,

Meet the Parents, Shanghai Noon and its sequel Shanghai Knights with Jackie

Chan, Armageddon and The Cable Guy.  

Vince Vaughn (Jeremy Grey)

A potent combination of charm and charisma, Vince Vaughn has made his mark

among today’s generation of talented young actors and producers.

This past summer, Vaughn starred opposite Ben Stiller in the hit comedy

Dodgeball: A True Underdog Story. The film opened number one on its way to

grossing $114 million at the box office. 
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Vaughn was also seen last Spring in the role of villain Reece Felman in Starsky

and Hutch, re-teaming with his Old School director Todd Phillips. Vaughn starred

in the hit comedy Old School the previous summer, alongside Luke Wilson and

Will Ferrell. 

Vaughn can currently be seen as Raji, a wannabe rap and R&B music producer

in Gary Gray’s Be Cool for MGM. The ensemble cast includes John Travolta,

Uma Thurman, Cedric the Entertainer and Andre 3000. Vaughn can also be seen

in Doug Liman’s Mr. and Mrs. Smith for Twentieth Century Fox. Vaughn plays

Eddie, the best friend of John Smith, played by Brad Pitt. Vaughn appears this

fall in Thumbsucker, alongside Keanu Reeves and Vincent D’Onofrio. 

Vaughn first caught the attention of critics and audiences in Doug Liman’s

independent sleeper hit and cult classic Swingers. In 2001, Vaughn reunited with

Swingers screenwriter and co-star Jon Favreau in the comedy classic Made.

Vaughn’s film credits include Domestic Disturbance, The Cell, Psycho, The

Prime Gig, Clay Pigeons, Return to Paradise, A Cool Dry Place, The Locusts,

and Steven Spielberg’s The Lost World: Jurassic Park 2. 

Vaughn is currently producing and starring in The Break-up, a romantic comedy

co-starring Jennifer Aniston. 

Christopher Walken (William Cleary) 

Christopher Walken won the 1978 Academy Award for Best Supporting Actor for

his astonishing performance in Michael Cimino's The Deer Hunter, a role that

also earned him the New York Film Critic's Circle Award, and a Golden Globe

nomination. Walken also received a 2002 Academy Award nomination for Best

Supporting Actor and won BAFTA and SAG awards for his role opposite
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Leonardo DiCaprio and Tom Hanks in Steven Spielberg's Catch Me If You Can. 

 

Christopher Walken's film career skyrocketed after his unforgettable role as

“Duane Hall,” brother to Diane Keaton's title character in Woody Allen's Oscar-

winning Best Picture Annie Hall.  Since then, Walken has appeared in more than

50 feature films including Herbert Ross' Oscar-nominated Pennies From Heaven,

David Cronenberg's adaptation of Stephen King's The Dead Zone, James Foley's

At Close Range, opposite Sean Penn, Mike Nichols' Biloxi Blues, based on the

Neil Simon play, Abel Ferrara's gritty crime-drama King Of New York, Joe Roth's

comedy, America’s Sweethearts, co-starring Julia Roberts, Billy Crystal, and

John Cusack, and Tony Scott’s Man on Fire opposite Denzel Washington.  Most

recently, Walken starred in the heart warming drama Around the Bend opposite

Michael Caine, and in Frank Oz’s Stepford Wives opposite Nicole Kidman

 

Walken has succeeded in creating some of the most memorable characters in

film history, appearing in supporting and cameo roles such as: "Vincent Coccotti"

in Tony Scott's True Romance, "Captain Koons" in Quentin Tarantino's Pulp

Fiction, "Carlo Bartolucci" in Suicide Kings, "The Headless Horseman" in Tim

Burton's Sleepy Hollow, and crooked businessman, "Max Shreck," in Burton's

Batman Returns.

Walken began acting and dancing as a boy.  He trained to be a dancer at the

Professional Children's School in Manhattan, and eventually went on to appear in

numerous stage plays and musicals.  He received the Clarence Derwent Award

for his performance in the Broadway production of “The Lion In Winter,” an Obie

Award for his role in “The Seagull,” a Theatre World Award for “The Rose

Tattoo,” and the 1997 Susan Stein Shiva Award for his work with Joseph Papp's

Public Theatre.  In the Fall of 1999, he co-starred in the stage adaptation of

James Joyce's “The Dead.”  In the summer of 2001, Christopher again appeared

in a revival of Chekhov's “The Seagull” for the New York Shakespeare Festival,
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directed by Mike Nichols, opposite Meryl Streep.

 

On television, Walken has hilariously and memorably hosted “Saturday Night

Live” a total of 6 times since 1990 and contributed a mesmerizing dance

performance to the Spike Jonze-directed music video for Fat Boy Slim's “Weapon

of Choice.”

 

Walken next appears in John Turturro's ensemble musical Romance and

Cigarettes, and has a cameo in New Line’s action/thriller Domino.

Rachel McAdams (Claire Cleary) 

Several years ago, Rachel McAdams was living in Canada trying to launch her

acting career.  Practically overnight, this talented actress captured the attention

of Hollywood—landing the starring role in a major studio comedy, The Hot Chick,

which was released in 2002.  

Following The Hot Chick, McAdams landed the female lead opposite Ryan

Gosling in New Line Cinema’s The Notebook.  The film was directed by Nick

Cassavettes and also starred Gena Rowlands, Sam Shepard, Joan Allen, James

Garner, and James Marsden.  Based on the best-selling Nicholas Sparks novel

of the same name, The Notebook follows a young couple (McAdams and

Gosling) who meet in their teens and are reunited after World War II.  The story

of the couple is told in flashbacks by an elderly man (Garner) to the love of his

life (Rowlands) who is reading their love story from a cherished notebook.

After completing The Notebook, McAdams starred opposite Lindsay Lohan in

Paramount’s Mean Girls written by Saturday Night Live’s Tina Fey and produced

by Lorne Michaels.  The story is based on Rosalind Wiseman’s book “Queen

Bees and Wannabes:  Helping Your Daughter Survive Cliques, Gossip,

Boyfriends and Other Realities of Adolescence.”  The film was directed by Mark

Waters (Freaky Friday).
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Her latest project, which was directed by Wes Craven, is Dreamworks’ thriller

Red-Eye.  The film is set to hit theaters on August 19, 2005.  Red-Eye is about a

woman (McAdams) who is held captive on an airplane by a stranger (Cillian

Murphy, 28 Days Later) who threatens to kill her family unless she helps him

arrange the assassination of a powerful politician.

This talented young actress recently completed production on Fox 2000’s holiday

drama, The Family Stone with Diane Keaton, Sara Jessica Parker, Luke Wilson,

Dermot Mulroney and Clare Danes.  The Stone family unites in common cause

when their favorite son brings his uptight girlfriend home for the Christmas

holiday.

Other projects include Perfect Pie, for which Rachel was nominated for a Genie

Award (Canada’s equivalent of an Academy Award).  Perfect Pie was based on

the play by acclaimed Canadian playwright Judith Thompson and directed by

Barbara Willis Sweete (“Yo-Yo Ma Inspired by Bach”).   She also starred in

Rhombus Media’s Slings and Arrows for which McAdams received a Gemini

award (Canada’s equivalent of an Emmy Award) in 2004.  

Born in Canada, McAdams was raised in a small town just outside of Toronto.

At the age of four, she took up figure skating and skated competitively throughout

high school.  She always knew she wanted to be an actress, but found it hard to

pursue her dream in a town without community theater.  When she was 13, a

summer theater camp came to town and she was soon performing in productions

of Shakespeare.

McAdams went on to graduate with honors with a BFA degree in Theater from

York University, where she appeared in numerous student films and stage

productions.  
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McAdams is enjoying the travel and diversity that accompanies her newfound

success, but hopes to get back to her first love, the theater, when her busy

schedule permits.  

Isla Fisher (Gloria Cleary) 

Isla Fisher recently appeared in Fox Searchlight’s I Heart Huckabee’s with Jude

Law, Naomi Watts and Dustin Hoffman.  She also played “Mary Jane” in the hit

live action feature of the cartoon Scooby-Doo.  Fisher additional credits include

starring turns in the independent films Dallas 362, The Wannabes, Swimming

Pool, Furnished Room and Bum Magnet. 

On television she has starred in the mini-series “Attila,” “Heart and Bones,”

“Oliver Twist,” as well as being a series regular for four seasons on the popular

Australian day-time show “Home and Away.”

Born in Saudi Arabia and raised in Australia, Fisher currently resides in Los

Angeles and is engaged to British comedian Sacha Baron Cohen, better known

as Ali G. 

Jane Seymour (Kathleen Cleary)

A multiple Emmy and Golden Globe winner, Jane Seymour was the recipient of

the Officer of the British Empire (OBE) in the year 2000, which was bestowed

upon her by Queen Elizabeth II at Buckingham Palace. Seymour has proven her

talents in virtually all media including the Broadway stage, motion pictures and

television.  Her love of art and color has also led to her great success as a

painter in watercolors and oils and as a designer with her own successful line of

homewares and children’s products for the Saks Inc. group of department stores.

 

Seymour, who created one of television’s most respected and beloved

characters with her long running “Dr. Quinn Medicine Woman” series, has
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achieved equal fame for over 40 years in motion pictures, including the cult class

“Somewhere in Time,” and television’s most memorable mini-series and movie

performances.  Her recent independent film Touching Wild Horses, which

garnered numerous accolades on the film festival circuit and she recently created

excitement with her guest starring role on the WB’s hit series “Smallville.”

 

Seymour made her film debut was as a chorus girl in Richard Attenborough's Oh,

What A Lovely War, which resulted in her being discovered by the top agent in

the United Kingdom.  Her many other credits include the films, Young Winston,

Sinbad and the Eye of the Tiger, Somewhere in Time, Live and Let Die, Oh!

Heavenly Dog, as well as television films "Frankenstein: The True Story,"

Dickens' "Our Mutual Friend," "King David,” “War and Remembrance,” for which

she was nominated two successive years in the Best Actress Category for both

the Emmy and Golden Globes and "East of Eden," for which she won a Golden

Globe for Best Actress. 

 

Seymour won the Emmy Award as Best Actress in a Supporting Role for her

portrayal of Maria Callas in ABC-TV's "The Richest Man Alive," based on the life

of Aristotle Onassis, and was nominated for a Golden Globe Best Actress Award

for her performance as the Duchess of Windsor in the CBS-TV movie "The

Woman He Loved."

 

The artist has also emerged as a significant producer of distinguished projects.

Through Catfish Productions, she and James Keach have produced, starred and

directed such programs as "Sunstroke", "A Passion for Justice", “Praying

Mantis", "The Absolute Truth", “Enslavement: The Fanny Kemble Story”, “Murder

in the Mirror”, “Dr. Quinn, The Movie”, “A Marriage of Convenience” and

"Blackout".  In addition Seymour also starred in “Yesterday’s Children,” for CBS.

 

Actively involved in numerous charitable causes, Seymour is a member of the

American Red Cross National Celebrity Cabinet and works with numerous
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organizations including, Childhelp USA, a national organization dedicated to the

research, treatment and prevention of child abuse as well as City Hearts a Los-

Angeles based inner city youth arts program.

Ellen Albertini Dow (Grandma Mary Cleary) 

Ellen Albertini Dow is best remembered as the “Rapping Granny” in the Adam

Sandler comedy hit The Wedding Singer.  Her numerous film credits include

Road Trip, Patch Adams,  Ready to Rumble,  Sister Act I and II,  and Studio 54

as the memorable “Disco Dottie.”  Television audiences have enjoyed her most

recently on “Six Feet Under,” “Scrubs,” “American Dad,” “Will and Grace,” and as

a regular on “Maybe It’s Me.”

Dow, a native of Mt. Carmel, Pennsylvania, studied mime with Jacques LeCoq

and Marcel Marceau in Paris and danced with Martha Graham and Hanya Holm.

She has just recorded an album which includes both classic songs and original

material by her late husband, Eugene Dow.  She is a graduate of Cornell

University and has received an honorary doctoral degree. 

Bradley Cooper (Sack) 

Bradley Cooper was a series regular on ABC's hit drama "Alias." He has also

appeared on HBO's "Sex and the City," WB’s “Jack and Bobby,” UPN's "The

Beat," and in a recurring role on the Fox Network's "The Street"; and was a host

of "Lonely Planet Treks" on the Travel Channel. 

On the silver screen, Cooper was most recently seen in Roger Michel’s Changing

Lanes with Ben Affleck and Samuel L. Jackson, Wet Hot American Summer and

the independent films My Little Eye and Carnival Knowledge. 

Henry Gibson (Father Gibson) 

Veteran stage and screen actor Henry Gibson is a familiar face to film and

television audiences world-wide, and his distinctive voice has also been heard in
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scores of animated features and series stretching from his role as innocent

Wilbur in Charlotte’s Web to the world-wary cynic Dan Jenkins in “King of the

Hill.”

On the big screen, Gibson earned Best Supporting Actor honors from the

National Society of Film Critics and a Golden Globe nomination for his work in

Robert Altman's Nashville. His many other credits include Magnolia, Mother

Night, Tune in Tomorrow, Tom and Jerry: The Movie, Gremlins II, The ‘Burbs,

Switching Channels, Innerspace, The Incredible Shrinking Woman, Health, The

Blues Brothers, Kentucky Fried Movie, The Last Remake of Beau Geste, The

Long Goodbye, and The Nutty Professor.

Television fans will forever remember him as one of the stars on the classic

series "Laugh-In." He has recently won acclaim for his recurring roles on “Boston

Legal” and “The Guardian.”  Gibson has guest-starred on over one hundred

series and has been seen in such long form projects as “Luck of the Irish,”

"Around the World in 80 Days," "Return to Green Acres," "Slow Burn," "Long

Gone," "Amateur Night at the Dixie Bar & Grill," and "Evil Roy Slade." 

Last year the New York International Independent Film & Video Festival honored

him as Best Supporting Actor for his role in No Prom For Cindy.                    

Ron Canada (Randolph) 

Ron Canada’s numerous film credits include the upcoming Cinderella Man for

director Ron Howard. His recent films are National Treasure, The Human Stain,

The United States of Leland, and The Hunted.  Other memorable films include

Lone Star (dir. John Sayles), The American President, Man of the House, Home

Alone 2, Honey I Blew Up the Kids, Adventures in Babysitting, and Last of the

Finest.

On television Ron recurs on four series “The West Wing,” “Jack & Bobby,” “The
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Shield” and “One on One.”  T.V. films include the award winning Reversible

Errors and Barbarians at the Gate.  His guest star credits include “CSI,” “Frasier,”

“NYPD Blue,” and over 50 others.

Canada won a Dramalogue Award for Outstanding Performance for his work in

"The Boys Next Door." He began his professional acting career at Washington,

D.C.' s Arena Stage after achieving acclaim and an Emmy Award in the

broadcast news world.
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ABOUT THE FILMMAKERS

David Dobkin (Director) 

David Dobkin helmed his first feature film, Clay Pigeons, for Scott Free – the first

film produced at Ridley and Tony Scott’s production company that they did not

direct.  The black comedy about a series of small-town murders starred Vince

Vaughn, Joaquin Phoenix and Janeane Garofalo, and was distributed by

Gramercy Pictures.  Dobkin followed the film by directing the hit comedy

Shanghai Nights, starring Owen Wilson and Jackie Chan. 

Dobkin has directed commercials for clients such as ESPN, Heineken (which

earned him honors from SHOOT magazine), Carl’s Jr., Coke, Honda, Coors Light

and Sony Playstation (which won a Bronze Lion at Cannes).  His spots for the

Utah Symphony were named “Spot of the Month” by Adweek Magazine and

featured as the year’s best in Communication Arts Magazine.

His music video credits include John Lee Hooker’s “One Bourbon, One Scotch,

One Beer,” Elton John’s “You Can Make History” and Coolio’s “1, 2, 3, 4” (MTV

best dance video award), to name a few.

A native of Washington, D.C., Dobkin graduated with honors from New York

University’s Tisch School of the Arts in Film & Television in 1991.  He had

launched his career six years earlier as an assistant to the production manager

on John Schlesinger’s film, “The Believers.”  While pursuing his NYU film studies,

he worked for Warner Bros. development division.  His NYU thesis film, “57th

Street Serenade,” won several national and international awards including a

1992 C.I.N.E. Eagle and a Gold award at the prestigious Edinburgh Festival.

After graduation, he moved to Los Angeles to pursue his career as a director.   
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Quickly attracting the attention of several music labels, Dobkin made his music

video debut with two video clips from rapper Tupac Shakur, both of which turned

Platinum.  Fifteen more videos followed in quick succession for such diverse

music groups as Extreme, Robin Zander, Sonic Youth, Dada, Blues Traveler,

and others.

Steve Faber (Writer)

Steve Faber was born to a family of magicians who emigrated from Eastern

Europe a long, long time ago. Grandson of Harry Faber, renowned sleight-of-

hand artist, Faber attended UCLA where he earned degrees in both literature

and history. Faber went on to graduate from law school. It was a tremendous

mistake. He did, however and once and for all, learn the great life lesson that

there is no money in poetry and no poetry in money. This lesson was learned

at devastating psychological cost. 

After a brief flirtation with magic (which failed when the bottom, simultaneously,

fell out of both the rabbit and the hat market), and a novel (which he hopes to

finally publish in 2006), Faber reestablished contact with his best friend from High

School, Bob Fisher. A half dozen sitcoms later, Faber realized that situation

comedy was making neither him nor Fisher happy. In short, the situations were

not comedic. This lesson was learned at devastating psychological cost. Shortly

thereafter, films were written, pitched and sold. Some are being made. Some will

never see the light of day. Some haunt Faber's dream life.

Faber's hobbies include insomnia, taking meaningless drives through the

canyons of Los Angeles, and gardening. Faber recently purchased a harmonica.

Bob Fisher (Writer)

Bob Fisher grew up in various Mid-Atlantic suburbs (including his favorite:

Middletown, New Jersey) before moving to California where he attended
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Chatsworth High School, played a lot of baseball and met his writing partner,

Steve Faber. They began their partnership writing a series of inflammatory

editorials for the high school newspaper.

 

Fisher then attended UCLA where he was mostly interested in history, politics,

and literature. He then spent several years in the noble trade of bartending

before finally turning to sitcom writing. Writing with Faber again, he wrote for

many shows of varying quality, including “Married with Children” and “The Bonnie

Hunt Show” before switching to film a few years ago. Wedding Crashers is their

first produced feature. 

 

After spending two years working on a movie about weddings, Fisher himself will

be married this October to writer Karine Rosenthal. Faber will be his best man.

And, as would only be fair, crashers are welcome.

 

Peter Abrams (Producer) 

Peter Abrams is a principal founder and partner of Tapestry Films. Since the

inception of Tapestry fourteen years ago as a financing and production company,

Abrams has produced numerous hit films under the banner including Serendipity,

starring John Cusack and Kate Beckinsale; Pay It Forward starring Kevin

Spacey, Helen Hunt and Haley Joel Osment; The Wedding Planner, starring

Jennifer Lopez and Matthew McConaughey; Van Wilder, starring Ryan Reynolds;

She’s All That with Freddie Prinze Jr. and Rachael Leigh Cook; Disney’s A Kid in

King Arthur’s Court; and Point Break, directed by Kathryn Bigelow and starring

Keanu Reeves and Patrick Swayze.

Tapestry’s next film is The Underclassman, starring Nick Cannon, which Miramax

Films will release this August.

Prior to forming his creative partnership with Robert L. Levy, Abrams produced 
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A Talent for Murder starring Sir Laurence Olivier and Angela Lansbury for

Showtime’s “Broadway on Showtime.”

Before entering the film business, Abrams spent two years at Goldman Sachs &

Co. in New York. He received his Bachelor of Arts degree from Harvard

University and then his J.D. degree at George Washington University’s School of

Law.

Robert L. Levy (Producer) 

Robert L. Levy has written and/or produced motion pictures for over 20 years and

is a principal partner with Peter Abrams and J.P. Guerin in Tapestry Films. Levy

has also directed and produced A Kid in Aladdin's Court, the sequel to Tapestry's

A Kid in King Arthur's Court. 

Levy recently produced the hit films Serendipity starring John Cusack and Kate

Beckinsale The Wedding Planner with Jennifer Lopez and Matthew

McConaughey, Van Wilder starring Ryan Reynolds and She's All That with

Freddie Prinze Jr. and Rachael Leigh Cook.

His additional producing credits include Pay It Forward, Point Break, Jane

Austin’s Mafia!, The Last Time I Committed Suicide, Enemy of My Enemy,

Denial, Full Eclipse, Warlock – The Armageddon, A Killing Time and the soon-to-

be-released The Underclassmen starring Nick Cannon.

Levy has also executive produced such films as Swing, Black & White, Payback,

The Chain, The Granny and Dark Tide.  He also executive produced and wrote

the story for the Burt Reynolds classic Smokey and the Bandit.

Levy graduated from the University of California at Los Angeles and received a

producing fellowship from the American Film Institute.
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Andrew Panay (Producer) 

Andrew Panay is one of three partners at Tapestry Films, a Beverly Hills-based

motion picture finance and production company. He is responsible for developing

Miramax’s She’s All That and co-producing Serendipity, starring John Cusack

and Kate Beckinsale.  

He served as Executive Producer on On the Line, starring Lance Bass and Joey

Fatone of N’Sync. He also created the idea for and produced Artisan’s National

Lampoon’s Van Wilder starring Ryan Reynolds and Tara Reid.  He is responsible

for setting up and developing Pay It Forward, starring Kevin Spacey, Helen Hunt,

and Haley Joel Osment for Warner Brothers. 

Panay recently produced the teen thriller The Underclassman, starring Nick

Cannon, which is being released this August.

Guy Riedel (Executive Producer) 

Guy Riedel got his first experience in filmmaking courtesy of his father – a

director of photography – serving in various capacities on commercials, films,

television shows and industrial films.

After obtaining a bachelor's degree in economics and Masters Degree in

business from Rutgers University Riedel moved to Los Angeles and secured an

as assistant position to producer Aaron Russo where he was involved in the

development of Teachers with Nick Nolte and Wise Guys, directed by Brian De

Palma.

In 1986, Riedel opened the Los Angeles production office for New Line Cinema

where he developed and packaged a variety of films, including the Nightmare on

Elm Street series as well as The Hidden, Hairspray and Heart Condition. 
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Leaving the studio, Riedel segued into the presidency of producer Gale Anne

Hurd's Pacific Western Productions. During his tenure, the company produced

Tremors, Downtown, Terminator 2: Judgment Day and the HBO film Cast a

Deadly Spell.

As an independent producer, Riedel credits include The Girl Next Door, The Hot

Chick Max Keeble's Big Move, Highway, Crazy Beautiful, Body Shots, Office

Space, The Maddening, Under The Hula Moon, Separate Lives, The Inkwell and

The Waterdance.

His television credits include “Path to War,” "Breast Men,” "The Second Civil War

and HBO’s well acclaimed original film "Norma Jean and Marilyn."

Julio Macat, ASC (Director of Photography) 

Julio Macat’s first film was the box office smash Home Alone.  He has also

photographed Home Alone 2: Lost in New York, Ace Ventura: Pet Detective, The

Nutty Professor, The Wedding Planner, Cats & Dogs and Bringing Down the

House; all of which opened in the number one position at the box office.

Among his other credits are the features Catch That Kid, Ballistic: Ecks vs.

Sever, A Walk to Remember, Crazy in Alabama, Home Alone 3, So I Married an

Axe Murderer, My Fellow Americans (the remake of Miracle on 34th Street),

Moonlight and Valentino, Only the Lonely and The Borrower.

An Argentinean native of Italian descent, Macat began his career at the age 19

and trained under distinguished cinematographers Mario Tosi, ASC, John Alcott,

BSC, and Chris Menges, BSC. After studying filmmaking at UCLA, Macat

became a camera operator in Los Angeles and collaborated with Russian

director Andrei Konchalovsky on four films, including Runaway Train and Shy

People.  As a cinematographer, Macat's early work includes numerous music

videos and commercials shot in the U.S. and abroad.
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Macat is fluent in Spanish and Italian. He lives in Los Angeles with his wife,

actress Elizabeth Perkins, and their four children.

Barry Robison (Production Designer) 

Barry Robison has a diverse array of feature film credits that include The Rookie,

October Sky, Highway, Bubble Boy, Home Fries, Loved, The Man Who Wouldn't

Die, My Family, Sensation and Candyman: Farwell to Flesh.  

His television credits include “Deadly Relations,” “Treacherous Crossing,” and

“Deadly Game.” Before working as a production designer Robison worked as a

set designer on Merry Christmas, George Bailey and as a costume designer L.

Frank Baum's “The Marvelous Land of Oz.”

Denise Wingate (Costume Designer) 

Denise Wingate has recently designed the costumes for A Cinderella Story

starring Hilary Duff, Paparazzi, Radio, The Sweetest Thing starring Cameron

Diaz, Soul Survivors and the hit films Cruel Intentions and She's All That. Her

credits also include Blue Streak, Judas Kiss, starring Emma Thompson and Alan

Rickman, The Alarmist with David Arquette, Touch Me, and The Last Time I

Committed Suicide, starring Keanu Reeves.

Wingate designed the wardrobe for “Melrose Place” for four years. Her television

credits also include "Models, Inc.," "Almost Perfect," "Middle Ages," "Shannon's

Deal" and the telefilms "Out of Season" and "Perfect Prey," starring Kelly

McGillis. Early in her career, Wingate designed costumes for the Bangles.

Mark Livolsi (Editor) 

Mark Livolsi has been an editor on several films, including Vanilla Sky,

Elizabethtown, Almost Famous, Pieces of April, The Girl Next Door, Max and

Grace, and Spin the Bottle. As assistant editor, Livolsi worked on Crimes &
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Misdemeanors, The Thomas Crown Affair, At First Sight, Heaven & Earth, Meet

Joe Black, Deconstructing Harry, Marvin's Room, Touch, Shadows and Fog,

Alice, French Kiss and The River Wild. 

His other film credits include Night and the City, Commandments, Heartburn,

Dead of Winter, New York Stories, Funny Farm and Wall Street.

Rolfe Kent (Composer)

Born near Europe he has no formal musical training, but always loved sound and

music, and at 12 decided he'd like to be a film scoring composer. By playing in a

series of terrible bands (to whose awfulness he was a potent contributor) he did

his film scoring career no good at all, so he stopped and wrote music for theatre

instead, and then started composing for student films. 

He has now scored feature films in Hollywood and Europe successfully for a few

years. With 30+ film credits to his name, Kent has worked multiple times for

several directors including Alexander Payne (Election, About Schmidt,

Sideways), Mark Waters (The House Of Yes, Mean Girls, Just Like Heaven),

Richard Shepard (Mercy, Oxygen, Matador) and Jeff Nathanson (The Last Shot). 

Kent received a Golden Globe nomination for Sideways, and earned BMI Film

Music Awards for Legally Blonde, Legally Blonde 2, Freaky Friday, Mean Girls

and Sideways. 

Amongst the many other films for which Kent served as composer are 40 Days

and 40 Nights, Kate and Leopold, Nurse Betty, starring Renee Zellweger, and

Mercy. He is currently developing a musical theatre piece for which he is also the

lyricist. 
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He is still passionate about music, and fascinated by different instruments and

their sonic qualities. Some of the scores demonstrate this interest: About Schmidt

has the Chinese Erhu, Freaky Friday is dominated by Japanese Taiko Drums,

Mean Girls features a full African Choir, and The Jury features the haunting

sound of the Armenian Duduk. Each film score is an opportunity to explore a new

soundscape, to create evocative emotional and melodic music in new intriguing

ways, and to make bold and powerful musical statements that capture the heart

of the movie. 

Kent lives in Los Angeles, and remains an enthusiastic traveler, and occasional

resident of Black Rock City.


